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Mr. FRANCIS STUART, 
TeacueR OF SINGING, Puri, or LAMPeERTI THE 
Exper. 
(Ten years in California.) 
Being in full possession of my method of sing 
j us the ability to form great artists.” 
hy LAMPES 
tud 1103-4 ¢ arnegi Hall, New York. 
INTERN ATION AL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and School Positions Secured 
MRS. BABCOCK 
Cannecie Hatt, New York 
I t 2 4 imbus 
THE 
INTERSTATE TEACHERS’ AGENCY, 
6o9 ( ~ New Or s, I iana 
‘ A ind | ! erve ' 
tions tor fore lerican teacher i musi 
MAX KNITEL-TREUMANN, 
BARITON} 
( e-—Art of Singing 
ae ie Ha 
Pig \ New Rochelle, N. ¥ 
PAUL SAVAGE, 
OICE CULTURI 
( Hal 
wv Yorh 
Miss MARY FIDELIA Bl RT, 
Aut Orig Methods in Sight nging, 
I i t ! t 
< N (rea 


Cen el j8 Letierts Place 
LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 





Madison Ave cor 16th St New 
) 986 Bergen St., Brooklyn 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer term at special rates 
x Carneg tall, New \ k City 
Mi KURTH-SIEBER, 
VOCAL INSTRUCTION 
R ! ; (rat Ave., Brooklyn, N. Y. 
5 Pouch Mansion 
\ \LTERK HENRY HALL, 
0 t a Choirmastet f Jame Parish 
4 ctor f the Br oklyn Orat 
t Musurgia, New York, && 
Park Avenue, New York City 
1 r 4 . . 
Miss DORA DUTY JONES, 
DICTION 
( t of iktinge Voice English, French, 
(serman, Italian Phonet« 
Address, Hot Dysart, Cavendish Sq., 
Lor W 
WALTER ? “BAUSMANN. 
VOCAL INSTRUCTION 
CHORAL DIRECTION 
t 6 I Twenty-third St 
Madison Square.) 
ELIZABETH K PATTERSON, 
SOPRANO 
» We Eighty-fourth Street 
*Phone 8 J, River 
FLORE NC E COOPER-Ct ISHMAN 
VOCAT ENS TRUC rLON 
B H Kighty-sixth eet and Broadway 
New York 
MADAME ERNEST TEMME, 
VOICE CULTURE AND THE ART OIF 
SINGING 
bast 1 St Ne York City 
I und Friday 
Oe ZESSON MILLER, 
VOICk CULTURI 
I Art Singing 
( wie Hall, New York 
Tele r ( tml 
RICHARD ARNOLD, 
Concert l c Society 
STRUC TION 
East Stree New York 
EFFIE STEWART, 
RAMATIC SOPRANO 
Voeal Instruct 
{ M1 Orator 
W Eley th St.. New York 
EUGENE HEFFLEY, 
PIA NIS1 AND TEACHER 


Hall 


Carnegie 


WILBUR A. LUYSTER, 


: { Sight Singing, Metropolitan Opera 
Director { School; Brooklyn Institute of Arts and 
: t Sciences; New York College of Music. 
SIGHT SINGING VOCAL CULTURE. 








Studios: Opera House, 1425 Broadway 
133A Quincy St., Brooklyn 
Miss RHODA G. McLERAN, 
PIANIS1 INSTRUCTION 
«I il of Rafa t d Edward MacDowell.) 
Tuesday nd N y at Residence-Stud I 
N Six be « I t Orange. N. 1 amg 
| lay Saturday afternoons at Studio, 
tt Ca ic H w Y k 
BRUNO HU HN, 
«8 West fty-sevent Street, New York 
Pie and Organ Less 
To \ slists-—Stvle Diction and Repert € 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuerizxy Metmop. 
Studio: Carnegie Hall, New York City. 


ROYAL FISH, 
TENOR. 
Residence: 200 WEST 107th St. 
Telephone: 4015 River. 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
11 West arst Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West rogth Street, New York. 











Address: 


GIORGIO SULLI, 
VOICE CULTURE. 
Insurance Building, 167 W. 57th St., 
New Haven. New York (Saturdays). 


JANET BULLOCK WILLIAMS, 


+ TEACHER OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays. 














Residence Studio: “The Emerson,” 500 est 
1aist St., New York City. 
Sicnor FILOTEO GRECO, 
Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 
PERRY AVERIL L-—BariTone, 
OPERA—ORATORIO—CONCER 
ann VOCAL INSTRUCTION. 


220 Central Park South, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street 


Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 


t Studios or Residence. Steinway Hall 
Residence Studio, 42 West 6oth St 





Lessons 


We Inesdays 


J. ‘CHRISTOPHER MARKS, 

Organist and Choirmaster, Church of the Heavenly 
Rest, 551 Fifth Avenue. 

PIANO—VOICE CE COM rOsrt ae 


GAN 








Residence Studio, 154 E. 46th St., New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian, Residence Studio: 

No. 39 West Twentieth St., New York City. 


B. MERRILL HOPKINSON, 


BARY TONE. 
ORATORIO—RECITAL—CONCERTS. 
13 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. gad St., N. Y. 


Dr. HE RM \N SCHORCHT, 


Conservatory or Music, 
20 East Broadway 
Residence-Studio, 2610 Broadway. 
§73°0 














Phone, iversice 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 


Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 
Brooklyn, Tuesdays, Wednesdays and Fridays. 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
151 W. voth St. 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 
Ryan Building, Room 111. 
No. 140 West 42d St., New York. 


ENRICO DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Weoehning, soloist in All Souls’ Church, and 
Mary Cryder, taanbey Washington, D. Cc. 

Good voices cultivated by contract. 
145 East Eighty-thir New York. 


LUDWIG MARUM, 
VIOLIN INSTRUCTION. 
THE MARUM STRING QUARTET. 
1242 Madison Avenue. 


Mrs. LAURA E. MORRILL, | 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall, 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 


Copteseer of Brooklyn Saengerbund. 
ew York Studio: seem Hall. 
Seton Studio and Residence: 206 Eighth Ave. 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
ss Fifth Avenue. 
Address: 30 Washington Square, New York City. 











Street, 














Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
Hotel Flanders, 133-137 W. 47th St. New York 
City. "Phone: 3021 Bryant. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
r10o4 Carn Hall. 
Residence: 697 East 141st Street, New ‘York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough training for Oper 
Concert and drawing room Singing. A 

on request. Address Residence Studio, ta7 
Broadway. "Phone: 1152 River. Downtown Stu- 
dio, 11 est 21st St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREET, 


Teather of Singing. The sixt 
W. 67th St. one, 1123 


-seventh 
olumbus. 


Baritone. 
St. Studios, 27 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. Phone: 1123 Columbus. 


RAFAEL NAVAS, 
PIANO INSTRUCTION. 
Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein’ s celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE, 
Francis Fischer Powers, 
oice, 
Studio (and invariable address): 
New York. 
EVA B. DEMING, 
SIGHT SIRGNG EAR TRAINING, 
CHORAL MUSIC. 
Piano ~ Assistant Teachers. 
ie Hall, a and Thurs. P. M. Ad- 


esidence- Studio, Hotel Walton, goth St. 
Ave., New York. 'Phone: 2934 Col. 


HINKLE, 


SOPRANO. 


Haensel & 
Avenue, New 


Shooter bo Hoeck, 
Carecgie Hall, 


Carne 
dress: 
and Col. 


FLORENCE 


Jones, 
fork. 


Management: 
542 Fifth 


MME. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 





Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST. 
Can be engaged for Coacerts, Musicales and In- 
struction Address, 143 East Eighty-third Street, 
New York City 


EDWIN H. LOCKHART, Basso. 
VOCAL CULTURE, VOICE BUILDING, 

STYLE, TONE EMISSION, SOLID 

TONE, REPERTOIRE, FINISH 
Studio: $00-$01 Carnegie Hall, New York. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS- NEWHAUS 
VOCAL AND OPERATIC SCHOOL. 


Voice Buildirg, Tradition and Diction, 
St. Mare Building, 434 Fifth Ave., New 


ROBERT CRAIG CAMPBELL, 





Soloist, ‘Little Chan ye the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
*Phone, 3101 Bryant. 

F. W. RIESBERG, 
alata 2 ary et OaGAn. HAR- 
ACCOMPANI 
mE... os4 Eighth a ‘corner s6th 
St., New York. "Phone: 3555 Columbus. 
MISS LAURA HALSTED GRAVES, 
CONTRALTO. 


Oratorio, Concert, Musicales. 

49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, New 
York City. 


Mr. AND Mas. WALTER H. ROBINSON, 
ENOR AND CONTRALTO 
Oratorio, Concerts and Musicales. 
Vuice Production and R 
Hall, New Y 
us. 


toire. 


Studio: 7o9 Carn 
Telephone: «350 Colum 


HELEN GAUNTLET =n 


TRUCTION—Ptano AccomPan 
PIANO = to SoLoist—SIGHT READING. 


134 


FIDELLA DARIO, 
VOCAL INSTRUCTION. a 
u Co: Orat Opera. 
Prepares for we tee acort atorio 





MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





Mme. ESPERANZA GARRIGUE, 
: THE ART OF SINGING. 
eS ae 172 West 7oth St. 





t] WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 


120 West 124th St., New York. 





Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





DANIEL VISANSKA, 


VIOLINIST. 


Just returned from Berlin after nine years’ sue 

cessful concertizing and teaching, will accept em 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New York. 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., sg 


Bran:t §3°. Fulton St., Brookly 
iw a teinway Hall, Room 4 = York. 
Studios 98 Maple Ave., Morristown, N. pa 
Tel. Call: 4207 J Main. 
]. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York. 


“I can confidently state that Mr. Parson Price’s 
voice, both male and female, 
singing entitle him to a high 


Manvuen Garcia. 


knowledge of the 
and his style of 
rank among teachers.”’"— 





Mrs. WILLIAM S. NELSON, 
AND ACCOMPANIST. 
Musicales Arranged. Mon. and 


East Orange, N. J. 1 EL 
"Phone: 89 3-38th. 


VOCAL INSTRUCTION 
Concerts and 

Thur., 589 Main Street, 

goth St., New York. 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street, 
1379R Riverside. 


Vocal Instruction. 
*hone: 





ISIDORE LUCKSTONE, 

THE ART OF SINGING. 
153 West Seventy-sixth St., 
7093 River, New York. 


Telephone: 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
ata West soth Street, New York. 
OLD ENGLISH BALLADS AND FOLKSONGS. 
Recitals by 
| ESTHER proving and MARY OGDEN WHITE, 


- Geo. W. Britt, 6 Beacon St., Boston, Mass., of 
S, M. Ae "Hotel Colonial, New York City. 





Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 


Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine ‘Morgan, Director. 
Orchestral and ‘Cello Department, Paul Mor, 
914 Carnegie Hall, New Yor! 





Dr. EDOUARD BLITZ, 


SIGHT SINGING. 
826 Carnegie Hall. 
Monday and peereeey. 1 to 10 p. m. 
. "Phone: 1067 Morningside. 








LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 





JACK MUNDY, 
BARITONE. 


VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 





Dr. CARL E. DUFFT, 


Studio: 3o East Twenty-third St.. New York City. 





Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE. 


$04 Carnegie Hall, New York 





Miss EMMA THURSBY, 


SOPRANO. 
Will receive a limited number of pupils. 
Studio-Residence, 34 Gramercy Park, 
"Phone: 364 Gramercy. New York City. 











THE MUSICAL COURIER. 








NEW YORK. 


NEW YORK 











EUGENIE PAPPENHEIM, 


THE CELEBRATED pera DONNA. 
Voice Culture in All Its Branc 
The Brel, ter W. 78th St., 

Telephone: 2969 Rive 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
Spal: ts St. Nicholas Avenue, New York. 





ADELE MARGULIES TRIO, 


Avete Maacutiss, Pianiste; Lzoroty Licursn- 
seac, Violinist; Leo Scmutz, ’Cellist. 
For terms and dates address, Miss Maacutszs, 
s8 West s7th St.. New York. 


M.B.DE BOR 


in 





DIOS: 
817-818 Carnegie Hall, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 





WeEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included b _o- pupme : : 
151 Bast 54th New York. 
ADULT BEGINNERS A “SPECIALTY 


L IL LIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, 


ASANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for 

merly the solo instrument of a well known artist 

yey Also a Job. Babt. Guadagnini, very fine, 
000, and two Testore, two Gagliane, Storiont 

ee Guitandus; a Francesko Ruggeri ‘cello, 
very 


New York City. 


fine Francesko Presenda ‘cello, $1,000 
Panto Testore, $600; besides 200 other old violins 
and ‘cellos from $78 to $600. Fine bows, cases 
strings, ete. 
HB. R. KNOPF, 119 East 234 Street, New York 


Maker of the Celebrated H. R. Knopf Violins, Cellos and Bows 
IRWIN EVELETH 


) HASSELL 


Concert Pianist and 
Teacher of Plano 





3405 Broadway, New York 


Manigement 
ALLIED ARTS ASSOCIATION 
ooklyn, N. 





= 26 Court Street, 
Copyright, Am Dvrort. 


BHIGNGR DROS. 


CONSERVATORY 
ST. LOUIS, MO. 








M. EL Ei LORIC cB - 
j T -f c.f Hult, concert and 
Charleston, S. C.; George 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal !nstructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 


EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss J ine Las 
Dou — Fairfax Garner, 2 Bizeats 

Br Robert Ford, tenor, New ork; Mona’ 
tenor, oeine in light opera; 

Moon,” and many well known artists. 





isa Campeau, Soprano, 





THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





DOUGLAS CONCERT 
LANE | Basso fe GecrraLs 
Toms Specialist and 


ack, Ww. Ver 3 Es. J. 


A. J. GOODRIC Ate 


Author of May ~~ 8 gags am 
Interpretation,” 
“Synthetic A = _ “Siethod An 
orizing,” etc. 


<_e gp Cosmmentgnce Ee Lessons. 
Residence-Studio: 80 St. Nic 


York 


Ave., New 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Saenger. 
Teacher of Singing. 
Interpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and ——s —- 


PAOLO GALLICO 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


MRS. CLIFFORD WILLIAMS| © 


SOPRANO, CONCERTS, RECITALS, CLUBS 


Thorough Instruction Voice Culture, Old Itallan Method 
Residence Studio: 463 Central Park West WEW YORK 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 


Mme. Hildegard Hoffmann } 
Instruction | Ny 


MARTIN GOUDEKET, 


CONCERT BARITONE. 
Dutch, 1 = aa Germ d 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

ooklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
tion. 

MRS. CARRIE |. DUNNING, 225 Highland Avence, BUFFALO 5.1, 


Teacher of Oriska w 
rs. Clarence 


soprano, now sing- 
ale, soprano; Mrs. 
oratorio , of 


. Barker, 
New York; Miss Belle A. Fisch, soprano, New- 
ark, ; a Ryan, , New 
York; Mr. bemes Travers, baritone, New York; 


G # an, tenor, now singing in _—- 
York; M —~ ep ey BN Mr. 
Oromont, baritone, Albert 
Wahle, tenor soloist at yy Gaori, Pree 
byterian Church, and 

soprano, now teaching at 


‘i 
4 
elll, 
E 


ren Leon Ways contralto, now sin in 
McFarlane, tenor, New York; Charles Connor, 
New York; La Salle, tenor, with “Blue 


__ STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 











u Pp 
A R 
N A 
N N 
A ° 
CONCERTS, ORATORIOS, RECITALS. 
Maense! & Jones, Mars., 542 Pitth Ave , N. Y. 
BARITON wD 
FREDERICK Management st J. TRANCHE 
pare 8 8686 (me Kaickerbocker Building, Room $34, 1402 Broadway 
® NEW YORK 
‘Persona! Address New Haven, Conn. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Cataiogue 


MRS. A. M. VIRGIL, Director 





BOSTON. 
RICHARD PLATT, 


‘Steinert Hall, Bostos. 
ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
Assistants 
MADAME HUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 
Mme. GERTRUDE FRANKLIN, 
VOCAL ENSTRUCTION. 
246 Huntington A 


ve., Boston. 
Opposite” Symphony 1 Hall. 


BOSTON, 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 

se Huntington Ave., Boston, Mass. 

w ILLIAM ALDEN PAULL, 

SINGING AND SPEAKING. 

Intoning and Delivery Specialized. 

312 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 


Comcerte—Recitala—Leseo: 
Studio: Steinert Hall. bin 
Residence: ¢ West Cedar St.. Boston. 















- ALICE 








WENTWORTH 
TEACHER 
Teacher otsingng {Mary Ingles James“: 
Newbury Cn gacag < ¢ a SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 
FLETCHER MUSIC METHOD. |[FRANK E, MORSE sactiiu-. 














- yetrn A. FLETCHER-COPP. OCAL INSTR 
ome : 107 ~er Street, Brookline, Studio: be and 31 auntie Nall, Boston 
mM Song Interpretation, Diction 
R - ie and Vocal Instruction 
% rsed by EDWARD DE RE 
z tenets ale CARN EGIE SALL 
Tuesday and Friday, 1 to 5 


MEZZ0 
4188 River CONTRALTO 


aie il lgy 


Concert Organist __™*__ and Supervising Architect INDIANA. 
TRNWOw;, 
Boloiet St. Patrick's Cathedra! 
u Concert Oratorio Recita! 
M H 
A zy 
RSs 
E LOUDON CHARLTON, Manager 
Ym Carnegie Hall, New York 
SOPRAHO 
ETHEL 


MME. ROSA 


HARRIET FOSTER 


iS! W. 105th Street. Tel. 





106 W. 90th Street 
"Phone, 3396-], River 





J. Morpingside 

SOPRANO 
NEW YORK 

Phone, 7380 River 


ORATORIO Contrailto 
a ass s ; 381 Central Park West 
NEW YORK 








SOLO VIOLINIST 


HJALMAR 
pages came TWE DAMECK STRING QUARTET 
Residence and Studie 


vos DAMIECK ===: 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and Americas 
Masters, including 








Otis B. Botse, W. Ed. Hetmendah! Pietro Minetti, 
Howard Brockway, J.C. Vao Hulsteyn, Harold D. Phillips 
Alfred C. Goodwin, Ernest Hutcheson, Emmanuel Wad 


Bart Wirt 
CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
es Ohio: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 








ward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ind.: Nos. 138 and 140 
TOLEDO, Ohio: No. 329 Superior St. North Penns. St. 
CINCINNATI, Ohie: No. 1399 West 4th St. RICHMOND, Ind.: Nos. 931-935 Main St. 
WEEKS COURSE FOR TEACHERS, ‘vse’ 
JUNE 17th 


CIAL RAT 
amunwi Fret OF i MUSIC 
(THE METPOPOLITAN COLLEGE OF MUSIC 
Evcar O. Sitver, President. 212 West Oe) M.. NEW vous suey 


The Paculty and Examiners: William Mason, Albert Ross Parsor Har 


Rowe Shelley, Paul Savage, Paul Ambrose H Rawlins Baker, Herweg 
von Ende, Kate S. Chittenden, ~o n F. Sherman, Gee a Gow 
McCall Lanham, Mary Fidelia Bu Adrienne Remenyi v Ende, Fa 
nie Greene, and others 


Send for Circulars and Catalogues KATE S. CHITTENDEN, Dean of the Faculty 














4a THE MUSICAL COURIER. 











ESTABLISHED 1823 


Chtckering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Bosten’ 

















If you want to make 
progress in musical study, 
you must have a good 
piano. Try the Conover. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 



































STERLING Zanes 
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Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 
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THE EMERSON 
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Not se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 
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Instructs, trains and educates after the best’metheds of Fore- 
most European Conservatories. The ~~ ~4 numbers some of 
the — Masicians and Artists of today. 
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surroundings. The finest aod most completely equipped build 
ings devoted to music in America. and roo students 
may enter atany time. Llustrated eae REE. 
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WEBER PIANOS 


THE WEBER PIANO CO. 


Gentiemen:—| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 


GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
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WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have weg: , # arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the utauqua Institution, Chautauqua, N. ¥ 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WruamM H. SHerwoop.” 


pec & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO,, Cincinnati, Ohio 











THE MUSICAL COURIER. 


5 















bad one. It is quite probable that I will detest it a veart 


hence, but for the present it seems to me that it is my 


best work, and that in it I have created something of real 


moment.” Thus wrote Tschaikowsky to the Grand Duch 


ess Constantin on finishing his “Pig 
years ago. Tschaikowsky, as a symphonist, has long since 
had his assured place in the musical world, but not s 


I'schaikowsky, the opera composer. His “Eugen Onegin” 


was given at the West Side Opera some years ago under 
the late manager, Aloys Prasch, when it outlived a num 
ber of repetitions with fair success. His “Pique Dame’ 
was brought out by the Royal Opéra, as the third and 
last novelty of this season, on Wednesday evening, with 
questionable success. Originally it was not Tschaikowsky, but 
his Russian colleague, Klenowsky, who first happened upon 
the idea of setting to music the plot of Puschkin’s novel, 
the “Pique Dame” (Queen of Spades). Klenowsky re 
quested Modest Tschaikowsky, the brother and biographer 
of the composer, to write a libretto for him. He was 
not pleased with it on receiving it (and small wonder) 
and refused to compose the work. Then it was that 
I'schaikowsky took it up. He went to Florence, shut him 
self up and worked at it with tremendous concentration 
and rapidity, finishing the whole opera in thirty-two days 

At the Berlin Royal Opera the work met with a cool 
reception, and it would seem that the public is justified 
in its indifferent attitude; in the first place, in point of 
verse, this is one of the worst libretti ever written, and 
in the second place, the dramatic possibilities offered by 
the original story have been greatly diminished, nay, al 
most eliminated, by the work of Modest Tschaikowsky 
But the music of Peter Ilyitch Tschaikowsky always re 
veals the master hand, though in “Pique Dame” it is very 
uneven in point of melodic invention. Indeed, with such 
a text this could hardly be otherwis« There are beauti 
ful parts, there are romantic parts, and there are char- 
acteristic parts, as in the two big arias of Lisa, in the love 
duets, in the scofiing aria, m which the old Countess is 
held up to ridicule; in the Russian dance, and in the 
charming rococo shepherdess scere. We hear, at times, ia 
the orchestra wonderful tone coloring, passion, tender 
ness, melancholy, and all those characteristics that have 
made Tschaikowsky’s music so famous and beloved 

The Berlin premiére took place in the presence of the 
Emperor and Empress. This may have had some effect 
on the applause for a certain reserve on the part of the 
audience in the presence of the imperial pair is always 
noticeable, unless His Majesty leads the applause. The 
performance was every way worthy of admiration. Emmy 
Destinn gave a superb portrayal of the neglected, melan 
choly, lovesick Liza; Marie Goetz was excellent in the role 
f the wily old countess; Griswold was also very fine as 
the Prince, his aria being especially effective. Griining, as 
Hermann, was not up to the high standard sect by the 


others; his singing and acting lacked vitality. The minor 
parts were in good hands 
cS & 


An unlucky star shone over the fifth “New Philhar 
monic” concert of the Mozart Orchestra, which occurred 
at Mozart Hall on Monday, under the directorship of Bern 
hard Stavenhagen, and with the assistance of Erika Weds 
kind, as soloist The orchestra seemed to te faeged or, 
or in a bad humor, and Beethoven's joyful “Pastoral” 
symphony received an indifferent rendering. The woo 
wind were out of tune and the strings colorless An an 
cient novelty, the ballet music from Joh. A. Hasse’s opera 
“Piramo e Tisbe,” consisting of five charming pieces in 








“It is possible that the opera ‘Pique Dame’ ts a very 
and it received a cordial 


and four Liszt lieder, with piano accompaniment 
was not at her best, her intonation in the 
i¢ Dame” seventeen faulty and her delivery 


which formerly was 


program was brought to 


Pasmore, formerly of San Francisco, and now of this city 


form an admirabl 








an entire program ot 
especially when it contain 


ls for their splendid performance 


ing and appropriate renderi 
and simple, no solos 


of the program consisted of Schumann's “Phantasiestiicke 

op. 8&8, a romance, humoreske, duet and finale, the latter 
in march tempo. The three girls are charming and modest 
they are wholly devoid of mannerisms or affectation, and 
their appearance on the stage is very sympathetic. A larg: 
and representative audience -had turned out to hear then 


and they were rewarded with enthusiastic and prolonged 


ipplause fc & 

At Beethoven Hall, Louis Edger, a pupil of da Mott 
scored a veritable triumph. This youthful gerius has de 
veloped to an astonishing degree since last winter, and 


today he may easily be ranked among the best of th 
younger generation of pianists. He played the Beethove 
C minor and the d’Albert E major concertos and Liszt 
Spanish Rhapsody,” arranged for piano and orchestra 

Busoni. I did not hear the Beethoven, but in the d’ Alber 
concerto, which he played under the direction of the com 
poser, Edger was magnificent And in the last numbe 


he displayed great virtuosity and a temperament 





mental power. In short, Edger is an admirable combina 

m of the virtuoso and the musicia He w recalled 
wain and again = ~e 

Ludwig Willner gave a popular ‘ f | 

itation in the large hall! tt Phy rmonre 
lay evening This was Wu sevent Retr 

t this season As was the case wit! 

1! was filled to the last seat. He sang Lic by Ri 
Wagner Anna Cramer \rnold Mendelssol 1 Re f 
Strauss; also Strauss’ 1 turr th v 1 ybliwat whi 
was played by Joseph M. \ Ve Strau h r ! 

very origina ind) characterist tting f this p 
by Dehme! The gloom, the melancholy, tl dark fore 
boding are given vivid and gruesome xpressior Thi 
nocturno is by no means erateful t as interpr i} 
Willner it made a profound impr: ‘ t w iMeult 

believe that the ! S “A e! t W 
Cacihe,” which came ate “ " i f 
harmonic charm and lyric beaut were by the : ‘ 
poser Lie gold’ne S iar N ende Frohln 
by Arnold Mendelssohn, a i harming lyric “ 

Der Schafer” i ful! fa son vhat grim humor \ne 
Cramer's Abendtriede Wa et doch Busse 
mann, Bispell” and “Ond's mimt ! e Zeit 
the text in low German ( Plattdeut ir { ting 
characterist Wallin wit n fine form 

ening ad, a wa ¢ a profound Hi 
great hieveme i } A 
bis singing, but i ! imatior iW et ) 
Hexenlied the wit ne) t thre mpar 
by Max Schilling it w ut ost ram 
vincing portra W ner, vreadth of co pt 
depth of feeling and imy jon leli e impre 
in the xtren Wu ‘ 

r in Hamburg e & 

i first perior { t 
in lL) major, whict urre tt nint 
of the Royal Orchestr ind Weingart ' aes 
with much interest, but pr to | ) 

It weak im f ! 

n torm ! trang t i t 
instrumentation rt p 
he with the nti est pparat ' 
of the thre movement ms the ndant ‘ 
lacking u ginalit f icte Sinding is a man still i 
the forties and sur ‘ t vet iusgeschriehe 
once had a talk v1 ! 
and he said that he wa tried to id bh ‘ 
gian * that he never w te t 
ern atmosphe ut that A i t 
‘ politar P at 
works are so colork while (sries t 
thing that Sinding avoids, pr wee ‘ f lit 
vitalits 4 

Antor Ly re tur 
Australia ur of fifty-f e Au 
mure thi 1 re! : 

‘ } r t H ‘ 
lhahted a vers of the tru ‘ unto la laree 
of them were present 1) 
cantabile wig t t 
she knows how tf reathe 1 t t irawn ut 
golden purit he produ I t 
effects as do few mget \ 'T mg 4 
with great enthusiasm. She w give econd mcert 
the same sal mn the 2st 

=! te 

Robert Robitschek, t we s t {i k 
worth-Scharwenka Cor tor ind musician pa 
ence ra € a concert ! ‘ it the Singaka 
Frida issisted |b t P monic Or tr 
was the progra L) yw ne Spinnrad p. 109, svt 
phonic poem for fu rchestra (first time B 
Dvorak Humperdinck Shakespeare Suit tone p 
tures The Tempest ert ind ! 
Merchant f Ver ‘ | te 
Winter's Tale” (shepher« lance and proce f f ‘ 

ls), first time in Berlis Minuet” in ¢ t 
eatra compos (f \ ‘ 
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minor, on an original theme for full orchestra, composed among the singers Chaliapine and Sobinoff-Bouvert, the The Berlin Music Week. 
in 1902, by R. Robitschek; “Traum und Wirklichkeit,” op. great Russian baritone and tenor. The conductors are to be SATURDAY, MARCH 16, 
92, tone poem for full orchestra, by P. Scharwenka. Jehin and Pome. The prices, according to German ideas, teethoven Hall—Louis Edger, piano, assisted by Vhilharmont 
l¢ s rathe trange that a symphonic poem of the r bitent ks for parquet and first balcony! Orchestra, under direction of Eugen d’ Albert. 
it seems sie 1er rang nat a syn p y poe ) on wees itant—-40 inarks parq : $ ay * Reshiséia Sia Pomnie’s Sele. 
portance of “Das goldene Spinnrad”’ (the golden spin- There will, however, be cheaper seats in the upper stories. Singskademie—Dessau Quartet. 
ling wheel) by a composer as well known as Dvorak eS & Royal Opera—*‘Salome.” 
) I i M 
‘ suld not have been heard before in Berlin. At any rate Alexander Lambert has arrived in Berlin. Before coming Comic Opera—Hoffmann’s Eesihlengen. 
: ; ; . io : : 
ve have reason to be grateful to Robitschek for introduc- here he spent a few days in St. Petersburg. Mr. Lambert Lortsing Opsre—"The Mikade. , 
, . . . . . SUN 7 > ev 
g to us this work of his late master. Robitschek gave is particularly delighted with the progress made by his ae ee Ey rte MARCH 17. 
. ‘ , “CL. . . . ‘ 7 e L ong acdemic-—Uu Tw, 
plendid pertormance nt " Humperdinck 6. “Shake gifted and charming young pupil, anaes Zuckerman, and Theater Hall of High School—Franz Liszt Academy concert. 
peare Suite” was given for the first time in concert, al- considers that she has developed technically and artistically Philharmonie—Philharmoaic “Pop.” M 
it had already been heard at the theaters in con- to an astonishing degree. The New York pianist and Royal Ojera—“Der Freischitz.” . 
ection with the performances of the plays. It is charm pedagogue will stay here about three weeks and_ will sea ee ae ion area “ 
: : . ortzin pera—"* Merr ives 0 indsor : 
yg, amiable music that Humperdinck has written to the then go on an automobile tour (together with Mr. Tauscher , . od : ni 
ae ar oni ‘ ‘ . pers . ‘ MONDAY, MARCH 18. in 
rami Robitschek’s own compositions, both in C minor, and Mme. Tauscher-Gadsky) through France and Italy. : : 
? . Beethoven Hall—Lydia Illyna, vocal. 
: how him to be a man of ideas, a master of form and an eS & Nechstein Hall—Ignaz Friedmann, piano; Konrad von Zawil 
dept at instrumentation. I unfortunately could not hear A debut that promises to be of interest will occur on  owski, vocal. 
S | Schwarwenka symphonic poem, but I recently wrote April 2, in Bechstein Hall, when Carl Beutel, a young Mozart Hall—New bong = ol gaged direction of Bernhard so 
uandaie s : s ; soloist, Eri ind. 
: ibout the whole program of his works, dwelling at length American pupil of Alberto Jonas, will appear in recital. tavenhagen; soloist, Erica Wedekin al 
, pero Apis - Singakademie—E!se Schiinemann, vocal. L 
a upon his importance as a composer [his famous pianist has this season brought before the Theater Hall of High School—Nellie Curzon-Smith, piano, as ; 
= = public three pupils, who have all made brilliant and instan- sisted by Dr. Jos. Joachim. 7 
ly istant, Miss Haring, writes of the following con- taneous successes. Elsa von Grave, Pepito Arriola and Royal Opera—‘Marriage of Figaro.” 
eats a s * ! 
rf Alfred Calzin a eee : 
AOTtzin p= . ~ 
Af omewhat out of the ordinary was offered CE €é ici f ‘ € 
P ( ‘ ' Ital binles | £ th D ‘ : f ty ly TUESDAY, MARCH 19. 
a ane, SNe ORS er An i class of the nena system OF music study Beethoven Hall—Lula Mysz-Gmeiner, vocal. 
Mozart Hall on Thursday, assisted by the for beginners was held on Thursday afternoon at the house Bechstein Hall—Dr. James Simon, Alfred Wittenberg, sonat» 
String Orchestra, under the direction of Otto of Mrs. George Watson, before some thirty guests. The evening. 
¥ Kile nperer These were his selections: Sonata in B major, ability shown by the pupils under the tuition of Cornelia Apostle Paul Church—Reger Evening. a e€ 
F ; , ss p 7 . , Concert Hall High School—Berlin Lieder-Tafel. v 
or violin and piano, by Francesco Maria Veracini (1685- Keep, the Berlin representative of this system, proved them , 9g ao a 
, " ‘ : . : th Philharmonie—Philharmonic “Pop. { 
1750 concerto for violin and string orchestra, by Pietro to be well grounded in the fundamental principles lhe Singakademie—Carlotta Stubenrauch, assisted by Bruno Hinze | 
ai (1722-1793); sonata in C major, for violin, by tone game showing accurate ear training, forming the tonic Reinhold. ' 
olo Porpora (1686-1767), and a sonata for violin by triads and dominant seventh chords in every key, the scales, Royal Opera—“Salome.” 
P ; , , ne : : Comic Opera—**Tosea.” 
Veract Signor Certani has a delightfully clean technic, major and minor, the original melodies and transposing sects Dinas a i 
: . ‘ ae Lortzing Opera—“‘Glockchen des Eremiten I 
tone is smooth and agreeable, and he possesses a pol- proving that they had been taught to think, in music. The WEDNESDAY, MARCH 20 
ds style Signor Certani was very cordially received interest of the pupils in the work is refreshing and shows Beethoven Hall—Ludwig Hess, vocal; Kar! Friedberg, piano 
" ecalled several times.” this method of foundation music to be far and away su Bechstein Hall—Aurelia Cionca, piano 
<2 2 . Se: Mozs a Ma Minchhoff, vocal, asststec Emil Prill, flute r 
= <= perior to the old one of forcing a child to practice and Benaet SisR-Sery eee aie Se een alarm acta 
| h ture ad he Berl let his ' ; . aia Philharmonie— Philharmonic “Pop 
lvyn, whose picture adorns the Berlin letter this lessons. The pupils all gave evidence of careful training Concert Hall High School—Dietrich-Kirchdorffer String Quartet 
. ; - : : 
will make her debut in London, in recital, on May 8, and reflected credit on themselves and their capable young Singakademie—Halir Tric. 
wl will be followed by a second recital on May 15. Miss teacher Royal Opera—*‘Pique Dame.” 
| Berlin concert a few weeks ago, as will be remem CE FE Comic Opera—“Hotimann’s Erzahlungen.” ‘ 
= . ; a i Lortzing Opera—“Zar und Zimme:mann.” 
was a great success and it was followed by a verita Last week I asked the question : On whose authority ' THURSDAY, March 21 | 
oa in Vienna In fact, wherever this charming was the daughter of Herodias called Salome? The Bible Beethoven Hall-——Gregor Fitelberg, with Philharmonic Orchestra; 
Chicago girl appears she carries all before her. And when does not mention her name.” It was Josephus who re-_ soloist, Tala Neuhaus, piano. . 
d beauty go hand in hand to such a high degree, as_ corded the maiden’s name, as well as her deed. His ac Bechstein Hall—Marianne Heinemann, piano 1 


ould remain indifferent? 
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e, whiat 


Burmester recently gave his third sold out concert 
Copenhagen, 
He 
ry him a Knight of the Order of Dannebrog 
request of the Duke of 


Berlin to 


where his playing always 
the King 
By 


Burmester 


es great enthusiasm 


was recely ed by 


Grand Hessen, 


move trom Darmstadt 


os ae 


Berlin 
April 4, the 
“Damnation of Faust” will 
“Mefistofele” 
two performances will be 
shall hear Verdi's “Don Car 
Saint-Saéns’ 


e Monte Carlo Opera Company will 


arrive in 


\pril 1 by special tr and on Thursday, 


terlioz’s 


iin, 


t performance with 
ur The f 
On the and 7th these 
peated and on the 
M enet’s 


VIIL" will also be 


lowing day Boito’s will be 


6th 
oth we 


“THerodias” and 


“Henry 


produced. The personnel will comprise 


count of the beheading of John the Baptist, in which the 
historian saw an event of political importance, was written 
about 50 A. D., which was, according to some Biblical au 
thorities, 30 years, and according to others 70 years before 
St. Matthew was written 
e 


- << 

Two pupils of Professor and Madame Schmalfeld have 
just been offered and have accepted important operatic posi- 
Carl Heinrich Barth, who for the 
past year has been singing in Graudenz with exceptional 
success, has been engaged by the Metz Opera for the next 
two years, under most favorable conditions; and Ingeborg 


tions for next season. 


Heldberg, a charming soubrette, has been enrolled as a 
member of the Freiburg Opera. The Schmalfelds are 
among the ablest, most thorough, experienced and con 


scientious singing teachers in Berlin, and that their pupils 


succeed is a matter of course. Artuur M. ABELL. 


Mozart Hall—Allesandro Certani, assisted by String Orchestra, 
under direction of Otto Klemperer 
Ludwig Willner, 
Joachim Quartet. 
“Tannhauser.” 
“Damnation of Faust.” 
“Daughter of the Regiment.” 


FRIDAY, MARCH 22 


Philharmonic— vocal 
Singakademie 
Royal Opera 
Comic ( pera 


Lertzing Opera 


Beethoven Hall—Antonia Delores, vocal. 
Bechstein Hall—Elizabeth Zickner, vocal 
Philharmonie—Teresa Carrefio, piano 


Singakademic—Robert Robertschek with Phil 


harmonic Orchestra 


orchestral evening, 


Royal Opera—Symphony concert 
Comic Opera—*Tosca.” 


Lortzing Opera—*‘‘The 














MAESTRO FRANZ EMERICH 


‘ VOCAL INSTRUCTION amd MADAME TERESA EMERICH 
ts PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIGR MARIO SAMMARCO, the famous Italian Baritone of the Ham 

















Mie ‘ CO. tt *HANNA MARA, the Kundry of the Savage “ Parsifal" Tour. 
Ope a. New or - wo ’ 
bi La3 FRANZ "EGENIEFF, ny ne of the Berlin Comic Opera and Amfortas CNS OF eteas “Peril” Tear Bie ces agen BES 
e avant arsifa Tour 
THEO. KONRAD, Heroic Tenor, of Cologne and Cover t Garden Operas. NANG TARELER, rose Teno, ¢ at Oe tea 
Ht te Be) ee Te tg ooh < Strassbourg Opera * FRANCES rano, of the Berlin Royal Opera. 
Soprano, Hamburg Opera AR at WAVER, Mezzo-Soprano, of the Royal Oper 
* HARRIET BENE, Mez 0 “ifatter of 8 Berlin Comic Opera, at present Ks eae ‘ a Be ot pas cagty 
tour with Savage utterfly " Company ARCELLA LINDH, the renowned Concert Singer. 
FLORENCE ICKHAM, Merz Soprano, of the Schwerin Royal Opera * ELISABETH FABRY, from next year on, for five years at Berlin - 
and Kufdry of Sav age = ‘Parsifal “ Tour Royal Opera. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils of Mme. Emerich. BERLIN, W., Nurnberver Platz, i 
One of the principal teachers of During July and August 
singing of the Klindworth- in Switzerland. Special Sum- 
aR) Scharwenka Conservatory. mer terms to professionals. 
=. HOLSTEINISCHESTR. 28. BERLIN, W. 
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Anna a 
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Vocal Instructor. 
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Wagner Singing. 
Chief Assistant of GtorG FrRGUSSON 


" Pianist and Instructor. For Eight 
g Mommsaen Str. 43, Bertin, W. 
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In charge of MRS. POTTER- CPRiSseLL of St 
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doreed by, Emil Sauer and ‘leading . 
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MUSIC IN CANADA. FIRST VESTED METHODIST is as remarkable as the naturalness with whict worked out 
See aedieweians CHURCH CHOIR IN CANADA, /"° Ss ™ovement Bas @ lose nang 
Toronto Items. (he accompanying picture is one view of the Sherbourne tiated and contrasted—all wit! tle force end menial ou 
we Toronto, April 4, 1907 Street Methodist Church Choir, Toronto, Canada, under imcinnati Enquirer, March 23, 19 
The ninth annual closing recital of the Toronto Woman's the musical direction of Arthur Blakeley, the recital or The concert yesterday had ‘ mc er it : 
Musical Club will take place on Saturday afternoon, April ganist. When the choir first introduced gowns in 1901 nouncement of the director of ou: sethantes concerts tha wa 





6, in the Conservatory Music Hall. The proceeds of this 
event will be devoted to the Edward MacDowell Fund 
=e & 
Under the patronage of the Lieutenant-Governor and 


Mrs. Clark, the People’s Choral Union will give its annual 
concert at Massey Hall on April 9. Soloists announced 
are: Mme. Le Grand Reed, Watkin Mills and W. T. Rob 
inson. Mr. Fletcher is the capable conductor 

ee 


2 a 
__ — 


S« Mendels 
of radi- 


heard in 


| oronto 


full 


the 
sohn Choir this season that its future 
When will be 
London, England, and on the rhe 
given by the choir in Toronto, Buffalo, and, later, in New 


great has been the success of 
seems 
ance. wonderful 


these singers 


Continent ? concerts 
York, will long be remembered as remarkable achieve- 
To Dr. A. S. Vogt, the 
chief credit is due 


ments founder and conductor, 


a 
Frank S. Welsman, the Toronto 


a 
the baton of 
Conservatory Symphony Orchestra will delight many hear- 
Dr. Ed- 
ward Fisher is to be congratulated upon this new and im- 
to the 


Under 
ers at Massey Hall on the evening of April 11 


portant addition Conservatory 


directs. 


which he so ably 


St 
Ss & 
Canadian readers will be especially interested in the 


picture and notice of Arthur Blakeley and his choir, to be 
Musicat Courter. Mr. Blake 
ley is well known as a gifted musician, and his popularity 


found in this issue of THe 


reaches many cities. 


George Hamlin’s Bookings. 
George Hamlin the tenor, has appeared at many concerts 
He 


has given recitals in New York, Chicago, Cleveland, Ober 


since his return from Germany, the middle of January 


lin, Erie, Columbia, S$. C.; Columbus, Ohio; Sacramento, 
Nashville, Ill, Middletown His 
bookings for the remainder of April and the month of May 


Peoria, and at Conn. 


are as follows: 
April 1, recital, Troy, N. ¥ 
April 18, recital, Halifax, Nova Scotia 
April 23, Musurgie Society, New York 
April 24, Choral Society, Washington, D. ( 
April 25, Oratorio Society, Brooklyn, N. Y 
April 26, Jamestown Exposition, Jamestown, Va 
May 2, Raleigh, N. ¢ 
May 6, Albany, N. Y., Festival 
May 10, Springfield, Mass., Festival. 
May 16, Buffalo, N. Y 
May 17, Fredonia, N. Y., recital 
Liibeck is to have a new theater. Senator Possehl, a 


citizen of the town, has presented the city with the land 
and the municipality has decided to devote 1,750,000 marks 


to the building. 


somewhat of a tempest was raised 
in the local press, but, having proven 
a decided success, the idea has since 
spread to other churches 
numbers fifty solo 
The following tributes to 
Mr. Blakeley and his choir are from 


the 


The choir 
members, with 


quartet 


loronto Globe 


Mr 


enter 


Blakeley is certainly one of the most 
prising organists of the city, and whil 
the 
with 


having & reverence for classical com 


posers, is fully the 


the 


impressed impor 
He 


organ at an 


tance of school of 
the 


early age and was, in fact, at twelve years 


modern music 


commenced the study of 


of age an organist at a salary of $25 a 
year. He has found time to make a tour 
of the European continent and his experience there perhaps did 
much to enlarge his conception of what a church musical service 
should be. Outside his particular church, Mr. Blakeley has mack 


himself favorably known to the general public by his annual series 


of organ recitals The large attendance at his church at the evenin 


services is doubtless due, in large measure, to the attractiveness of 
the musical services which he has established 

The singing of the choir was noticeable for its musical quality 
of tone and also for the careful attention paid to the shading. The 
final fading away of the voices into the soprano utterances of 


what might be thought to be a celestial choir, had a very beautiful 








effect The music was delicately sustained, the unaccompanied 
voices blending in softness, balance and intonation to the end 
In Praise of Floridia’s Symphony. 
Che performance’ of Pietro Floridia’s symphony, in D 


minor, in Cincinnati, by the Cincinnati Symphony Orches 
tra, was an event of real importance in that musical city 
rhe work was conducted by the composer, now a resident 
and professor at the Cincinnati College of Music. Ex 


tracts from two criticisms are reproduced as follows 


lhe conviction was readily made that Cincinnatians have a rea 
great composer in their midst A work of such magnitude and im 
pertance has not been beard here for’a long time It has all the 
ingredients of classic merit and construction, with an intensely 


medern dress, that is as refined as if is original. Perhaps in 


snatches here and there of easily flowing melody, or in the striking 
concatenation of the four symphony movements of the finale, there 
suggestion of the blue Italian sky 
with all its adherence to classic form, is as modern in type as can 


will be imagined. The influence of Wagner is perhaps more distinctly 


is a otherwise the symphony, 


felt in the third movement, particularly in the ethereal phrases of 
the violins and woodwinds at its close. But apart from the influence 
to which all modern composers, including Strauss, Schillings an 


thers, pay tribute, there is in Mr. Floridia’s symphony a delightfu 
There are no edges to the harmoniza 
that of a 


congeniality and originality 
the flow of 
The working out of the 


tion, and ideas is as fresh and buoyant as 


mountain stream scherzo, which the con 








I has designedly transferred from the third to the second 
movement for the purposes of greater contrast, following the D 
minor allegro of the first movement, is refreshingly beautiful and 
grateful. Its spontaneity shows an exceptional musical nature, en 
dowed with the gift of invention The simplicity of the material 
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impossible to continue the present organization beyond the present 





season This may have been partly the cause of the ack f enthu 
siasm with which the gram was on the whole received 
But the ymphony | I idia ss + ! 
This work by the Italian comy « whe 1OW ving in Cincianat 
os had a brilliant success in | pe, and is we adapted ccur 
a prominent place in the rog s of important nee It is 
Of written in the t : it rather ww 1 at 
the eparate mot however ' ! for th 
most part cleverly worked t rhe strict pact, rf f i 
he aracterization of the gr nd lea, an the delicate t 
1 th taler j n t f r : n ‘ ' x 
work un 1a ntere rhe ‘ f : ’ 
ending “religioso” in a emn andante he fina 
formed for | kis { rd relod with wht 
c from ti scher iB hove Nint ® whole 
« ' thon de a tavor ‘ ré and ayed 
with admirable fire nd convincing expre n by ¢t tra 
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Arthur Hartmann will give a violin recital in Jordar 
Hall. Boston, on Saturday afternoon, April 27. Besid 
Bach’s “Chaconne” and the ! composer FE ma 
‘ erto. Hartmann will play several modern mbes 

luding several works of his ow: 
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) FQ 


deg” 


Cuamps Etysees, Near THe Musica Courter’s Paris Orrice. 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris correspondent of The Musical 
Courier. | 


4 Rue Lincotn, Avenue pes Cuamrs-Etysees ) 
Can AND TeLecram Appress, “De_tMAneErpe 
Parts, March 25, aoe 
Gottfried Galston, the exceptionally gifted young Aus 
pianist, has just completed his cy: le of five historical 
t in Pari Che scheme of these “education” con 
given in the Salle des Agriculteurs, consisted of a 
of five one-composer programs, respectively devoted 
Bach, Beethoven, Chopin, Liszt and Brahms. In the 
ble selection from the works of Bach, Mr. Galston 
led the expressive capriccio in B flat, the great chro 
fantasia, two preludes and fugues in C sharp minor 
C sharp major; prelude, fugue and allegro in E flat, 
Italian concerto, and a set of six transcriptions by 
rrelude and fugue in D for organ, four choral 
prelud (organ), and the violin chaconne in D minor 
vas nothing dry or pedantic in the interpretation 
f these Bach compositions, but on the contrary they were 
rformed im a bright, brilliant and expressive manner, Mr 


Galston displaymg not only great technical ability, but in 
‘ ind 
t his second recital the young pianist presented Beetho 
particular hero to be 
sted of that 


feeling 


worshipped and the pro 
master’s last sonatas 


ected ons 


Op 

n A major, op. 106 in B flat, op. 109 in E, op. 110 in A 
ind op. 111 in C minor. Any one of these sonatas in 
program would be a sufficient test and tax for a pianist 
f even more than ordinary ability; but to play all of them 
the admirable manner Mr. Galston did stamps him a 
nistic geniu tle was great not merely in a technical 
e, but his intellectuality is of a rare order. His touch 
id clean; his tone shading full of variety and his 


and musicianly 


Galston’s other recitals—Chopin, Liszt and Brahms—will 


be discussed in next week's letter. 


Some 


few months ago a statement was made in these 


columns relative to,the use of English as a language in 


singing, in the course of which I ventured to ask: 


GotTTrriep GALSTON, 





“Why 


is it that most American singers in Europe will so soon 
neglect and forget their own tongue? Surely the singing 
of good English is preferable to poor or indifferent German 
and French heard on all sides—and, next to the Italian, the 
English language for singing is as good as any language 
known, and more beautiful.” 

To this query a number of interesting answers were re- 
ceived at the time and published in the Paris correspond- 
ence. As they were, however, al] on the same side of the 
argument, i.e., in favor and support of English next to 
Italian, the “discussion” had to be closed for want of an 
opposition party. Now that I am in possession of a com- 
munication from the “opposition,” I trust THe Musicar 
Courter will, in its well known spirit of impartiality, per- 
mit a reopening of the case and space for an interesting 
letter on the subject from Georges Chais, a successful 
singer and teacher residing in Paris, who holds the follow- 
ing views: 

Paris, March 10, 1907. 

Dear Mr. Detma-Herpe—In the discussion—fathered by you 
some months ago in Tue Musicat Courter—over the relative values 
of different languages as mediums for singing, one of your corre 
spondents assumed that the matter had been settled, the resultant 
eternal truth being that English is as good for singing as any 
other national speech. May I—this late in the day—venture the 
opinion that, when the simple facts and principles in the question 
are considered, the verdict must be to the contrary? 

That “singing in good English is preferable to singing in bad 
French,” may be dismissed as axiomatic, but that English is as 
favorable for singing as either Italian or French, is difficult of 
proof, theoretical or practical. Despite the very broad statement of 
another of the champions for English, “that the American female 
voice is today the best in the world,” it is a fact that the Eng- 
lish speaking peoples have not so far produced the great voices 
that the Continent has given us. Why? Among these English 
peoples singing is discussed, analyzed, studied and practiced con 
Why therefore, with more supreme results? Age- 
experience in art does not per se explain this Continental superi- 
ority. So it would seem to be language, climate and diet that make 
for or against voice. It is safe to eliminate climate and diet as 
non-dominant factors. Let us consider language. 

In the production of the human vowels render sonority 
possible, consonants interrupt that sonority. Increase the proportion 
of consonants to vowels, as in English: result, the sung or spoken 
phrase is less sonorous. Increase the proportion of vowels to 
consonants, as in Italian or French: result, the sung or spoken 
phrase is more sonorous. In Italian a multitude of syllables are 
formed of an initial consonant and of or more succeeding 
vowels. In French it is much the same, a great number of final 
consonants in syllables being silent, while the final “ns impart 
only a slight nasal tinge to the preceding vowel and are not con- 
sonants inasmuch as they do not the closing of the 
mouth cavity. 

In English we have not only numberless syllables formed of one 
vowel preceded by and followed by one or more consonants, but more 
over a number of the words are terminated by a consonant or by a 
mute “e”’ following a consonant: result, a broken up and dimin 
ished sonority. Samuel Lover, Irish song (lyrics) writer, exempli- 
fies the difference between what he calls “singing words” and “read- 
ing words” by this line from one of Shelley's songs: 

“The fresh earth in new leaves drest,” 
of which he remarks: “Where nearly every word shuts up the 
mouth instead of opening it.” 

However, without seeking out a phrase of such close vowels and 
so loaded with consonants, let us take Browning's lines: 

“The year is at the spring—all is right with the world,” 
in their unabbreviated form and compare them with their rough 
translation into French, totalling approximately the same number 
of syllables. I italicize the consonants that are articulated: 

“The year is at the spring. All is right with the world.” 

(Containing 21 articulated consonants to 12 vowel sounds.) 


amore. not, 


voice 


one 


necessitate 
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“L’ année est au printemps. Tout est bien dans je monde.” 
(Containing only 
sounds.) 
Now reverse the process in Hugo’s lines 
“L’oeil y voit un monde, lame y trouve un dieu.” 
(Containing only 
sounded.) 
Translation : 


13 articulated consonants to 13 employed vowel 


12 consonants articulated to 11: separate vowels 


“The eye there a world sees, the soul there finds a god.” 
(Containing 20 consonants articulated to 12 
The test seems conclusive, but we add: 
\mericans and English, when singing in English, 
vowel between the final consonant of one word and the 
its successor: “All’s-e-right-e-with-e-the 

It is because said singers are doing a lot of articulation inside 
their mouths, but they vowels to give hil 
to this articulation, to make the words comprehensible to the auditor 


vowels sounded.) 
Why do so many 
interject a neutral 
initial con 
world”? 


might 


sonant of thus, 


feel they must have more 
and to render legato singing possible 


another of those writing 
“I believe that English is as good to sing in as is Italian, and 


Nevertheless, on this subject de 


clares: 


you 


better than French,” and he adds: “In French there are no pure 
vowels” ! 
Are not the gradations of the bread French “a” as in “ame,” in 


“casser” and in “nation” just as near the primary pure ah sound 
as is the “a” in “father”? 

Is not the “e” in “mer” as pure as “ai” in “air,” or as the other 
English equivalents of this vowel which: English speaking people 


often corrupt by the addition of a final “ce” sound—just as “i,” as 
in “time” (pronounced “taime”), is always impure in English, 
whereas in French only the pure “i” (ee) is used? 

The French “u” (&) is purer than the English “u” (“you”) 


Not only is there reason to believe that in early Greek the “u” was 
sounded as in France today, but that the same “a” 


it in England in the sixteenth century, in words such as 


sound was given 
“duke,” 


“lute, rebuke. 

Yet another who has written you asserts “That it 
those (American English) singers 
enough to know how to apply what they have learned 


is pretty much 
are intelligent 
abroad’ 


remarkable 


only and who 


who 


sing English properly,” and he continues with a state 


ment (contradictory, moreover, to his preceding just quoted declara 


ation) to the effect that the French are fond of slighting their con 
sonants and that consequently no deep dramatic thought can be 
brought out and rammed home by French singers! 

Are these “French” those, who, like Chaucer's English abbess 
use the “French of Stratford-atte-Bowe”? Is the knockdown blow 
or the rapier thrust slight, or slighted, in execution and in effect 
because of lightning rapidity? Consonants may be admirably 
sounded without one’s bearing ponderously thereon, and | have gen 
erally heard a sufficient stress laid, by good French artists, on the 


consonants in French phrases of dramatic thought. 

Is not French diction—articulation—world renowned, 
spoken “trippingly on the tongue,” and 
held up by English writers and critics as an 
singers and speakers? articulation 
though skilful and rapid— 
lazy forward 


their words 


has this diction not been 


example to English 
athletic 


the 


Good means vigorous, 


treatment of not listless 


tongue, 


consonants; 


with hunched rear tongue, inert 


many English 


enunciation 


palate, depressed uvula and passive lips of many, 
speaking persons. 

b “ k 
out energy and they drag the vowel sounds—i. ¢., 
back instead of 
and outward, as the consonant must do if it is to justify its exist 


ence and offset its evildoing as an interrupter of sonority. 


and 


the 


The consonants in English are formed far mostly wit! 
voice sounds 


by vigorous articulation helping the sound forward 


Now it is here that French and Italian, “on the are useful 
to vocal students, the 
and atmosphere. 
language for singing. If 


to vowels is slightly 


spot,” 


aside from tradition 


French 


questions of 
little 


repertory, 


For is but inferior to Italian as a 


pronounced consonants 
hand it 


its proportion of 


greater, on the other has more vowel 


colors than the Italian tongue possesses 


It is infinitely easier for American and English ears to seize and 
understand (and for American and English tongues to acquire) this 
difference in enunciation (different to what they have heard from 
infancy in their own land) when they hear it over here in th« 
speech of the people around them and in the singing of the foreigr 
vocalists, than when it is explained and perhaps more or less cor 
rectly sounded to them during a fleeting hour at home. Here let 
me quote from a friend and pupil, soon to appear in opera in 
Germany, and who writes: “I now see the benefit of anothe: 


language and it is a very hard and almost impossible thing to come 
to the truth in England and with its language.” 


Moreover, it is, in my opinion, an error to pretend that voices 
laced to sing in French are at sea when required to sing in Eng 
ish. Each voice has but one sonorous focus (where the voice is at 
its best), and it dees not require one “place” for English, another 
for lralian and a third for French. That which needs to be properly 

aced” in English is the articulation of its consonants, that they 
nay be in accord with, and may not displace, the rightly placed 
vowels: i. e¢, the voice. English as a noble language needs no 


apologist, and because of its manifold vowel colors it is a a good sing 
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who the 


but in 


medium fer those can minimiz 


stifling consonants, very truth it is not as good and cannot be 


French 


ec 


musicale of 


made as good as Italian or 


Last week's “five o'clock’ the Paris ‘Figaro 


was as closely packed with aristocratic and musica! human 
affairs 


uncomfortably 


ity as figs in a basket or sardines in a box. These 


are always very “thic”’—but sometimes 


crowded. The delightful program was made up of sele 


tions from the works of Gabriel Fauré, A. Hasselmans 
Massenet, Charles Frémine, Francois Fabié, Chopin 
Godard, Gabrielle Ferrari, Victor Hugo, ete Among the 
participating artists were Micheline Kahn, harpist; Paul 
Gurska, of the Opéra Comique; M. Silvain and Mme 
Louise Silvain, of the Comédie Francaise; M. Gottfried 
Galston, the great pianist; Mlle. Chenal, the talented 
dramatic soprano of the Grand Opéra; Henri Choinet 
cellist of the Colonne Orchestra, and M. Fursy, in his 
own inimitable “Chansons russes.” Edouard Mangin, of 


the Opéra, acted as 


accompanist 


cece 


Richard Strauss, keenly alive to the importance at 
tached to a successful or non-successful Paris produc 
tion of a‘new musical or dramatic work, has been in the 
‘Ville Lumiére” during the past weck, to confer with 


members of the Society of Authors and Composers regard 


Se << 


“Salome.” 
Emil Sauer, the much féted pianist, 


ing his opera 
after playing in some 
of the French provinces, returned to Paris last Wednesday 
at Salle Erard, a 


was well filled and enthusiastic to explosiveness 


to give, récital supplémentaire,”” which 


As re 


marked before in these columns, Sauer’s pianism disarms 


criticism ; his performances are beyond cavil—so I applaud 
with his other admirers, and heartily. Mr. Sauer will 
remain at the Vienna Conservatorium until June next. 


ce & 


Madame Georges Marty, wife of the well known dire« 
tor of the Conservatoire Orchestra, gave her annual con 
cert on Tuesday at the Salle Erard, assisted by Mme 


\lem-Chene, piano; Georges Papin, cello, and Georges 


Marty at the piano. The program was very comprehensive, 
particularly for the voice, Madame Marty choosing her 
numbers from Handel's “Israel in Egypt’ and Bach's 
“Passion According to St. John”; the whole of Schu 





efiects of its sound 


mann's L’Amour d'une Femme"; and a long list of 
French contemporaneous writers F. le Borne, Alex 
Georges, Vincent d'Indy, André Messager, Georges Marty 
Ch. Levadé, J. Guy Ropartz and Em. Pessard Mme 
Marty's excellent voice and superb style, her pertect dic 
tion and musicianly phrasing were greatly admired and 
applauded Monsieur Marty was an extremely musical 
and sympathetic accompanist. Mme. Alem-Chéne and M 
Papin played some concerted and solo numbers exceed 
ingly well and enjoyed their share of the gorgeous ap 
plause J & 

M. et Mme. Jules Chevalier, well known professors of 
Singing, gave in’ interesting 1iternoon audits non Satur 
day at their studios in the rue d'Offémont, the participants 
in the program being several of their pupils and themselves 
The music rendered was most f a serious or studious 
character, taken from among the works of ancient classics 
tach cantatas ‘Le Billet e Lotern (1811), Nicolo 
lsouard; Beethoven; Bokn Castor et Pollux airs 
Monteverde and Haydn: two air of Clvtemnestre, from 
Gluck’s “Iphigénie en Aulide,” and the Astorga “Stabat 
Mater” in its entirety, interpreted by Madeleine Cheval 
lier, soprano; Mr Paul Rodier contralto Jule 
Chevallier, tenor, and Corhumel, basso. Other singer 
the afternoon were Mmes. Daniel Gaiffe. Louis ELune 
belle, Alice Bouvier and Mme. Henri Lefébure, al! of whon 
sang with style and xpression MM. Chevallic ind 
Eugene Wagner ternated as accompanists 

oS «& 

The Geloso Quatuor ¢ a concert in the evening at 
the Salle Berlioz, wit the co-operation f Odett 
le Roy, soprano Mile LD Albert pianist and M 
Plamondon, tenor The Grieg sonata, op. 45, and César 
Franck’s string quartet were the leading numbers of th 
program The Geloso (Quartet is among th« wl organ 
zations of its kind at present in Paris and the p rmances 
are always a source of artistic gratification 

oe 

The recent concert giver yt omposer-pianist, Roger 
de Kranemesnil, at the Salle Erard, in which he had the 
assistance of Mme. Mellot-Joubert and Jean Périer. both 
of the Opéra Comique, proved to be enjoyable throu |} 


rhe concert giver was found to be an. excellent song write 
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10 THE MUSICAL COURIER. 
pianist, appearing on the program as lhe accompanying autograph post card was written by Tombelle. The music of Handel and Wilhelm Friedmann 
three delightful songs, rendered by M. Gottfried Galston and the others during a little supper after Bach, and the works of Callaerts and Faulkes appeal to 
eet i three others, interpreted by Mme. Mellot-Jou- the last recital of his cycle of five. The names onthe card are: all musicians, and as interpreted by Mr. Carl every detail 
Francmesnil’s piano numbers were Beethoven’s Gottfried Galston, Eva H. Duménil, Ch. Chamski-Manda- was made manifest and enjoyable. 
No. 3); a Chopin group; another by Boro- jors, A. E. Martinsen, Amédée Bontarel, Rich. H. Harry Woodstock, who played the organ accompani- 
and Diémer; and a last one by Schumann, Schneider, W. Klinckerfuss, Pino Alter, Mona Martinsen ments for Master Maclachlan, the marvelous boy soprano, 
d Liszt and yours truly, Detma-HEIDve. is a pupil of Mr. Carl. The vocal numbers were attractive 
CE 2 _ adjuncts. Mr. Harper ucver sang to better advantage 
tees fact As for the youth, he sang, as one of his listeners averred 
ifternoon orchestral concerts ¢ 1e Con- pe ‘i ? 
Ga ace pews , “ye William C. Carl Ends His Spring Organ Recitals. like an angel,” and not sharp, like most boy sopranos. 
noureux and Colonne presented the usual a The : gen : 
» » pren alli . £ : or ose who noticed Mr. Carl's extreme pallor durin 
rams and were patronized in the customary Another multitude greeted William C. Carl, on the oc fi ee rents se he a as ae g 
: ef to overfiowina casion of the last in the spring series of organ recitals, at ‘the evening feared that he was ill. jus ore the nour 
et ae the “Old First” Presbyterian Church, on Easter Monday when the congregation assembled for the concert Mr. Carl 
: night. The program once more showed that Mr. Carl is W45 notified that the solo haritone in his choir for the past 
reunion. at the Vitti Academy, in the an artist of exceptional taste in the matter of presenting five years, Edwin Wilson, had died in the New York 
presented an overcré »wded house. I he Gt sis ty the public: Hospital of typhoid fever. The death of the singer, who 
Oscar Seagle, Anny Lieftinck (Bach, Schubert, was also a valued friend, so shocked the organist that 
| Saba Doak, in a duet with Mr. Seagle, to- Concert Overture, in C minor.....+.+++++++++++++ William Faulkes many believed he would be unable to go on with the 
ide lel 1 by George Harris, D.D Largo e Spiccato, Concerto, D minor...... Wilhelm Friedmann Bach but : ial M Carl oh 4 ti ill 
=o _— wtagene <a: =, ee oe apts Foceata, fo EB mpbmet ces ccccccsvccccvccscseccuses Joseph Callaerts program, but ever erase, Mr. art sum One 1S ¥ 
nt of Amherst College, proved irresistible yocal Gloris A Te ...-cccscccecececccscceccceceeses Buzzi Peccia power and played as beautifully as on former nights. The 
: { nts | Rev, Dr. Shurtleff conducted William Harper recital Easter Monday was the 123d given by Mr. Carl 
Allegro, from the Fourth Organ Concerto...........e0e+065 Handel jy this church. 
et ee Bercenss. GHew). ooo cvccnsddpeersccenesdsvbss aden cdiceuse Ole Olsen oes Ue ae pe 
: ; Scherzando, in G mimor (mew)........+.00+. G. Waring Stebbins 
ey, of the firm of Gabriel Astruc & Co., (Dedicated to Mr. Carl.) Hans Kronold's Spring Engagements. 
(sometimes calle a Société Musicale), Vocal— ; 
Keeve : a r a wo i. ©) Spring is Coming ......... uk de cape eee ec nepeun Cowen Hans Kronold, the cellist, played at a concert in Read 
connection ’ it firm an “re _ ‘ 
: grb? — ee Four Leaf Clover........0:eeeeeeeereecee cece eneenes Brownell ing, Pa., on April 8, and under the auspices of the Brook- 
ndependentiy Master Everett Maclachlan, accompanied by Harry Woodstock lyn Institute on April 9. His bookings for the remainder 
- ‘= v= Sonata, in A major, No. 8 (new; two movements, first time in be es f \ j f | ‘ 
peter segicety st eeaintt ‘hie’ atheseue Oe April and for the month of May fol ow: 
oat ( \\ r, the French organist and composer, has Adagio con affetto, Scherzo April 16th, Engineers’ Club; 17th, Engineers’ Club; 
nber of the Berlin Academy of Fine Arts, Vocal— 18th, musicale, with William C. Carl; 20th, Carnegie Ly- 
ft Behold I Tell You a peste Messiah grees ceum; 22d, Philadelphia, Pa.; 29th, New York Cantata 
i 3 , F Sounc Me eyes 6 de ~ . ’ = 
known as the “Savoyarde,” presented a ee en oor ova i oa May ist, York, Pa.; 2d, Monclair, N. J., Cantata 
{ e Basilica of the Sacré-Cceur, has now Wedding March ‘Baron F. de la Tombetle Club; 3d, recital, Chamber Music Hall, Carnegie Hall. 
on in the belfry. Since it arrived at , f Guil 's eedet May 5, Mr. Kronold will leave New York for a con 
tw years ago, the bell had been housed rhe we movements from Gutimant's eighth sonata were cert tour, with William R. Chapman, through the New 
< d : , played from an autograph copy of the work, sent over to PE a 
J wooden erection and was rung by being struck ‘ 4 , “england tates, 
it ld built Mr. Carl by his old master. While Mr. Carl was a guest 
i month was cli Scr ding t uw i - ss a oe ee 
. eee ee ns eee at the Guilmant chateau, in Meudon, France, last Sep 
‘ | weighs over eighteen tons, into : tas : . ; ea wes ty 
r full tember, the composer played the entire composition on A report from Copenhagen says: ‘Mischa Elman’s recent 
tower 1 Vv ‘ ccess es > t : @ aa 
te repAbesriccctemey organ in his music room, for the benefit and pleasure concert here was an enormous success. The house was 
worked by eighteen men, for the archi : se 
; of his successful American pupil. It is a magnificent ex- sold out long before the performance commenced, and after 
urcl ild not make use of electric force, oi ‘ P - . . 
: 1 ‘ddle of tl ample of Guilmant’s creations, revealing in the form and each number the enthusiasm of the audience was manifested 
t su ly f the » middle . 2 2 ; 
vem mm ie muddle OF © ornamentation the skill of the great organist-composer. by long applause and many recalls. At this, as well as 
; eo: a Mr. Carl played the excerpts superbly. at his previous concert, the enthusiasm afterward was so 
/ ni as | Other numbers on the list meriting praise were the intense that he had to escape by a private door, otherwise 
f ’ notes must be held over for next scherzando, by G. Waring Stebbins (dedicated to Mr. Carl) , he would have been overwhelmed by the large crowd wait 
the berceuse, by Olsen, and the “Wedding March,” by ing outside to greet him.” 
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The progress of the new St. James Hall, in Great Port 
street, 
yet completed and there would seem little possibility of its 
being finished in the early, or even late autumn. The man 
agement of this hall is at present in the hands of a firm of 
musical agents, or as known here, concert direction agency. 


land is a rather slow one, as the excavations are not 


This being the case, the leading concert direction managers 
and agencies of London have decided, acting as a repre- 
sentative body, that they will not patronize the hall if the 
management rests in the hands of any musical agency. All 
the other halls in London are managed by one man, who is 
unconnected with any other musical enterprise, and it is the 
* wish of the agents that the same condition should prevail 
in the new hall. By taking action so early in the year, and 
all the agencies being pledged to observe the agreement, 
ample warning is given that will prevent complications later 
on. 
= <= 

Under the patronage of the Princess Louise, Duchess of 
Argyll, and a large number of distinguished people, the 
concert for the benefit of the Keats-Shelley Memorial in 
Rome took place on last Wednesday afternoon at Stafford 
House, which had been lent for the occasion by the Duke 
and Duchess of Sutherland. In connection with the concert 
there was an exhibition of relics of the two young poets, 
the Earl of Crewe, Lady Mary Shelley, Lord 
Sir Charles Dilke, Sir John Shelley, Sir James 
Forman, Mrs. W. Severn, 
Murray, Leigh Hunt and J. J. Wise. There 
MS., portraits, etc., in the 
a large portrait of “Keats Listening to the 
painted by John Severn. The program of the concert con 


lent 
Abinger, 
Knowles, Buxton 


by 


John 
were 
exhibition, also 


many casts, 


Nightingale,” 


sisted exclusively of settings of verses by Keats’ and Shel 
was attracted that the choir 
the 
Landon Ronald conducted 
Allen; R. H 
“Ode to 
J. Campbell McInnes taking the solo part, 


ley, and so large an audience 
and orchestra had to be crowded on the staircase Grand 
Hall being filled to overflowing 
his “Adonais,” which was sung by Perceval 
Walthew was the conductor for his setting of the 
a Nightingale,” 
accompanied by a chorus and orchestra, consisting of mem- 
bers of leading musical societies and well known amateurs ; 
and Cyril Seott conducted his ballad, “La Belle Dame 


Merci,” which was sung for the first time in public, 


sans 
the 
soprano and baritone parts being taken by Jessica Rayne 
and William Raymond, both of these singers being pupils 


of Victor Beigel. Others who contributed to the program 


were Edith J. Miller, Ada Davis and Arthur Boyd 
Ct! 
The last Chappell Ballad Concert for this season, on Sat 


Hall, introduced several new songs, 
some singers new to these concerts. As usual, 
there was a large and applausive audience, the favorites 
being duly welcomed and encored, the new songs and new 
singers also coming in for their share of the general enthu- 
siasm. “Autumn Love” 
Ben Davies; Julia Caroli was one of the newcomers, being 
accompanied by her teacher, Mme. d’Hardelot, in two of 
the latter's songs; Irene Ainsley also appeared in these 
concerts for the first time, and Julien Henry, a pupil of 


irday last, at Queen’s 


as well as 


was one of the new songs sung by 


Frank Broadbent, made his initial bow at the “Ballads.” 
Mr. Henry was first hearc in “King Winter,” written for 
him by Florence Aylward, and later on the program sang 
“King Duncan's Daughters,” receiving several recalls upon 
each occasion. W. H. Squire’s “Lighterman Tom” was 
heard for the first time and had to be repeated. Dalton 
Baker, who Hermann Lohr’s 
“Messmates” 


made such a success with 
at the concert a fortnight ago, again sang it, 
a repetition being demanded 
eS = 
At Manchester last week Ingo Simon and Mrs. Cleaver- 
Simon repeated the program that they sang recently at 


Their success was a striking one, 


with equal success, 


Aeolian Hall in London 
the audience expressing their pleasure at the fine program 
given, while the critics were equally enthusiastic in their 
praise of the work done by these two artists. The concert 
took place in Association Hall and was largely attended. 
It was the first time that Mr. Simon had been heard there, 
rhe program was of unhackneyed numbers, and was con 
sidered of the highest value in an educational sense. To 
quote from the Manchester Guardian will give the opinion 


of the leading musicians of Manchester about the two 
singers : 
Throughout the exacting program Mme. Cleaver-Simon revealed 


of the 
rhythm and intelligent 


good artist—impeccable 


insight into the 


the qualities which go to the making 


intonation, a good sense of 


different works performed Mme. Cleaver-Simon’s rendering of 
“Sebben crudele” was all that could be desired Loewe's “Die 
Mutter und der Wiege” had just sufficient humor to enable us to 


Simon fox 
Biblical 

Ingo 
Evidently his voice has 


appreciate every point, a discretion on the part of Mme 


feel grateful Iwo songs of Schubert and two 


Dvorak were also 


which we 


songs of given im an artistic manner 
Simon exhibited some remarkable qualities 
than 
“Piglia Mia” 


feel grateful for his exqvisite rendering of Cavalli's two 


been well trained; a voice refined rather powerful, yet quite 


equal to the dramatic quality which Handel's demands 


To him we 


songs, “Dolee Amor” and “Donzelle fuggitive.” Loewe's “Graf 
Eberstein” and “Tranen und Lacheln” are exacting songs and like 
Hatton's “To Julia” demand intelligent musicianship as well as 
accomplished singing. They recived full justice at the hands of 


Mr. Simon. His singing of Handel's “Laughing Song” was so suc 
cessful that the song had to be repeated. 
fw €& 

The return of Alys Bateman to London brought to a 
close a tour in Canada that extended from the Atlantic 
to the Pacific. Miss Bateman appeared in over 130 con 
certs, going as far west as Vancouver, singing in all the 


principal cities and towns of Canada, traveling over 24,000 
miles during the past winter. A provincial tour has just 
been young singer in which she will bk 


Sam Hempsall, 


arranged for this 

assisted by Clara 

and Eduard Parlovitz, the latter having beén one of the 

members of Miss Bateman’s concert company in Canada 
f €& 

Since Marie Altona’s return to London after her recital 
in Paris she has been very much occupied with her engage 
ments both in and out of London, as well as with her 
pupils. Last week she gave an “At Home” in 
studio, at which were present many friends and pupils 
one of whom, Hilda Sheppee, sang Mozart's “Voi 
sapete” and “Prince Charming,” from Liza Lehmann’s 
“Vicar of Wakefield,” with much artistic charm and sym 
pathetic quality of voice. Mlle. Altona sang “In quella 
trine morbide,” from Puccini's “Manon Lescaut,” and 


Godley, Leon Sametini 


her new 


che 


also Cecil 
“Will 


also pre 


“Ein Fichtenbaum,” 
“Elland Fantasy” and 
She 
with great success, 
which the 
Altona to present to 


Arthur Hervey's setting of 
Englehardt’s “Fairy Songs” 
o’-the-wisp,” accompanied by the composer 
sented these songs at her Paris recital, 
as well as Bossi’s songs, “Visione Pittoriche,” 
Italian composer entrusted to Mlle 


the London and Paris public and critics, the artistic “E nel 


mio sogno” being dedicated to Mlle. Altona 
eS & 


Stock Exchange Or 
attended, and the 
a pomt beyond which 


The recent smoking concert of the 
chestral and Choral Society 
enthusiasm of the 


largely 
reached 


was 


audience 


it was impossible to refuse encores. There was an or 
chestra under Arthur Payne's direction, a male voice choir 
conducted by Munro Davison; Margaret Cooper sang a 


number of songs and Plunket Greene sang what might b 
called the delayed Stanford, 
chestra this time Joska 


“Five Sea Songs,” by the or 


being at the right pitch Szigeti 
played violin numbers 


eS 


names of @ 


t 
Here of the 
giving concerts in the near future 
rection Daniel Mayer: Mischa 
and Nikisch, Hambourg Quartet 
ham, Glenn Hall, Helene 
Elyda Russell, Bramley 
Zawilowski, Mary Grey, Vera 
Lulek, Oumiroff, Tilly Koenen, 
Louise Dale and Hamilton EF 
Mackenzie 


are the few musicians who are 


under the Concert Di 
violinist; Gerhardt 
Grant, David Bisp 
Leonore Wallner 

Konrad 
Dubois, Dr 
Lola Rally 
Trumbull, Mrs 


Elman 
Amy 
Staefmann, 
Aldo 
Jachles, 
Adolf 


, 
k rmrence 


Antonietti, 
Marie 
Berner, 


1 aylor, 


arle, 
Fairfax 


cf 


3 
series of concerts by 
Hall on 
gram opening with a new string quartet in one 
Balfour 


David Bispham sang the 


of the the “Twelve 


was held at 


rhe last 
O'Clocks” 
ing the pri 


present 


Aeolian Thursday morn 


movement by Gardiner which proved distinctly 


“Dichterliebe” in his 
It is expected that the 
feature of the 
autumn 


interesting 
finished, artistic 
O’Clocks” 
winter season and will be resumed again in the 


usual manner 


“Twelve are now a permanent 


There is always a large audience present showing the popu 


larity of these concerts 
Ss & 
Mr. Bispham is very busy with many engagements as 


he is constantly singing in private houses, as well as ap 


He heard the 


season in an important musical revival that will be of in 


pearing publicly will probably be during 


terest to the musical public 


fe! & 

The work selected by the Bach Choir for presentation 
last Tuesday evening was the Bach mass in D. The quar 
tet of soloists were Mme. Albani, Miss Grainger-Kerr, Ger 
vase Elwes and Frederic Austin. The singing of the choi: 


was spirited; the soloists all distinguished themselves in 
their respective parts; there was a large audience present 
and the occasion was a memorable one Dr. Walford 
Davies conducted 
ft 
rhe little Hungarian violinist, Franz von Vecsey, is t 
make his reappearance in London at an orchestral concert 
on the afternoon of May when he will play concertos by 
Mendelssohn and Paganini : 
ee ft 
The Misses Sassard nounce a concert for Ma 
rhe following composers will be represented on the pr 
gram; Purcell, J. Brahms, Max Reger, Bourgeult-Ducoud 
ray, Beethoven, Thuille, int-Saéns, Xavier Leroux an 
Henri Pfister. Last week these young sisters sang at a! 


IMPORTANT NOTICE 


(the famous Basso) has pleasu:e 
in announcing that he is Oper 
ing a LONDON BRANCH of 


JEAN DE RESZKE’S 


world-renowned PARIS SCHOO! 
of SINGIN G—All informaticw” 
from Secretary, M. J. de Winter 


Chathem House, George Street, Hanover Square, W., London 
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12 
party at the residence of Mr. and Mrs. Gib 
merican naval attaché and his wife. Among 
re the first secretary of the American 
wife, Mr. and Mrs. Ridgeley Carter, also 
4 e and his wife, Capt. and Mrs. Cloman 
f & 

rts given at Wimbledon, called the Nine 
) ially well done always, the soloists being 
ith care. Last week Evelyn Suart played there 
usual made a great success. Miss Suart has just 
m playing at Glasgow, Liverpool and Man 
Sunday played the piano part of Weber’s 
ncerto at Queen’s Hall with the Londor 
Or Then she goes to the country for 
1 but will play at Bournemouth on her 
n. Her own recital is to be given on 
f April 17, when she will play an interest 
prograt ling almost unknown works of Sibelius 

I vig chytte 

st 

j ling hi n winning fresh triumphs at 
{ iester, where he played with the Halle Orchestra, 
Br uid Hull, appearing at Hull with the Phil 


and at Bristol taking part in one of the 


Or tral concerts At Manchester his success 
yortance and magnitude tha: the manager, 

gested an autumn tour for the young 

i cour would necessitate his visit to 

being p ned until the autumn of 1908. On 
turday fternoon, at Crystal Palace, Mr. Spalding 
1 the imme vudience and again in the evening 
playe t the Savage Club, The enthusiasm of 

rembe that well known and exclusive club was 


young violinist left Lon 
Italy, where he 
London in 


re On Sunday the 
oute to Florence, 


d uple of months, returning to 


t Jur gagements 
aS €& 
1 Montreville Monti’s concert was a mis 
t Friday evening, his share being three 


Beginning with an air from “Sonnam 


Stances de Lakmé” and “Vision Fugitive” as 

first group, there was Gluck’s “Spiagge amate” and 

j the next numbers, the program ending 
ong, and three English songs, by Vincent 

Bertram Shapleigh and George Boyle. Mr 

was of interest, first because he was a 


| Nevada, and secondly because he has only 


four months and his 


program was a 

mbiti on’ for so short a time spent in 

rhat he acquitted himself to the satisfaction of the 
W hown by the enthusiastic applause that 


greeted all his numbers. Recalls and encores were numer- 
ous and there were congratulations and compliments in- 
numerable tendered personally after the concert was ended. 
Among those present were: Mme. Nevada and her daugh- 
ter, Mr. and Mrs. Arthur Fay, Signor Lecomte, Herbert 
Sidney, Mr. and Mrs, Skene Keith, Miss Law, Mr. Ash- 


down, Mr. Payne, Mr. Thomas and Mr. Boyle. 
Et 
J. W. L. van Oordt, a young violinist who has been 


heard previously in London, has just come over from 
Brussels, and will reside here permanently. He is to be 
heard at recitals during the season, and will probably give 
his own recitals some time during the next two months 
 € 

There was an interesting novelty played at the last of the 
3roadwood Concerts, the twelfth and last of the season. 
It was a quintet for piano and strings by Gabriel Fauré. 
It was played by the Capet Quartet, with Marguerite Long 
at the piano. Miss Long also played two pieces by Scar- 
latti and Saint-Saéns’ “Etude en forme de Valse.” 
The concert of the London Symphony Orchestra on 
Monday evening was perhaps of special interest, as being 
the last one of this season at which Dr. Richter conducted. 
There are to be five extra concerts, beginning the middle 
of April, at which various conductors will be heard, but 
Dr. Richter holds a warm place in the public mind, so it 
not surprising that a large audience attended on 
Monday. Of the six numbers on the program three were 
devoted to selections from Wagner operas, the program 
opening with the overture and Venusberg music from 
“Tannhauser,” the “Siegfried Idyll” and the “Trauer- 
“Gotterdammerung” being also played. Ag- 
singing airs by Mozart and 
At the end of the concert, the program being 
brought to a close with Beethoven’s symphony in A, there 
was a great ovation for Dr. Richter. 

eS 

Announcements of concerts under the direction of Ibbs & 
lillet, are Kirkby Lunn, on May 25, and Clara Butt and 
Kennerley Rumford, at Royal Albert Hall, on June 29—a 


was 


‘ 
marsch” from 
nes Nicholls 


Beethoven 


was the vocalist, 


“good-bye” concert previous to their departure for Aus- 
tralia. 
ce & 
Mrs, Cleaver Simon was at home on Sunday afternoon 


to a few friends, some of those present being: Gertrude 
Griswold, Miss Bret-Harte, Mr. Flint, of Oakland, Cal.; 
Mrs. J. Edgar Rudge, Mrs. Beebe Mrs. Simon, of 
Manchester. 


and 


ft & 
At Miss Suart’s Monday 
much good music. Mlle. 


on afternoon there was, as 


usual, Angot was the violinist, 


playing some interesting numbers, and William Raymond 
contributed to the vocal part of the program. Mlle. St. 
Andre, who was to have sung, was prevented by a severe 
cold. Miss Suart was warmly congratulated upon her fine 
playing on Sunday with the London Symphony Orchestra 
at Queen’s Hall, when she played the solo part of Weber's 
piano concerto in E flat. 
=e <& 

Here are some additional concert notes: Percy Rhodes 
gave his first song recital, the program lasting a little over 
an hour. Louise Ferraria, violinist, was heard in a good 
program, being assisted by Perceval Allen, the well known 
soprano, and Mr. Mimiague, bass. The London Trio gave 
the last but one concert of the season, when the Beethoven 
piano trio in E flat was played, with numbers by Schubert, 
Rabl and Rubinstein; Helen Blain sang a number of songs 
and the Gluck aria, “Che faro.” Mme. Friekenhaus, pianist, 
on Wednesday afternoon played a “Tempo di Minuetto” by 
A. Zanella; “Marchen,” Raff; “Liebeslied,” Joseph Suk; a 
toccata by J. H. Moore, and numbers by R. Strauss and 
Saint-Saéns; J. Brabazon Lowther sang and Herbert 
Walenn was heard in violoncello solos. Nico Poppelsdorf, 
at Aeolian Hall, was warmly welcomed by a large audience, 
and his success brought him an important engagement the 
following day. Gwendoline Pelly at her recital played Max 
Bruch’s D minor concerto and César Franck’s violin and 
piano sonata, while Dr. Lierhammer and Violette Londa 
were the vocalists. Oskar Bach opened his program with 
Paganini’s violin concerto in D. At this concert Miss 
Grainger-Kerr contributed some songs, among them being 
Bertram Shapleigh’s “Three English Songs,” in which she 
was accompanied by the composer, and which achieved a 
marked success. Janet Wheeler at Aeolian Hall made her 
first bow to the public in a well chosen program, that in- 
cluded the “Chromatic Fantaisia and Fugue” of Bach. 
She is soon to give a second recital. O'Neil Phillips’ per- 
formance of the Debussy “Prelude, Sarabande and 
cata” and other important numbers indicated that he will 
achieve a notable position in his profession. Myrtle Meggy 
bade farewell to London at an evening concert last Thurs- 
day, as she is shortly sailing for her home in Australia. 
She played, among other things, the piano part of the 
“Kreutzer” sonata, with Johann Kruse the violinist. 
Among the young vocalists who appeared at Signor Barri’s 
concert last week were Bertha Humphreys, Frank Tebbutt, 
Frank Arthur and Robert Hine. Compositions by Evelyn 
Ingleton were played at Salle Erard the other day, the 
most important being a piano trio in B minor. Miss Lark- 
worthy sang, and Ruth Clarkson, Harold Smith and E 
Hambleton assisted. 


Toe- 
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oe 
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Of Bertram Shapleigh’s “English Songs,” the Standard 
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had the following to say: “Miss Grainger-Kerr enhanced 
the enjoyment of the audience by her cultured singing and 
sympathetic voice. She sang, among other things, three 
very characteristic and musicianly songs by Bertram Shap- 
leigh, two of them—‘O, To Be in England’ and ‘I Traveled 
Among Unknown Men’—being particularly attractive. Mr 
Shapleigh is a modern composer, can be original 

after 


who 


melody without becoming lost in vague strainings 


strange sounds, and his accompaniments are skillfully de- 


vised. With the composer at the piano Miss Grainger 
Kerr interpreted this charming set of songs with great 
finish.” eS & 

On her recent tour in Holland Mme. Nevada made a 
great success with Bertram Shapleigh’s “Nachtlied,” sing 
ing it at all her concerts. It was always redemanded with 


storms of applause, and the Dutch papers spoke in glowing 


terms of this song and of Mme. Nevada's “unforgettable” 
rendering of it A KING 
 & 


Concerts of the Week. 


MONDAY 
London Symphony concert, Queen's Hall; Ernst Denhof's piano 
matinee, Acolian Hal!; C. W. Perkin's organ selections, Leysian 
Hall. 
TUESDAY 
Mr. Lamond’s recital; chamber music by Reeves’ String Quartet, 
Steinway Hall; orchestral performance by students of Royal Acad 
emy of Music 


WEDNESDAY 


Marylebone Church; “Passion’’ music, (“St 


by students of Guild 


“The Crucifixion,” St 
John”), St. Anne's, 
hall School of Music 


Sebo; orchestral concert, 


FRIDAY 
by Royal Choral Royal 


Passion” (St. 


Albert Hall; 
John”), 
“The 


“The Messiah,” Society, 


“The 


Crucifixion,” St 


Queen's Hall Orchestra, Queen's Hall; 
“The 


Brixton Church; 


St. Anne's, Soho; Marylebone Church; 


Alexandra Palace, oratorio 


SUNDAY 


Queen's Hall; Li 


Messiah,” 


Queen's Hall Orchestra Orches 


tra, Royal Albert Hall 


mndon Symphony 


Song Recital by a Severn Pupil. 


the Eastertide in New 
Arthur Earnest, 
Mrs. Ed 


Tuesday 


One of 
York City 


the 


interesting events of 
song recital given by 
at the 
West 
Mr. E 


and 


was the 
studio of his teacher, 
Fitty 


irnest 


basso cantante, 
sixth 

had the 
Edmund Severn, 


mund Severn, 131 street, on 


assistance of Mrs 
The 


his 


evening, April 2 


Severn at the piano violinist 


basso delightfully, and his versatility astonished 


sang 
audience. Perhaps his finest effort was the aria “It Is 
“Flijah.’ “Queen 
the following songs in German and Eng 
that Mr. Earnest had beautifully 
erborgenheit,” Wolf; “Aus 


Meine Konigin,” Brahms; 


Enough,” from An aria from Gounod’s 
of Sheba,” 
lish, 
taught: “\ 
Schmerzen,” 


Schumann ; “Ich 


‘ 
ana 


also showed been 


Meinem grosser 


Franz; “Ich grolle 


nicht,” liebe dich,” Grieg; “Give Thanks,” 
Grieg; “You and Love,” d'Hardelot, and “To Mihn,” E 
Severn. 


Mr. Severn played with much skill and musical feeling 
the Schubert-Wilhelmj “Ave Maria,” 


Oriental romance and 


and his own compo 


sition, an Scenes de la Czardas,” 


by Hubay 


Chose assembled to hear Mr. Earnest were most demon 


strative. Several asked why a singer of his voice and 
talents is not heard oftener in New York. Mrs. Murray 
one of Mrs. Severn’s best pupils, and a very handsome 


matron, assisted the 
Aida Mahler. 
a pupil of Mrs 
the 


hostess teacher in receiving the guests 
Mahler, of Vienna, and also 
added to the musical charms of 
French chanson, 


niece of Gustav 


Severn, 


occasion by singing a with character 


istic poses, and as encore gave a Chinese ballad 


rMZ>0) 


BEDDOE 


NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


The Amateur Musical Club, 
the sum of $204 to the MacDowell Fund, and expects to 
increase this amount in the The Treble Clef 
Club, of Philadelphia, raised $600 at the recent concert for 
the fund. 


of Chicago, has forwarded 


near future 


eS & 
Danbury 


On April 11, the Afternoon Musical Society, of 


Conn., will observe “Federation Day.” <A _ recital will be 
given by Charlotte Loewe. The year's program in this 
club has been of unusual interest. Afternoons have been 
given on such suggestive topics as, “Lullabys of All Na 


tions,” “The History and Development of Church Music,’ 
“Music of the Savage and Half-Civilized Nations ot 
America.” This last topic was treated, March 14, by 
Mrs. John C the club president the 
memorable afternoons of the devoted to 
songs and legends of the sea prepared 
under the direction of Miss Ryder, 
of the club. Two MacDowell 
first, an A, B and C number, included “To 
“Nautilus,” and “A. D. MDCXX” (“The Landing of the 
Pilgrims”), played by Bessie Wessells. The Mac 
‘Sea Sketch,” was given by Mrs Daven 


on 
Downs, One of 
that 


This was 


year was 
the 
Federation secretary 
given, the 


the Sea,’ 


numbers were 


sect »nd, 


A. S 


Dowell’s * 


port. The Misses Alvord, Smith and Quien appeared in 
two trios, Moore's “Canadian Boat Song,” Thomas’ 
“Softly O’er the Rippling Waters.” Miss Alvord sang 
Silcher’s setting to the “Loreley Mrs. Colcord sang 
“Break, Break,”” Coombs; “The Sea Gypsy,” Willeby; 
“The Man-o’-War's-Man,” Marchant; and Smart’s “By 
the Blue Sea The program was concluded with Adam’s 


“Midshipmite.”’ 


ZS €& 
A notable program was given by the Chicago Amateur 


The 
and Mrs 
harpist, of Grand Rapids, 

Miss Stone, 
of the 


Musical Club at its 365th concert afternoon was in 
Mrs. J. R 
Stone, 


assisting artist 


Riet 
the 


Alexander 
Mich., 
a former resident of Chicago 


the 


charge of Custer 


Helena was 


was a member Chicago Orchestra and also of 


Amateur Club. She is always eagerly welcomed in ap 
pearances before her former associates. She chose for 
her number Saint-Saéns’ fantaisie for harp, op. 95. The 


last half of the program was in accordance with the move 
ment, Federation, of e1 
The 


presented 


so rapidly gaining ground in the 


couraging and fostering American compositions 


musical numbers article 
by the 


publication in full here 


were preceeded by an 


committee. The limits of space alone prevent its 
The concluding selections of th 
Gilman's “A Dream of Death,” 

‘The Heart of the Woman,” and 
Bring from the Craggy Haunts,” “Oh, 
Cool Wind,” “My Heart is Heavy,” 
“Lament of Deirdre.” The writer ot 
the paper makes a strong point of the individuality of the 
Celtic legends, 
ing, stirring and emotional, and their character as notice 
ably different from Greek, Norse, 
legends. These qualities make them specially suitable for 
musical settings The 
this time is very apt 


program are Laurence 
The Curfew” and 
Henry F. Gilbert's * 
Would I Were the 
‘Faery Song” and 
specializing their charm as peculiarly mov 


Teutonic or East Indian 


Celtic studies at 


For there is an iner: 


presentation of 
asing interest im 


Irish sagas and folk lore. Many essays on the old Irish 
tales have been written, foremost among which is that 
by President Roosevelt. Edward A. MacDowell was deep 
ly imbued with the spirit of this gifted race. His Celtic 
sonata, op. 50, is thought by able critics to be his mas 
terpiece. All the compositions in this group except on 
are a modern American expression of the myths and mys 
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Concert, Centr Ete. 


HENRY WOLFSOHK 
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SECOND SPRING TOUR WITH 


TENOR Chica.o Symphony Orchestra 
1 Wet 926 Set EY vou 


Telephone 1424 River 


Phe 


setting by 


ticism im bygone wes of the poetic ul ~ Irish ation 


the Celtic 
Worthington Loomis 
Exquise.” It is 


studies ts the new 
to Verl 
note, 


order of things The 


one exception t 
Harvey 


uine’s poem, “L’Heure 


worthy ot because of a curious re 


versal of the usual poem is recited 


with accompaniment of voice, violin and 


eS = 


for the 


piano 


rhe the 


Festival and Convention in Memphis May 8-11, are 


preparations entertainment of Biennia 
inter 


increasingly 


esting an large number of Memphis women 
ind organizations. In addition to plans outlined in pre 
vious issues of Tur Musicat Courter, an entertainment 
has been arranged for the Federation ‘by the Press and 
\uthors’ Club of Memphis and a reception to the dele 
gates, to be given at the beautiful home of Mrs. H. C 
Myers he business sessions of the biennial will be of 
unusual interest in consequence of the various new topics 
proposed for discussion cluding the attitude of the Fed 
eration toward American music and toward music in the 
public schools Letters r acceptance have been ceived 
from clubs covering territory from Nebraska to the Atlan 
tic Coast 


Watkin Mills Heard in ‘Belshazzar.’ 


rhe musical critics of the Boston papers displayed their 


sense of humor in their reviews of the recent performance 
of Handel’s oratorio, “Belshazzar t Handel and 
Haydn Society of that city Watkin Mills, the distix 


guished English basso 


who sang the part of Gobrias, 1 
ceived the following tributes 
When we add that Watkin M was the bass, it will be seen tl 
the soloists were expen wor Mr M i < 
trot oS. @ rather su ul aracter w | 
n the plot and thrust into tl army of ( Hi r nt 
Boston Advertiser Ape 1, mo 
ihe one a tha . y it rested the audience t x t ve 
nir that had melod‘c an Arr rif . which 
Gol a Mora t t ler 
of e Babylonia I r s Ww j re 
Be ! 
Wallowing ix nce f t 
No more his aker ge f 
But self degraded ® 
He fixes grov ng e gt ' 
H rtior fu reath ne 
This air was sung Mr. M with t f t f tios 
rac Never was ther ‘ : R t leeds 
he Demon Rum. Yet t ence f " cked 
(in the other hand ts t " » ear 
songs im praise of wine it t ’ Bost 
Herald 
Mr. Mills sang with a the t t kfasted 
reading his morning aper ' 
ingularly and conspicuously success nl t ! ft ne 
meerning the 
feast.”-—Boston Post 
Olive Mead Concert Postponed to April 15. 
I he last concert of the season by the Olive Mead 
Quartet, announced to take place at Mendelssohn Hall, on 
has been postponed to April 18 
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Toscanini, the evening would have been 


orchestra, under 
unbearable 
se 
Puccini has already arrived at his villa at Torre del Lago. 
es 


Mascagni is quite anxious over the reception the English 
public will give his ‘‘Iris’ after hearing “Butterfly.” The 
second act will be somewhat modified as English ears and 
eyes would be shocked if they should see and hear what 
takes place and under what roof! 

The Italians are quite proud because they think that 
they are forcing German opera out of Covent Garden and 
in fact, the Italian operas are in the majority there. 


eS € 


Fine 





During the Exposition of Arts, in Venice, the 
Teatro La Fenice will be open and Mascagni will direct 
it is rumored, is negotiating to 





March 10, 


MILAN, 1907 


“Amica.” Sonzogno, 


“Amica” 


his 
of Choudens 


= = 


to draw big houses and has always 
foo bad that Borgatti (Tristan) exag 
Kruscieniska 


buy 


died there, assisted in his last moments by Martucci and 
farantini. It was Serrao’s glory to boast that all the most 
eminent Neapolitan conductors were his pupils. 

et 


Mascagni is directing a few performances of his 
at Pisa. 


“Amica” 





SE & 
Maestro Castellano has a large contingent of American 
and Russian pupils. D. P. 
Music in Indianapolis. 
Inptanapo ts, Ind., April 6, 1907 


lhe Indianapolis Mannerchor dedicated its new building 
a fortnight ago. In the opinion of many the club, under 
the direction of Franz Bellinger, never sang better. Helen 
Thorner, soprano, and the Olk String Quartet, of Cincin- 
nati, assisted in the program. 

< 

Carrie Jacobs-Bond gave a recital of her own composi 

tions at the home of Mrs. John C. Dean early last month. 








dramatic accent so much, while Apropos of expositions, Perugia will also have an Ex- SE <E 
Isolde position of Etruscan Art, and the Teatro Morlacchi will be Variety has marked the program of concerts under the 
Et opened for the season from May to September. “Gio- direction of the People’s Concert Association this season, 
ivallo-Tiberini (son of the once famous conda,” “Otello” and “Rigoletto” will be given. and their season was ushered out with a very pleasing pro- 
it will see its end within a month or so. = = gram, given by the Steindel Trio, assisted by William 
remember that Tiberini sued Leoncavallo The orchestral concerts at La Scala will begin as soon Beard, baritone, March 11, at Caleb Mills Hall. 
libretto of “Roland of Berlin” from him ag the opera season is over. Se & 
mn oned him to versify it eS fe Jessica de Wolf, soprano, was the soloist at the last of 
Ss & Zenatello, the tenor, seems to be a good business man, the artists’ recital of the Matinee Musical at the Propy- 
la Seala is: Tuesday, “Aida”; Wednesday, as he has invested money in real estate and houses here leum, Wednesday, March 20. Her program consisted of 
first performance of the ballet “Tanz- jin Milan. In Verona, of which he is a native, he has old classical airs and songs, parts of oratorios, German 
lhursday, second performance of “La Wally”; bought a fine villa, which he inaugurated some days ago. Lieder and miscellaneous modern songs. 
Pristat Sunday, “La Wally” and “Tanz- Just now he is living here. =e <= 
= = Olive Kiler has returned from Knoxville, Tenn., where 
= & Mascagni is having trouble again with the Liceo of she played in a concert with flattering success. The same 
La Wally,” taken from the German, but containing the Pesaro, the courts having decided that the Liceo was per- program will be given in Indianapolis next October 
It non had a good success fectly justified in dismissing Mascagni, thus annulling the  & 
fe sentence freeing Mascagni of all responsibility. Thaddeus Rich played to’ an immense, admiring audience 
Grace Whistler Misick is in town, stopping at the Hotel Se €& at Caleb Mills Hall, March 19. Mr. Rich certainly merits 
I Patti is expected soon at the Hotel del Quirinale, in all the unstinted praise that has been showered upon him 
wf € Rome, where she spends a month every year. of late. We have no hesitancy about placing him in the 
urs American girl, Emma Hoffmann, has just es & front ranks. His rendition of Wieniawski’s “Russian Airs” 
tirring debut at the San Carlo, of Naples, in the An association for Maestri di Musica has just died out was superb. Ss & 
\ida, going on without an orchestra rehearsal. for want of associates. It was founded in 1900 and every The Rudolph Ganz recital was a tremendous success, 
first appearance on any stage. The press is year diminished notably till the end came the artist moving his audience to boisterous enthusiasm 
n praising her voice (a rich dramatic soprano)  & Probably his best numbers were Dohnanyi’s C major rhap- 
t her acting of the part, considering that Hubermann gave a concert at the Lirico to an empty sody and Liszt’s E major polonatse. This concert was sub- 
ry first appearance. She has studied some house, but those that were there assure me that he had stituted for the Chicago Orchestra concert, that was booked 
M e Arkel a great success. On Thursday, 22d, he gives another con- ) appear here May 8. 
Ct cert Ct eS 
H wski been playing in Turin to oe = Che Schaefer Symphony Orchestra gave its last concert 
vded hou “La Boheme” (Puccim’s) was given in Rome at the of the season on March 25. Mr. Schaefer is enthusiastic 
SS & Costanzi; it was by no means a brilliant performance. on the results of the work, and greatly appreciates the 
given at La Scala, and a more miserable ee & kindly spirit the public has shown toward his efforts. 
have seen! Had it not been for the Paolo Serrao, one of Naples’ oldest musicians, has just es ae 
“BA Ss.’ 
= - 
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MUSIC IN MILWAUKEE. The Standard Opera Company is singing “The Mikado” Maude de Voe, Louise Kispert, Frances Neumann, Ethel 
at the Schubert this week, to be followed by “Fra Diavolo.” Magie, Jane Benedict and Gertrude Wright. Claudia M« 


MitwauKker, Wis., April 2, 19 


lhe “Schumann Evening,” given by Emil Liebling, as- =< Pheeters was at the piano, Ruth Mitchell playing the vi 
sisted by Frank B. Webster, baritone, and Ralph Rowland lhe following program was given in the tenth recital lin obligato. 
violinist, March 2 at Milwaukee-Downer College was at the Conservatory Hall, March 16, by the Wisconsin An event of prime importance for the music department 
. » atc “ of y = owner “‘olleg us the dedicatior on th 
thoroughly enjoyable from beginning to end Conservatory of Music: f Milwaukee-Downer College wa —- . 


- evening of March 22, of the new Music H 
Zt wet Prelude and Fugue in C.... Bach —- 








— ft 
Edwin G. Kappelman: — - 
At Rudolph Ganz’s appearan here on March Verbergenhe Wolf Elgar’s “St. Olaf” will be t uding offering of 
‘ 4 Widmur ee Schumans seas , oO } th t tornudable rk 
5, at the Wisconsin Conservatory Hall, the Schumann 7 . ‘ arctan the season by the Arion Club, with the f ms rt : 
t se ” ore scalixeberg g .else ldoe and Withers; cast as soloist 
sonata in F sharp minor, was given a truly “big” inter- sonata in E flat, op. a1, No. 3, Allegro, Scherz Nditors Rider-Kelsey, Beddoe : ‘ ee 
' | \. STAVRUM 
pretation. A number of interesting novelties by Dohnany: Mamie La Rock 
Ravel and Debussy were on the program. Mr. Ganz was !" Meiner Heimat! Hildach 
° : . ruhlings@laube chube 
assisted by Arnold von der Aue, the Swiss tenor, in two : = ou a ~ oo Waterhouse Recital in Providence. 
. ‘ he Daily Question eyer-Helmur sete 
groups of songs [wo songs of the piamist’s own com Jane Weigic) Prov x \ 
position, “Was ist Lieh« ind “Hinaus’ ( MS.) were sung Fen Follett lens Viola Waterhous ti ' tf N \ ! 
with immense success, the latter having be repeated Bessie Routt Everett W. Waterhous t f A \ Ps 
Musical Talk om the German Lied New York. united in a ct t Memorial Ha Apr 
 & Sitney |. Silber ’ > 4 
¥ . Charles Albert Baker w th isting p 
Car na m tr nat . , : 
Herbert Jenny and Hugo Goodwin, both advanced pupils Winogene Hewitt Mr. and M Wat I : I . 
, ea . ' szkov oO ounod's to nd Julret ) nt d 
in organ and theory under William Middelschulte, have  Etincelles Moszkowski duet from Gour Romeo and Jubvet ‘ 
; os , lohanna Streissguth Mr aterhouse ne compositior iN 1 iN 
just secured excellent church organ positions, the former MN ; Hyn 4 pe ~ - Water . ‘ % 
“ ‘ ’ Morning yimn enschel : Soe Thomas. Holm beonsf > a a 
in the Central Methodist Episcopal Church, of Winona, pose Meer und Sonn hitectiaaiines lassenet = R if, Reg 
I roy ane 's ur \l Vat 
Minn; the latter in St. Mark’s Episcopal Church, of Ch Elsa Heiser an aria from Pain \ \ 
. r< nolisl . } \ 
cago Scherzo, B flat :ninor Choy gave songs in Eng I ind G \\ 
at Le Minnie Ruhoff Hahn Phomas Saint-Saens Rvad \lbert { 
- > 
Die Lotos Blume +. Schuman Brahms and \ ler Stn ; tT 
Du bist d Ru! a ne Schubert “ue %” 
Those taking part in the recent pupils’ recital of the “ote eee Semele 
Kramer School of Music were Hilda Ackenhausen. Frances Gavotte and Musette for two pianos R 
Schulte, Viola Boerner, Jennie Janowsky, Mabel Kemper First piano, Alice Silber; second piano, Sidney Silber New Haven Church Engages a Treumann Pupil. 
Sophie Schuerbrook, Hattie Dehne, Ellen Aylward, Clas Ze & Center Chure New Have fam for 
Draeger, Julia Germanson, Louise Ostendorf, Hugo Trost That Harry Raccoli is now fully established in the fav; r music. has engaged George F. A p {M. K 
and Henry Neuhaus. The recital was given in the Athe- of a large and constantly growing public is evidenced b lreumann, of New York. f , The { wing 
neum and was largely attended the large audiences that fill Mozart Hall to overflowing tract is from the New Haven ] 
2 ee at all his song recitals. The singer always has somethit: ‘ EA , , 
= t ' x « ga 
: worth while to present and always something new ci in Center Chor to wucceed ¢ \ 
The second Lent musicale given at the Wisconsi : \ ' ae" 
. Hall M ' H seldom heard here His offering of special interest at the vis has ha 
Conservatory tlall Mar S. presented ¢ rgia i , at D ht Pla I M. | ! 
. : . recital given March 16, under the auspices of the Wis- “* vig : 
pianist, in a highly enjoyable program. Her most note » Calvary Baptist. H Max | , 
eS consin College of Music, of the faculty of which he is aj outiful rich voic 5 artist . \ 
worthy efforts were the “Brahms Variation on a Them ’ ' ._o— : sila 
, a ae _ member, was a group of six songs by Hugo Wolf from tion to Center « 
by Handel,” played with excellent precision and rhvythmica 
: among the fifty-three poems by Moerike, which this mod- music 
accuracy Seethoven's “Sonata Appassionata yas an oat ” : , 
. ern “Schubert” set to music. Hans Bruening was at the 
nth etre f formance 
ther excellent performa piano Ce Be Second Stanhope-Wheatcroft Matinee. 
a2 ee : , f 
— \ program of a very attractive nature was given in The second matinee of the t 
Mrs. Randall Dunn ot. | gave a song recital Merrill Hall, at Milwaukee-Downer College, March 15, of the Stanhope-Wheatcroft D t . \ 
before the music sectit f the College Endowment As- by the Glee Club, under the dire-tion »f Anna M. Hayden. place at the ( no Theater, on 1 1 t 
sociation at the Atheneum, March 5. The singer px The assisting artists were: Dr. Albert E. de Riemer, the o'clock The program will consist of t p 
sesses a rich contralto voice, finely sympathetic in timbre singer, accompanied by Frank T. Baird, on the piano. given in the following order i I g We 
Her program included songs in French, German and Ita Fmma L. Ashford’s cantata, “The Life of the Leaf.” was “Cupid’s Medsenger Nobilit Ba \ 
ian Alexander Macladyen was the accompanist given by the Glee Club, with the following as soloists The Letter of the Law i 
he im le ? ‘ | ‘ ‘ 
Ez. rm pal ef Is ee rm kk Cy) WT Harper Took Wilson's Place. 
Asthor THE SCIENCE OF THE ART OF SINGING: William Ha k the place of Edwin W 
_ABROAD—Edvard Lankow. Royal Opera, Dresden; Martha H ofacker, Kénigsberg; Paul Veron, Bern; Maria Orthen, Satoh. performance of “St. Paul t the “© iene” Peoch 
HERE—Concert, Oratorio, Church, Opera: Marguerite Arcularius -Jantzen, Beatrice wman, Elsa B. Harris, Adele Krueger, Mar- Cc} , See ee 7” ar ; 
querite Steinberger, Bertha Shalck, Freda Buesing and others. Andreas Schneider, Berritk von Norden, Wm. G. Armstrong and others. hurch on Aste nday nigl lende ra 
The Studios at 26 West 97th Street. New York City was given, under the direction of William C. Car 
regular baritone, Mr. Wilson, pass ‘ t the ¥ 


G LIL Vi A N | York Hospital on Easter Monday 
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Suite 401, Carnegie Hall, New York. 
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orchestra and the vast audience all joined in spontaneous 
r enthusiasm and her performance was a memorable one. 
a She will come back to us next October to start the musical 
HEN RY Ot MASON INTERVIEWED. ball rolling by appearing as soloist at the Worcester Festi- 
tS val, which celebrates its fiftieth anniversary next autumn. 
; Her husband, Arthur Hinton, has contributed his quota to 


Se CHATS WITH A MUSICAL COURIER REPRESENTATIVE ABOUT PIANISTS, | the musical season for his trio was played by Miss Good- 


son, Franz Kneisel and our dear, departing friend, Alwin 


PIANOS, CONCERTS AND MATTERS MUSICAL. Schroeder; and one of his compositions for the piano was 


played by Miss Goodson at her first recital. He has a con- 
certo which is written for Miss Goodson and which will 























we eason of great activity in the musical by glowing testimonials from high authorities. It tends to be heard next fall. 
i fenry L. Mason, of the Mason & Hamlin make one skeptical and somewhat prejudiced, but the “Rudolph Ganz has played a great many times with or- 
; Courter representative. “So far as harder the task the more beautiful the victory, and so in chestra, quartet and in recital. His performance with the 
pt which | am concerned go, we have never the case of Miss Goodson; she came to us unknown but Boston Symphony Orchestra on their visit to Chicago was 
As you know, many pianists praised. Scarcely had the first measure been played by very fine and reminds one of the extraordinarily enthusi- 
la piano th eason, per- her when the great audience recognized the truth of the astic appearance he made with Felix Weingartner when 
words of Arthur Nikisch. Her suecess with the Boston here last season. 
throughout the season, Symphony Orchestra was phenomenal. Dr. Muck and the “Heinrich Gebhard has been playing, as usual, in recital 
concert and with orchestra, and his performance at the Jordan Hall 
orchestral concert, Wallace Goodrich, conductor, of the 
tl César Franck ‘Symphonic Variations’ was very beautiful 
Another stunning man, and as he is, so he plays. You feel 
the sincerity, the true simplicity of nature and the fine, 
natural instincts; in a word, you realize as you hear Gebhard 
play, that there is a noble man before you 
“Madame Szumowska has played with the Boston Sym 
phony Orchestra in recital and a great many times with 
the Adamowski Trio, of which she is the pianist. The 
Adamowski Trio is one of the most satisfying of all the 
musical organizations now in the country. Each member 
of it is an artist to his finger tips. Each member of it is a 
virtuoso and they have played together so much that their 
ensemble work is the quintessence of unity. The adherents 
to the doctrine that three is the mystical and all compre 


to 


Rey A t concert in 
the body of the 


oe 1 , all 
nd tne iegs and 


vA 


hensive number in this world certainly find strong argu 
ment in the case of the Adamowski Trio 

“Emil Paur, conductor of the Pittsburg Orchestra, has 
appeared this season more than ever, perhaps, as pianist 
His performance in Boston when the Pittsburg Orchestra 
visited us of Liszt’s ‘Hungarian Fantasy’ was superb. Mr 
Paur has played in recital and with orchestra a number of 
times. It is truly wonderful how this man can do so much 
as he does. His activity is remarkable and his energy im 
mense 

“Arthur Whiting has given his series of lecture-recitals in 
various cities. These recitals are interesting and instructive 

“Carl Stasny, Richard Platt, Edith Thompson, Charles 
Anthony and Alfred de Voto, the pianist of the Longy 
Club, have all been heard in important concerts and to the 
great delight of their various audiences. 

“The Mason & Hamlin piano has thus been heard with 
all the large orchestras—Boston Symphony Orchestra, 
Theodore Thomas Orchestra, Pittsburg Orchestra, Phila 
delphia Orchestra, Cincinnati Orchestra, New York Phil 
harmonic Orchestra—with the Kneisel Quartet, Boston 
Symphony Quartet, Hoffmann Quartet, Adamowski Quartet 
and various others. It has been heard before musical clubs’ 
and organizations throughout the United States and in re 
cital in all the principal cities. 

“Plans for next season have been consummated and are 
now well under way, and as is generally known, Katharine 
= se a ee highly een G Saaoe. Goodson will return in Octoler, and Harold Bauer, than 

a 76 Se whom there is none greater, will visit us again January 1. 


vrreceded 1908.” 
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“Wienlawski redivivus.”—Wilson G. Smith, Cleveland Presa. “Triumph for Hartmann.”—Philadelphia Ledger 
“A facility that is virtually unlimited."—W. L. Hubbard, Chicago Tribune. “The greatest living Bach player.”—Cari Seat, Kansas City Star. 
: Management: HAENSEL & JONES 
ADOLPHE BORSCHIE |. ro 542 Fifth Avenue, New York 
PIANIST USED 
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4 
. > ance, crisp and b iam FOR TERMS, DATES, INFORMATION ADORESS Fes somal 
i> cal, delightful in its F. WIGHT NEUMANN, Manager 
5 A a Oy inctuding 
Fig aint, New York “Tribune 243 Wabash Avenue Boston Symphony 
= lianey site, techn CHICAGO bag ome 
e Haan, “Nee Yet MASON & HAMLIN PIANO USED "ss ctor 
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RECORD OF THE PAST and since his retirement ir 1903 had been a pensioner of taught in the University at Valparaiso, Ind., and at this time 


WEEK IN NEW YORK. the Society Mr. Bergner passed away at his home, a7 received offers from the Chicago Musical College, which 


East Fifty-seventh street, on Easter Sunday The inter he decided not to accept 
Wednesday cvening, April 3, “Martha,” Manhattan Opera ment took place at Woodlawn Cemetery The Iowa Music Teachers’ Association elected M1 
ee =n : ; $$$ — Ruifrok its president for the year 1902-1903 [wo years 
ee | Rewer, i ah creel 3 has i eed 
Wednesday evening, April 3, first New York performance Henri Ruifrok, who is spending the year in Germany, | Sled ‘hhien seven times li aera 
of Dr. Hartmann’s oratorio, “St. Peter,” conducted by 2¢companied by a class of his American pupils, is well gS Cag are aa a 
the composer, and assisted by the following soloists known to the people of America, where for years he has composer, for his songs have b: aoe will im canal 
Mariesa Lange-Verena, soprano; Daniel Beddoe, tenor; been exercising a strong educational force. His field of be some of: Americas Geremect clemere het eels 
Albert Janpolski, baritone, and H. H. Barnhart, bass, ¢tivity has been principally in the Middle West, where he among thes songs are “Snowflakes Thy Remembrance, 
Carnegie Hall has long been recognized as a pianist and teacher of first “A Dream,” “Good-Night ai inaaiien a dean Gah, atte 


Thursday evening, April 4, piano recital by Wesley Wey authority. He was born in Holland, and while very young 





acter and pure melodic beauty, com 








j man, Mendelssohn Hall began the study of the piano under Leander Schlegel sicianly accompaniment iwo minuets for piano enjoy a 
Thursday evening, April 4, song recital by Albert Janpol wide popular ty All of these composit ace aah 
ski, Waldorf-Astoria by the ( layton F. Summy C mmpany, of Chicago 
Friday afternoon, April 5, extra matinee by the New York During his present stay in Europe, Mr. Ruifrok lev 
Philharmonic, Josef Lhévinne, soloist, Wassili Safon ing some time to compositi 1 ; seecatedt tin Wii 
off, conductor, Carnegie Hall Ruifrok and six of his A ican puy eben . 
Friday evening, April 5, closing concert by the People’s r study w i ere y 
Symphony Auxiliary Club, Olive Mead Quartet, Hen Leipsic, where ve bee 
rietta Michaelson (piano), and Beatrice Wainwright The party wi et An M | Quit 
(mezzo-soprano), Cooper Union Hall present Leipsic ad N ; Kronpr 
Friday evening, April 5, “Carmen,” Manhattan Opera 
House = . 
Saturday afternoon, April 6, “Aida,” Manhattan Opera Madam Butterfly" and Lhevinne in Srooklyn. 
House. ) 
Saturday evening, April 6, extra concert by the New York Socict in " 
Philharmonic, Lhévinne, soloist, Wassili Safonoff, con season of grand ope t the Mont ter the w 
ductor, Carnegie Hall beginning April 22 Savage Engh (y a 
Saturday evening, April 6, “Rigoletto” (popular prices), East again after triumy tour to the far W 
| Manhattan Opera House present “Madame Butterfl ‘ : ‘ 
Sunday afternoon, April 7, meeting of the National Asso two mat Member the B Instit \ 
ciation of Teachers of Singing, Liederkranz Hall 1 Scien 
Sunday evening, April 7, concert by the People’s Choral t reduced rat 
Union, “The Messiah,” with the ‘assistance of thes« enings, and W . 
soloists: Genevieve Clark Wilson, soprano; Anna Tay possible that tl 
lor Jones, contralto; Frank Ormsby, tenor, and Wil the following w 
liam Harper, bass, Hippodrome = = 
Sunday evening, April 7, concert by the Gaelic Society of Henry W. J. Rutrrox P ts and pias tus 
New York, Carnegie Hall y ; : for » Lhe vit ‘ wt oR - 
Sunday evening, April 7, operatic concert, Manhattan Opera *“**! ne cant red Leips “ Pa ny ae we-wee : oni ‘ " 7 ' , 
BTacse student from 1881 to 1885. Hi ‘ chers wen Carl Re sales ted S the Ren | 
Monday evening, April 8, “Martha,” Manhattan Opera ecke, Bruno Zwintscher and Jadassobs \t the close of = A eee is - 
eee his study here he was recog ed by the Leipsic criti : f" I 
1 pianist of great temperamental gifts and techt ! ore Mende “I . 
* a pee ballade in F major t ‘ | 
Philharmonic Funeral for Bergner. Mr. Ruifrok was for seves ears first te rin the ™ A flat <p alpen 
The New York Philharmonic honored the memory of its Academy of Music in Amsterdam, and simultane y with Vienne alee tai 
deceased member, Frederick Bergner, the veteran cellist, his decision to come to America the position of teacher in ato etude Rubinstei sas ‘af : : 
by holding services over his remains at Carnegie Hall, on the Conservatory at Strassburg, Germany, was offered him a 
Wednesday afternoon, April 3. The “Funera! March” from by Director Stockhausen. It was the position vacated by Thursday evening, Ap f 
Beethoven's “Eroica” symphony was played by Mr. Berg- Paderewski, whe then went to Vienna to study with L vill have a concert at A ition H inder t 
ners associates. Mr. Bergner was born in Germany in chetizky After coming to America, Mr. Ruifrok was of the Institut i St ru the ' 
1827, and arrived in this country at the age of twenty. He located in Chicago for several year director of the pian Louise B. Voigt prat nd Mar Jicl nist 
joined the Philharmonic in 1853, just fifty-four years ago, department the Gottscha Ly Scho Lat ] 
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Second Transcontinental Tour Begins April 8th, which includes 
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R. E. JOHNSTON, Manager 
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An Interview with William Alden Paull. 


Paull, of Boston, was met by a Musicar 


egarding lis teaching of the speaking voice 
/ 


truth, I never intended being a musi 


on lay 


peaking voice, and finally a severe 
| my voice was practically gone.” 
Well, that 1s a long story 
eded to tell of his studies in past years, 
ialty of organ, and finally the voice, 
it lo followed 
way fascinated with the study of the 
me, and people generally had harsh, 
nd when | tried to listen to my own, 
\ guilty.” 
Paull was busy with church music, 
ige Theological School as a student 
tl ect ry work In the work of 
bly interested, and the year follow 
hool he was installed as assist 
thers he taught himself, for, having 


hat if wrong placement caused him to 
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greeable, Mr. Paull?” 
in that city and plied with the ques- 


you take up the study of the cultiva the difference. 


be, but harmony and musical things 
Chen, after the loss of my own 
» find out what the matter was and 


uur speaking, voice?” 


yublic and strained my throat, which 
ing breath right, nor did I have 


d money on throat specialists in vain, 
right placement he must re 
ugi my teaching the speaking voice 


ld apply the same to singing. Then 
KETCiS¢ the, tha, tho, thu—that 


per vowel formation gives correct me I could handle women’s voices, which 


“Do pupils seem to know when their voices are disa- not know it; but with women they become less fixed, 





hence more easily managed. The wrong use of the voice 


“Very rarely. But I soon make the disagreeable voice riot only misrepresents the man or woman, but affects the 
the basis of the pleasant one, and then they begin to note health sooner or later.” 


“Then, Mr. Paull, do I understand that you consider 
that the speaking voice can be changed, even after years 
of fixed habit, and again, do you think that it is an essen- 
tial branch of education?” 

“I emphatically do. The speaking voice can be changed, 
no matter how fixed is the habit of wrong use, just as the 
singing voice can be changed for the better. The speaking 
voice betrays more hereditary tendencies, either good or 
bad, and thus stamps us es “cultured” or its opposite more 
quickly than we realize. The voice is most certainly the 
man, and it should be a matter of coergion in every school 
and college that the speaking voice should be trained.” 

Mr. Paull’s studios are at the Pierce Building, Boston, 
Mass. 


Kitty Cheatham Sings Songs Written for Her. 


At her Easter Monday matinee at the Hudson. Theater 
Kitty Cheatham sang six songs written for her, in addition 
to a number by request, and other gems from her reper- 
tory. The songs for children were enjoyed by the little 
folks, as well as well as by their parents and guardians 
Miss Cheatham has remarkable mimic powers, and can, as 
occzsion requires, depict any mood of innocent childhood 
The songs written tor her were: “Pussy Willow,” » by 
Loomis; “The Little Prayers of I,” by John Carpenter ; 
“Animal Thoughts,” by Brainard; “When Daddy Was a 
Little Boy,” by Brainard; “Juliette,” by Brainard, and “An 
Ill Wind That Blew Somebody Good,” by Henry Gilbert 
Che other musical settings were from the works of Clayton 
Johns, Little, Nevin, German, Graham Peel, Gaynor, In 
graham, Amy Trou'ridge, Stanley Hawley, Mrs. Bend, 
Rogers, Hein, Sullivan, Liza Lehmann and Grace Chad 


ild stand the test of talk bourne. The texts were from the writings of Oliver Her 

become tired WittrAmM Atpen PAuwit. ford, Archibald Sullivan, Stevenson, Kipling, Kingsley, Ed 
ithing ward Lear, Claude Burton, Edwin Milton Royle, Carolyn 
reath are means to the end, but when ‘Do you teach women, and do you find them as easily Wells, Alma-Tadema and Josephine Preston Peabody 
ed breath is not thought of. There taught as men?” Miss Cheatham varied her program by adding three old 
ut Mreath alone I do not mention “Yes, I have female pupils. Teaching choir boys showed English love lyrics (Elizabethan), three modern negro 


naturally songs and two eighteenth century songs by Wekerlin. Miss 


[ have no method, but I find more flexible and freer from faults than the average man’s Cheatham’'s afternoons are instructive, as well as entertain 


ccordingly It is just voice Habit of speech becomes fixed, 


people 


are ing. Both old and young are certain to learn some new 


speaking unnaturally when nine times out of ten they do lesson that will help them-to aspire to nobler lives 
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SprinG is here, and the teacher’s work is dun—er, done. 
This is the season of falling due—er, dew. 
—_—-—©—__—- 
“Music is dead,” says Dr. Emil Reich. And concerts are 


the funerals. 
Op 


THE musical season will soon begin. Paderewski’s New 

York recital is scheduled for November 2, at Carnegie Hall. 
x HQ 

A Kansas City clergyman declared that Strauss’ “Salome” 
is the “kind of music which will be heard in hell.” O death, 
where is thy sting? 

—— 

Aw English newspaper informs the world that the scores of 
Wagner’s “Nibelungen” operas contain exactly 984,043 printed 
notes. Thanks! We were just about to count. 

mp 

In the Italian colony of this city there is a rumor afloat to 
the effect that Bonci signed his famous contract with Conried 
because Hammerstein refused to engage Bonci’s brother as utility 
tenor at the Manhattan. To a Musicat Courter representative 
both Bonci and Hammerstein denied the story. 

a en 

Dip William Tell? No, for he was the Mute of Portici. 
In our thrilling operatic story of last week we forget to say that 
at the Masked Ball Martha wore a Domino Noir, By Order of 
His Highness, The King of Lahore (who was King Against 
His Will), and that Parsifal, after fighting Love’s Battle with 
Martha, called her a Nuremberg Doll and found consolation with 
one of the Maidens of Schilda. Martha was captured by Two 
Grenadiers and The Yeomen of the Guard for the Seraglio of 
Merlin, and would have ended her days there as a Bartered Bride 
had it not been for the heroic Siegfried, who paid good Rhine- 
gold for her release, and being neither a Don Juan nor a Poacher, 
soon celebrated his Wedding Morning with her and gave her 
a Golden Cross as a nuptial gift. At the ceremony the Meister- 
singer sang the Praise of Women and the Piper of Hameln 
played on his Magic Flute. Of Parsifal, that Master Thief, 
nothing was heard again, except that he later left the Barber of 
Seville and patronized the Barber of Bagdad instead. Siegfried 
and Martha lived happily forever afterward, and now have two 
children named Hansel and Gretel, while the Cricket on the 
Hearth chirps in their home. Thus endeth the true tale of the 
‘Templar and the Jewess. 


—- -——O>——— 
As told in private advices to Tue Musica Courter, the 


death of Maurice Grau has revealed the fact that his estate is by 
no means as large as some of his friends had hoped ; indeed, it is 
a very modest estate, and cannot reach the six figures. Mr. Grau, 
during a recent talk on the financial prospects of opera manage- 
ment, had given it as his view, based on experience hardly ex- 
celled, that it could not be made profitable as opera is now con- 
ducted—waiving the plan pursued by Mr. Savage, which is found- 
ed on seven or eight performances a week for the great public. 
But opera as it is usually handled, Mr. Grau said, could not be 
made a permanent safe investment for any lengthy period, so far 
as the management is concerned, and there is no record of what is 
called financial success in other lines, where as much money is 
handled, when the test is applied to grand opera. As to the 
annual benetit which is accorded to the manager of the Metro- 
politan Opera House, that has long since been discounted, because 
the artists, knowing that their services would be demanded free 
of charge for the largest audience of the season, soon learned 
to advance their salaries sufficiently to cover and more than cover 
that gratuity of theirs. Mr. Grau firmly believed that the testi- 
monial or benefit performance was a great loss to the manager's 
treasury, costing him double at least of the sum he received at 
the benefit. Mr. Grau, discussing the present management, 
recognized its difficulties with a keen competition taking thou- 
sands from it every week, and he predicted the impossibility of 
a dividend this season, no matter who the manager was, and, in 
fact, a deficit seerned to him unavoidable. He said he would, 
under no circumstances, even with the health of a young giant, 
entertain such a proposition and the constant menace of larger 
salaries because of the competition. Grau, after the work he did, 
should have retired with a half million, and that would not be 
too much. but it is the same old story. Gailhard, who, after 
twenty-one years’ service, will retire from the Grand Opera at 
Paris in December, is also not in the list of Paris millionaires, 
and millionaires in Paris count their millions in francs only. 
There is more money in running a vaudeville theater—that is 
sure, up to this writing. 
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Words and Music: Separate Arts. 








1 was sitting quietly, with a good conscience, in a modest 
little wineshop, when late one evening two acquaintances came 
in, and in what a state of mind! They both came from Strauss’s 
“Salome.” Without more ado they captured my table, and there 
was I in the middle, prophet to right of me, prophet to leit of me 
—for they both are prophets, fanatic dervishes, the pair of them. 
And they both maintained that they had heard what had never 
been heard before. 

While one of them told of the wonders of a newly discov 
ered land, of palms so high that the clouds lived in their 
branches, of birds of paradise with such feathers as had never 
been seen, of the indescribable splendor of the fireflies which 
flitted through the scents of the evening flowers—while the one 
sang such exotic lays the other broke in with the remark that his 
friend must not in his tropical forest forget the monkeys and 
cockatoos, of which he for his part had still his ears stuffed full. 

Then they dropped poetry, avoided all tropes, spoke with 
practical plainness and professional jealousy. In 
asserted that in “Salome” actually (his favorite word) music 
had acquired new value with new means, and the other asserted 
that it could not rank as music, since music without a soul is no 
music; that there was in the work nothing but invention, but of 


brief, one 


feeling not a trace; delicate calculation, no art; artistic bits with 
a mosaic-like play of color, dazzling and cold. 

Thereupon the vocal brethren began to abuse each other, 
and one went home—to punish us—without paying. I remained 
with the other because he held his ground and felt himself con 
queror and the gainer of peace. So the talk between us was 
less bloodthirsty than what had gone before. 

I intend to write about this dialogue. The man with whom 
I carried it on was a well read man, and a passionate retailer 
of reminiscences. (There he’s got it in black and white!) I 
would not have been astonished if he had said to my face about 
everything I suggested: “That’s in so-and-so, and this man or 
that man has said it much better.” But the prudent fellow stuck 
no reminiscences under my nose, for I know nothing about them 
—especially zsthetical ones, for I have found that there are many 
more beautiful things in the world than the doctrine of the beau 
tiful. Rather he regarded my views as personal craziness. Thus 
we began. I asked him: “Well, has your ‘Salome’-Strauss no 
idea that he has committed a wrong, a grievous wrong— 

“Against whom?” 

“Against Wilde, of course.” 

“A wrong?” 

“That's what I say. 
by an artist. Such its creator regarded it, such he designed it, 
such he brought it into the world. 
and speaks to us and breathes and lives. 
who had nothing to do with the being of the work, can he say 
of it: ‘You are not right, not good just as you are, not complete, 
not perfect; there is something wanting, and I, I can give you 
And he gets to work and goes over it with 


” 


Here is an art work (the play), written 


Such and nothing else it is, 
And now dare another 


what you lack!’? 
his own pencil and stains it with strange colors.” 

“You think so? An artist shall not even have the right t 
let himself be inspired for a creation of his own by the work of 
another ?” 

“Naturally, he has the right. But then he must create some 
thing of his own, something that walks on its own legs. Let 
him keep his hands off the creation of another. It lives by itself 
and claims a free, untrammeled individuality. Is a work of art 
individual or not? And is a thing individual if two different 
organisms are tied together?” 

“Are words and tones such different organisms? 
a congenial master-———” 

“Congenial! That's a fine word, too. Are two men so con 
genial that they can produce a child? Is not Wilde Wilde and 
Strauss Strauss? Is not one the one and the other the other? 
Are they not different, and even if they be like each other? Ieet 
us assume that the music is of itself as vital as the poem. In 
this favorable case there are two living beings chained together 
How must they inwardly feel 


And if 


by art, one prisoner to the other. 


TRANSLATED ESPECIALLY FOR THE MUSICAL COURIER FROM AN ARTICLE BY MAX DREYER 
IN DIE ZUKUNFT, BERLIN. 













toward each other, how hate and curse each other! And exter- 
nally they are mere harmony!” 
“Do you know whither your road must lead you?” 
“Well?” 
“Do you 


sentence of death on all settings to music?’ 


know that in this way ultimately you pass the 


“Yes, and the thought does not even frighten me. It would 
be a special pleasure if, with the last ‘setting to music,’ the hideous 
phrase were to pass away!” 

“An educated man— 

“I am not one.” 

“Could say seriously that operas and lieder compositions 
cannot be real works of art!” 

“I say that there are things that are pure and things that 
are mixed. 
\t least in art.” 

“Mixed! 


“And when things are so akin as words and tones 


And that the pure is the higher, the mixed the lower 
Yes, but it depends on the component parts.” 


“It is worth while to go more closely into this connection.” 


‘l think so too. When we go back to the beginning of the 


arts, what do we find? There is no poetry without music ; the only 
poetry of primitive races is the word in song; the first poetry ts 
simply composition.” 

If the 


first poetry was not without music, yet there was for a long time 


“That I cannot contest, but | would make one claim 


music without words. This music is older, It spoke in nature 


before she had produced mankind, and therefore before words 


In the beginning there was not the word, but only mu 


“Good. But it remains a fact that composition is something 


quite primordial. And therefore 

“We find it among primitive races. I have read somewhere 
that the Eskimo, the elemental one, sings to himself for hours, 
Much may be 


There perhaps is the venerable germ of all 


‘Great chieftain, great chieftain!’ slumbering 


there. heroic lays 


of enthusiasm, of patriotism, and at the same time of all political 


organization, of all development upward. but we need not 


plunge into the primitive mud. It is that which is developed 


that troubles us. When we speak of art, we speak of something 
high, enlightened, and not of antediluvian fog—quite apart from 
the fact that everything enveloped in fog appears foggy.’ 

“Where shall we begin then?” 

“The greatest importance must be assigned to the period 
of time when the word set itself free from sound, when speech 
brought forth writing The daughter became richer, more 
dreamy, profounder, at the same time more active, quicker, mor 
powerful than the mother The word spoken and heard is not 


the only active force; the culture of the word, seen, read, un 


spoken, begins. Not till then is poetry holy, not till then does she 


display all her powers And music, human music, in the mean 
time has not remained in embryo; it is no longer limited to the 
throat; the voice is no longer its only instrument. Even the 


\ new world of new tones has arisen; they 


human hands sing 


ere independent of the word; they have their own strong life 


Even if sound and word had been a thousand times united in the 


primitive cells of art, and then again had lain together dull for 


long periods, yet each had been conscious, each had felt its exist 


‘ 1 


ence. They shake their feathers, they raise their wings, and each 


flies alone and free and strong by its individuality into the sphere 
which belongs to it alone.” 

“But their spheres are not so different.” 

“Yet they are so as long as words speak differently from 
tones, use other means of expression, other lives and bounds, s« 
in different forms, perfectly different con 
What 
music can express that, who can trace such a thought in tones? 
hild.” What musi 


What music would wish to do so? 


long as they possess, 


‘Who rides so late through the night and wind?’ 


tents 
And again, the answer: ‘The father, with his « 
can carve such figures ? Has 
music no other impulse than to rival the art of words in the 


delineation of firmly outlined figures? Truly, program music 


is trying to make an advance that way.” 
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“And has it not done so, with courage and vic- 
torious power ?” 

‘Program music! Ugh! When I hear that ex- 
pression! ‘There’s the whole business! Prescrip- 
tion and music. They go together like coalhole and 
cloud. Music, thou freest and gayest of all God’s 
worlds, can it be thy joy to immure thyself in a 
cage? Do the wild swans struggle to hide in some 
stall behind a grating? Do tone figures desire to 
be noises, domestic noises, dusty noises, such as a 
creaking floor—and if I find them in music and 
understand them, I am blest and art kisses my 
brows?” 

he man who speaks in such a way about mu- 
ic, who has so little thought for the extension of 
its power and the development of its gifts of char- 
acterization, shows by what he says that he is not 
musical,” 

‘Perhaps music loves me the more for that.” 

‘If there is any use at all in speaking again about 
the composition of songs, with which we started— 
you quoted from the ‘Erlking.’ Perhaps you know 
it was composed by Schubert.” 

Perhaps.’ 

“And believe that Schubert knew 
what he was doing? And Handel, and Haydn, and 
Mozart, and Beethoven, and Wagner, and Brahms? 
Did not they all know accurately the limits, the 
rights and the duties of their art?” 

‘© yes, call them all out, the great authorities, 
and do not forget Goethe, with his: ‘Nur nicht lesen, 
immer singen, und ein jedes Blatt ist dein.’ Bring 
them out, the biggest cannons of the world, and 
But were | 
to die for it, | must still bear witness that the high- 
est gifts the masters gave us were when they gave 
us pure music, and did not corrupt music with 


do you not 


blow a poor fellow like me into bits. 


words,” 
‘Corrupt ?” 
“Yes, let me say so, if I die for it. They mutu- 
They diminish, hinder, 
disturb each other, use violence to each other, in- 
Words tear one from 
the world of tones, and for me tone destroys the 
| hear a symphony by Beethoven. 
| hear it again months after. Is 
it not something different each time? Not only for 
me, but also tor the most devoted student of music? 
Do we not take all our experiences, all our words 
and impressions that have power on us, do we not 
take them with us into this world of music without 
hindrance, and in each case under the influence. of 
Am I not al- 
ways entering on this landscape by a new song, 
now mounting from vale to height, now descending 
from the heights to the valleys, now from the east 
and now from the west? Do I not always see dif- 
Am I not 
“incessantly coming to these mountains at different 
times, now in the dusk of the morning, now in the 
And so must 


ally corrupt each other. 
flict wounds on each other. 


poetic aspect. 
| hear it today. 


the dominant, guiding experience ? 


ferent declivities in a different light? 


it be, for so wide 
But 
the word seizes me, and cares nothing for me, 
sorrows which I must leave at home; the word has 


evening glow? 


does music extend and so gracious is she! 


its definite time of day, and if I wish to remain 
with it I must go its way into the depths, over the 
heights. There are different journeys, and each is 
. The word 
And to the musician 
[ say, ‘The word must be left alone.’ ” i 


good as it is and must remain as it is. 


must leave music in peace. 


‘That means, then, in plain German, that you 
simply put up barriers? Nature does not bother 
art bother herself. 
Connections, transitions are everywhere. And such 
is life.” 


herself about bars, nor does 


who denies them? But 
there are no transitions in composition. There is a 
mighty unity, a working with, near, on and in each 
other. ‘Transitions! There you have exactly the 
foundation of my whole view. Music is where the 
word cannot yet be and again there where the word 
can be no more.” 


“Connections, transitions 


“You must explain that more closely for me.” 

“How can words do so? Florebodings, dreaming 
wishes grope their way into what is corporeal, 
moods that hover like clouds heap themselves to- 
gether, part from each other, are enchanted into 
tender forms, play with each other in waving lines, 
contend with each other in light and color; gold 
edged festivity, dark clefts, threatening precipices, 
mad convulsions, dull melancholy, sublime loneli- 
ness—such are tones. And in another stratum 
something forms itself in solid form, in firm out- 
lines, in crystalline corporality, bodies of light with 
the clear vibrations of harder rays, and the glow 
of glaring colors that call for sharper shadows. The 
word speaks its own language. But beyond the 
word, where the discord between light and shadow 
enters no longer, is the Unspeakable. And where 
the word has no more to say, there tones speak 
afresh. Where the ponderous word can fly no 
longer, in that zone tones can still float. There are 
three realms, one over each other. Tone, word, 
tone. Let each abide in its own realm. The 
clouds, above the clouds; the stars, above the stars; 
and over the stars the music of the spheres.” 

“I cannot accompany you so far. You mean, if 
| understand you aright, you would tolerate a work 
of art that begins with music and to a certain extent 
paints in the groundwork, then lets poetry with its 
firmer forms and feeling spring up, till it is again 
dissolved and to a certain extent glorified in 
music ?” 

“Yes, so far as | am concerned. Only this work 
must be the product of inspiration.” 

“And the further step that a composer sets the 
vibration of the word at once into musical vibration, 
that he elevates the pitch of the word immediately 
into musical pitch—can you not take the next step?” 

“I’m sorry. No. For it is not a step, but a leap, 
because here is a chasm. The word has its own 
vibration and is proud of it; it has its own music, 
which must echo into the tenderest dawn of dis- 
tance. Strange tones disturb and limit and disar- 
range these vibrations. Now, then, can poetry allow 
itself to be lamed, crippled, overcome by music? 
Is the word to bear it and be borne along, like 
Mazeppa, without a will of its own?” 

“But do you not consider how the beauties of 
a poem may be made to shine forth quite differently 
by means of musical illustration ?” 

“Can they? For whom can they? Illustration! 
Who is to illustrate a poem? Who does not feel 
every illustration a blot unless it is there for its own 
sake? Let me feel it with the poet. Devil take all 
mediation !” 

“A great saying! As if our whole artistic life 
were not based on mediation!” 

“I do not speak of our artistic life. I speak of 
art! The theater, for example. Is that not art? 
Is there not in the theater quite clearly mediation, 
is there not quite recognizable the blending of arts 
which you fight against?” 

“Is the Church religion?” 

“No!” 

“Then is the theater not art. Priesthood is the 
Church, priesthood is the theater. Does the man 
who uprightly looks his Lord God in the face need 
a mediator and a guardian? The man who loves 
his Shakespeare, is he to allow the clergy with their 
pageantry to intervene? When thou -prayest, go 
into thy chamber and close the door. Alone with 
the Creator. Eye to eye, heart to heart!” 

Here my companion called for the waiter. He 
would have no further conversation with me, he 
wanted to pay and get away. With a sad shake 
of the head he gave me a sadder look, then went. 
I remained behind and began to recall a discourse 
of Professor Forel on the “Abuse of Alcohol.” 
Finally I ordered a pint bottle of Chambertin. But 
that is a mere detail and does not really belong in 
this description. 


From Pittsburg comes the news that George H. 
Wilson, for many years manager of the Pittsburg 
Orchestra, has resigned, owing to differences with 
Emil Paur, the conductor. Mr. Wilson’s successor 
has not yet been determined upon. 

——~-——— 

THe Wagner operas to be given at the Manhat- 
tan next season will be “The Flying Dutchman,” 
with Renaud; “Tannhauser,” with Renaud, Zena- 
tello and Nordica; “Lohengrin,” with Nordica and 
Dalmores, and “Tristan and Isolde,” with Nordica, 
Schumann-Heink and a German tenor to be en- 
gaged later. 

—-- ee 

Ir is good news to learn that Bressler-Gianoli, 
who made such sensationally successful appearances 
at the Manhattan this winter in “Carmen,” has been 
re-engaged by Hammerstein for his next season. 
She will sing the role of the Sevillian cigarette girl 
in a number of performances, but the announcement 
adds that she is also to be heard in many other 


parts. 


ctarsiceisillpigeninns 
MusICAL anniversaries for the third week in 
April: 16th, Heinrich Ernst Kayser, born in 


Altona, in 1815; first production of “Le Prophete”’ 
(Meyerbeer), in London, in 1849; Johann Baptist 
Kramer, died in London, in 1858. 17th, Johann 
Wenzel Tomaschek, born in Skutsch, Bohemia, in 
1774. 18th, Franz von Suppe, born in Spalato, 
1820. 19th, Oluf Svendsen, born in Christiania, 
Norway, in 1832; first production of “Iphigenia in 
Aulis” (Gluck), in Paris, in 1774. 20th, Theodore 
Dohler, born in Naples, Italy, in 1814; Johann Karl 
Loewe, died at Kiel, in 1869; 21st, Peter Ludwig 
Hertel, born in Berlin, in 1817; Ferdinand Gum- 
bert, born in Berlin, 1818. 22d, Guglielmo An- 
dreoli, born in Modena, in 1832; Edouard Victor 
Lalo, died in Paris, in 1892. 
cena queen 

Our Paris budget informs us that Richard 
Strauss visited that city recently to confer with the 
president of the Society of Authors and Composers, 
in order to reach a decision regarding the produc- 
tion of “Salome.” Strauss has concluded, like other 
wise men before him, that all the performances of 
“Salome,” from Cernowitz to Cheyenne, while they 
may bring him financial fecundity, cannot furnish 
that stamp of approval which a success in Paris 
will give to his work and which is absolutely essen- 
tial to him and to it from the artistic point of view. 
It is a repetition of many histories and it accounts 
for the fact that musicians will pay to be heard 
in America when they refuse to play or sing with- 
out guarantee in our beloved land. The Paris 
stamp is the cachet that is insisted upon, and Rich- 
ard Strauss, shrewd and wise beyond the average, 
knows this better than most of us. 

— -@---—- - 

THE past twelve years have been the most suc- 
cessful in the history of musical Cincinnati, and this 
artistic renaissance was due almost solely to Frank 
van der Stucken’s masterful guidance. Of Amer- 
ican born conductors, he is one that must be recog- 
nized among the great men of his profession. His 
intellectual, temperamental and always highly fin- 
ished readings with orchestra and chorus have won 
the admiration of the public wherever he appeared, 
and the enthusiastic ovations given to him during 
the last few weeks show that his efforts are appreci- 
ated at their true value. Some years ago Van der 
Stucken decided to retire from the conductorship 
of the Cincinnati Symphony Orchestra after this 
season, as was duly announced in this paper a few 
months ago. The disbandment of the Cincinnati 
Orchestra, which he built up to such a high plane 
of excellence, was the regrettable result of a contro- 
versy between the Orchestra Association and the 
local Musical Union—a controversy with which 
Van der Stucken’s retirement had nothing to do. 
He will return to Cincinnati next fall to prepare and 
conduct the famous biennial May Festival, and it 
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is the sincere hope of all American music lovers 
that ways and means may be found to keep such a 
positive, progressive factor in the United States. 





ACCORDING to cable advices, the Berlin visit of 
the Monte Carlo Opera is not an unclouded success. 
The critics are less than lukewarm in their esti- 
mates, and the sum total of their opinions reads: 
“Middling fair as regards the ensemble. Of the 
soloists, the women are weak. Chaliapine, basso, and 
Renaud, baritone, have given splendid perform- 
ances. Rousseliere, the tenor, is a grievous disap- 
pointment. Society crowds the opera house, so a 
financial success seems certain. The proceeds of 
the whole visit are to go to charity.” 





iciaceiiaglie 

THe Musica Courier calls attention to its letter 
from Tokio, Japan, on current musical topics in the 
land of the chrysanthemum. This department will! 
be a regular feature as long as its news value will 
warrant the publishing. There is no need to dwell 
in this place on Japan’s rapid strides recently in all 
those developments which constitute a country’s 
right to take its place on a par with the rest of the 
civilized nations. In music Japan has been as active 
as in every other direction, and the Tokio Govern- 
ment, for several years past, has been sending 
students to Europe and America for the purpose 
ot studying Occidental music in all its abstract and 
concrete phases. Some of those commissioners vis- 
ited THe Musicat Courier offices not long ago 
and looked thoroughly into the method of editing, 
formulating, printing, publishing and distributing 
the greatest musical newspaper in the world. Japan 
is rapidly assimilating our music and our musical 
ways, and it would surprise no one conversant with 
the phenomenal progress made by the great island 
kingdom in every other branch of civilization, to 
find our western neighbors in a few years as adept 
in the Occidental mode of music making and mu 
sical composition as we are ourselves. 


ae 

THE production of “Salome” at Brussels this 
week was not satisfactory, and the defects are 
attributed to the French text, which was used for 
the first time. It has, therefore, been decided to 
give “Salome” in Paris in German, and the company 
will be gathered from various German opera houses. 
Both Fremstadt and Destinn are mentioned as the 
Strauss selections, and Strauss himself will conduct 
No theater has been selected as yet, although the Port 
St. Martin, the Chatelet, the Sara Bernhardt and 
the Gaiéte are all mentioned. 
from Germany. 


The chorus will come 
As the Gunsbourg Monte Carlo 
serlin next 
month, this exchange of languages is the courteous 


Company is to give French operas in 


means of extending a welcome to each in the respec- 
tive capitals. 
———- 
NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 
American traveling agents with the suggestion or 
request for money to exploit them in America in 
advance of their appearance in concert, or other- 
wise, are advised to enter into such agreement only 
when the agent is willing to or capable of giving 
them as security the endorsement of a European or 
American bank or banking house. No doubt the 
traveling agents will be most willing to do this, as 
they are always sure of the success of the musicians 
or singers from whom they demand the money in 


or banking house and get it te guarantee the 





The third volume of 
Music and. Musicians” is out, and so are some of 


Grove’s “Dictionary of 


the musicians who think they ought not to be. 
ee 


Louis C. Elson, Boston's stern but just arbiter 
of music, devotes some space in the Daily Adver 
tiser of March 27 
volume. “Mr. Fuller-Maitland,” says Mr. Elson, 
“seems scarcely to have been a broad enough man 
to edit a work that ought to be the chief musical 
Then follows 


to a review of the latest Grove 


authority in the English language.” 
this really surprising accusation: ‘‘Ernest Newman, 
who is read on both sides of the Atlantic, is not 
mentioned, but Melba, Patti, Nevada, Nordica and 
other with well trained larynges are allotted full 
space, and even portraits of some of these vocalists 
are given, alongside of pictures of Palestrina, Pur 
Revenge for the singers at last! Mr. 
MacDowell, 


cell, etc.” 
Elson points out that the Americans 





Praen sar 
* 





LA FORCE DE L HABITUDE 


A la table de famille, le violoniste Chanterelle tran- 
che le jambon. 


Paine and Parker—are treated with distinguished 
consideration, and “there is also an article on ‘Music 
Periodicals’ in which a good history of this branch 
of journalism is condensed and an unnecessary 
fling made at the largest of them all—Tue Mu 
SICAL CourteR, of New York.” Those 
Tue Musicat Courter’s ruthless exposure of the 
mistakes, omissions and evidences of favoritism in 


who read 


the early volumes of Grove’s will see in the “fling” 
to which Mr. Elson alludes only a manifestation of 
that vital humanism which is as prevalent in polite 
journalism as in all the other walks of life on this 
globe. THe Musica Courter accepts the “fling” 
as only further proof that Grove’s is not above the 
expression of its personal feelings when those are 
either cajoled or irritated. The editor in chief of 
Tue Musicat Courier always refused to supply 
data when compilers of music histories wished to 
include his paper in their lists. He claimed that it 
made its own history. 
oe 


The close of the Elson article contains food for 
serious thought: “One is astonished to find the 
article on ‘Modulation’ reprinted unchanged from 


the first edition! This is perhaps the most serious 
lapse in the present volume. Sir Hubert Parry's 
article was well enough a quarter of a century ago, 
but to find an essay in so modern a dictionary giv 
ing its references on modulation only to the works 
of Mozart, Schumann or Beethoven, and ignoring 
what has been done in this field by the moderns, is 
the most absurd conservatism. 

“D'Indy, Reger, Debussy, Strauss and Mahler 
have made a new science of modulation. It has 
indeed gone so far that there is scarcely any neces 
sity for a key signature in modern compositions. 
Yet this article on the subject gives only the time 
honored rules and affects not to recognize any 
modern change in the matter. This is a flaw that 
absolutely demands rectification in the appendix. 
An error on similar lines is in the sentence regard 
ing the employment of the ‘Marseillaise’ by great 
composers (page 64), in which we are told of the 
use of the tune by Salieri, Grison and Schumann, 
but of Tschaikowsky and his ‘1812’ overture there 
is not a syllable! 

“In the same way the article on ‘Program Music’ 
is very unsatisfactory on the modern side. In an 
article which is several pages long, in which space 
is devoted even to Sterndale Bennett, five lines are 
given to Richard Strauss and his contributions to 
the repertoire of program music. 
old fogyism is unpardonable in the leading modern 


Such invincible 


musical dictionary.” * * * 

“One more complaint may be made by the Amer 
ican Of the great reform inaugurated 
in the matter of musical pitch, in New York, in 
18g1, by Col. Levi K. Fuller and the Piano Manu 
facturers’ Association, of the establishment of ‘In 
ternational Pitch,’ A 435 vibrations, C 517 and 3-10, 
not a word is whispered in the article devoted to 
‘Pitch,’ ” 


musician. 


ce & 


Arthur Hartmann has made no bigger success on 
his present tour than with his fine sensed arrange 
violin and piano of MacDewell’s little 
masterpiece, “To A Wild Rose.” Arthur P 
Schmidt, of Boston, has just published the opus, 
which is dedicated to MacDowell, and according 


ment for 


to Hartmann’s express stipulation all royalties ac 
cruing from the sale are to be paid to the stricken 
composer and to his beneficiaries in the event ot 
his death. The Hartmann transcription shows a 
loving and reverential handling of the delicate tone 
iyric, whose frail beauty would ill bear a back 
ground of virtuosity or even of overelaboration in 
the accompaniment. 
introduction, based on harmonies contained in the 
figuration 


Four measures of original 


cumposition, and one improvisatory 
«hich helps the suspense before the main theme is 
repeated for the last time—those are the only slight 
liberties which Hartmann has allowed himself in 
his translated version. Everything else is literal, 
for he marks the flageolet intonation of the melody 
“ad. lib.” Of all MacDowell’s works for the piano 
“To A Wild Rose” is best known, and the fact that 
Hartmann has aroused unstinted enthusiasm every 
where with his playing of the number, proves con 
clusively how well its familiar atmosphere and con 
tour are preserved in his arrangement. An original 
composition by Hartmann, “Tauga” 


sketch for violin), is off the press of G. Schirmer 


( Bulgarian 


this week, and deserves the attention of all scrapers 
of the catgut. “Tauga” is quite as characteristic 
as the Hartmann “Hungarian Rhapsodies” 
that violinist has made known in Europe and in 
land and Western America), and shows the Pul 
garian folk-song material to be rich in melody and 
potential in harmonic Hartmann 
would not be feazed were you to tell him that some 
of his Oriental progressions sound Norwegian. He 
has a theory that the music of the niveous Norse 
came from the burning South many zons ago, and 
he is able to prove it for any one who dares him 


(which 


possibilities. 
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Personally, | never doubt any one who has theories 


on any thing. 
‘ ae ea 


Smith the Cleveland 
a series of articles called “Confessions Of A 
He has not yet told at what pre- 
the milk of 
musical appreciation begins to turn sour. But 
Wilse found out this: “The artistic temperament is 
very much like a cat; stroke it in the right direc- 
tion and it purrs and fawns; but change the stroke 
Which applies also to 


Wilson G. is writing in 
i’ress 
Music Critic.’ 


cise time in a critic’s life—and why 


and it spits and scratches.” 
Grove’s Dictionary. 


_- 
v~ 


of} 
1) 


Putnam's Magazine prints a poem called “Liter- 


ry Advice to Lovers”: 


Lover, 1f you would Landor now, 
And my advice will Borrow, 

Raleigh your courage, storm her Harte 
In other words, be Thoreau 

You'll have to Stowe away some Sand, 
For doubtless you'll find later 


That to secure a Maiden’s hand 


Hug and tackle Pater 


Phen Hunt a Church to Marryat, 
An Abbott for the splice ; 


And as you Rideout after Ward, 
You both must Dodge the Rice 
Next on Heaven Gissing Hill 
\ Grant of Land go by, 
Whence will be seen far Fields of Green 
\ll Hay and Romany Rye 
Ilere a two Story House man build 
The best of Holmes ts it 
You make sure on its Sill 


lhe dove of peace Hazlitt 


tlow does one Wright this Motley verse, 
This airy persiflage ? 
Marvel no Morris to Howitt’s Dunne, 
Just Reade Watson this Page! 
f €& 
Current Literature reminds a forgetful world 
that Oliver Herford once spoke of the sacred soil 
of Boston as “an abandoned literary farm.” It ap- 


pears that H. G. Wells, the English novelist, who 


visited the United States last winter, has taken an 
even harder rap at the Hub, and the particular para 


graph of his writing which arouses the ire of nearly 
all cultured Bostonians is the following: “At the 


mention of Boston I think of autotypes and then 
of plaster casts. I do not think I shall ever see an 
autotype again without thinking of Boston, I think 
of autotypes of the supreme masterpieces of sculp- 
ture and painting, and particularly of the fluttering 
garments of the Nike of Samothrace. That also 
| saw in little casts and big, and photographed from 
every conceivable point of view. It is incredible 
how many people in Boston have selected her for 
their esthetic symbol and expression. Always that 
lady was in evidence about me, unobtrusively per 
sistent, until at last her frozen stride pursued me 
into my dreams. That frozen stride became the 
visible spirit of Boston in my imagination; a sort 
of blind, headless and unprogressive fine resolution 
that took no heed .of any thing.” 
Philip Hale is one of the few cultured Bostonians 


contemporary 
able to admire a well planted blow even when it 
lands on his own optics, and far from getting angry, 
he admits that what especially struck him under the 
fifth rib “is Wells’ re 
mark that all really truly Bostonians have hanging 
in their front parlor a fine autotype of the Winged 
Wells had never 


the phrase is Mr. Hale’s 


Victory of Samothrace. If Mr 
written one of his brilliant books, that single sen- 
tence would have stamped him as a genius, a mon- 
ster of acute observation, of malicious insight. He 
has summed up in that one phrase everything that 
conservative, safe and 
And Mr. Hale con 
tinues, with his incisive humor: “When one comes 
to think of it, it is not so difficult to see where this 
Imagine a lot of wholly 


is timid, futile and slow 
sane in our good old Boston.” 


worship of victory began. 


worthy men and women who wish to achieve cul- 
ture. They have good, watertight houses, good 
cooks, good wine cellars. Shall they not also achieve 
the minor graces of literature, music, art? They 
shall, they do—after a fashion. * * * Shall they 
not also ‘listen to lectures on art’? They shall, they 
do; and more, and most of all, they read books 
about it. And there they learn about the Winged 
Victory. She is the Image of Perfection. Like 
Pater’s Lady Liza, she has dived in strange seas. 
Twenty years ago she used to be the Sistine Ma- 
donna, later the Venus de Milo, and then—no won- 
der, after so much adulation—she lost her head and 
became flighty. But you may be sure Boston qui- 
eted her down.” The consoling conclusion reached 
by Mr. Hale, however, is that “somewhere, some- 
body is writing good literature which doesn't ap- 
pear.” 
eS & 

Wasn't it Mark Twain who said: “Shakespeare 
is not the author of his plays; they were written 
by some other fellow of the same name?” 

ce <S 


Jos. W. Stern & Co. send two charming piano 
by Jessie Shay entitled “Arabesque 
Mignonne” and “Musical Moment,” which reveal 
a graceful fancy, decided melodic gifts and musi- 
cal workmanship of the most polished kind. Hith- 
erto Miss Shay has been known chiefly for her ex- 
cellent piano performances, but it looks now as 
though her fame will extend also into the field of 
composition. The more ambitious of the two pieces 
is the “Musical Moment,” a work built on a lovely 
theme with a genuine American folk-song tinge. A 
broader restatement of the subject, with delicate 
ornamentations, leads to an episode quite Chopin- 
esque in spirit, and this in turn ushers in a really 
dramatic finale, big in scope and refreshingly bold 
in harmonization. The “Arabesque Mignonne”’ is 
in reality a staccato study requiring wrists as light 
as butterflies and coloring just as dainty. The ap- 
pealing melody of the piece will do the rest. 
Really, as demonstrated in this initial output, the 
Shay muse seems to promise us an American 
Chaminade, than whom there is no more effective 
modern piano composer in the smaller forms. 
eS & 

Henry W. Savage’s press agent, Frank Payne, is 
an artist to whom his brothers of the passionate 
quill doff their hats in humility and respect. He 
is their king. Read and marvel: 

J. Hayden-Clarendon, who plays Artie in “The 
Prince of Pilsen,” is thoroughly English, and Jess 
Dandy takes pride in impressing upon him the won- 
derful resources and magnitude of the country. 
During a trip of the company across North Dakota 
recently Dandy called Clarendon’s attention to the 
great Dalrymple farm, and, by way of illustrating 
its immense acreage, remarked that a farm hand 
would start out in the spring and plow a straight 
furrow till fall and then turn around and harvest 
the crop on his way back. 

“My word!” gasped Clarendon. 

“And there are farms in this State,” said Dandy, 
“where it’s the usual thing to send young married 
couples out to milk the cows, and their children 
bring home the milk.” 

“Astounding!” said Clarendon, 

“Some two years ago,” continued Dandy, “I vis- 
ited the family of a farmer up here. Coming to 
breakfast one morning, I found everything in com- 
motion. The farmer’s wife was weeping; the chil- 
dren were crying, and the farmer himself could not 
keep back his tears as he embraced them and said 
good-by.” 

“Where was he going?” said Clarendon. 

“He was going half way across the farm to feed 
the pigs,” Dandy replied. 

“Did he ever get back?” Clarendon inquired. 

“It isn’t time for him to return yet,” Dandy re- 
plied, gazing stolidly out of the window. 


morceaux 


The caricature on the previous page, from the 
Paris Péle Méle, is called “The Force of Habit.” 
Chanterelle is seen dining out and the host has asked 
him to carve. At home Chanterelle is a violinist. 

Ss & 


Alexander Lambert writes from St. Petersburg 
(March 18): “I can hardly realize that tomorrow 
will be two weeks since I left New York and that 
| am almost (or more?) 5,000 miles away from 
dear old Broadway. But the ‘hustle’ of New York 
still animates me. I have been here only three days 
and already have attended one wedding, two operas 
and one ballet. ‘Tosca,’ at the Conservatory (by 
the Italian Opera Company), was not up to our 
standard, but the performance at the Russian Im- 
perial Opera interested me exceedingly. It was 
Glinka’s ‘Rouslan et Loudmilla,’ a fantastic opera, 
in five acts, book by Pouschkin. The music is fine 
and so was the production, but the ballet in the 
evening (music by Glazounoff) put everything else 
in the shade. Such dancing I had never witnessed 
before. You should have seen the corps de ballet 
trill with their legs—I mean feet! Such technic. 
* * * As far as Russia is concerned,’ it is per- 
fectly safe to travel here. I heard many more ex- 
plosions in New York than I shall here! Josef 
Hofmann was in St. Petersburg recently and cleared 
70,000 roubles ($35,000). His success was phe- 
nomenal. * * * Following a short visit to 
Warsaw and one of three weeks to Berlin, I shall 
meet Madame Gadski and her husband in Italy and 
spend some time automobiling with them. Then, 
in June, back to New York, and a welcome ‘wieder- 
sehen’ it will be for me.” Lucky Lambert, to be 
away from New York in this storm and stress 
period. 

eS TS 

Amateur Pianist (at musicale)—‘I 
you've heard worse players than me, eh?” 

(The guest addressed, an old gentleman, takes 
no notice. ) 

Amateur Pianist (louder)—‘“I say, 1 suppose 
you've heard worse players than me, eh?” 

Old Gentleman—‘“I heard what you said the first 
I’m just thinking about it.” 

Leonarp LIEBLING. 


suppose 


time, 





THE CARRE RUMOR. 

Following the report published in the dailies on 
Tuesday morning, to the effect that Albert Carré, 
of the Paris Opera Comique, would succeed Con- 
ried as the manager of the Metropolitan next season, 
THe Musicat Courter cabled to Paris, asking its 
editor in chief for authentic news. The appended 
answer was received in reply: 

(By Cable.) 
Paris, April 9, 1907. 
To The Musical Courier: 

The report of the negotiations with Carré, manager of 

the Paris Opéra Comique, for the place of manager of the 


Metropolitan, was due to a little dejeuner given to him by .- 


James Hazen Hyde, who now resides in Paris. As those asso- 
ciated with the Metropolitan enterprise are friends of Mr. 
Hyde, no doubt his acquaintance with M. Carré was util- 
ized to get an expression of opinion. Carré refused to 
entertain the proposition, and flatly declined also the offer to 
be head of the new National Theater contemplated in New 
York. BLUMENBERG. 





Musurgia Will Sing Edwards’ New Cantata. 

The Musurgia Society, Walter Henry Hall, conductor, 
will sing Julian Edwards’ new cantata, “The Mermaid,” 
for the first time at the concert to be given at Carnegie 
Hall on April 23. The club will be assisted by the Brook- 
lyn Oratorio Society. Viola Waterhouse, soprano, and 
George Hamlin, tenor, are to be the soloists. 





Louise Le Baron te Sing in Boston. 


Louise le Baron, who for two seasons was prima donna 
contralto with Fritzi Scheff, has been engaged to fill the 
same position with the Castle Square Company in Bostor 
for the summer season. 

Miss Le Baron was the soloist at the orchestral concert 
at Daly’s Theater last Sunday night. 
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GREATER NEW YORK. 








New York, April 6, 1907 

“St. Peter,” an oratorio, text by Cardinal Parocchi, the 
music by the Franciscan monk, the Rev. Dr. P. Hart 
mann von An der Lan-Hochbrunn, was produced in Car- 
negie Hall, April 3, by a chorus of 250 voices, with or 
chestra of sixty selected from the Russian Symphony 
Orchestra, and the following soloists: Mariesa Lange 
Varena, soprano; Daniel Beddoe, tenor; Albert G. Jan 
polski, baritone; H. H. Barnhart, bass. The work pro 
ceeds on regular lines and has moments of musical beauty, 
with modern orchestration and effective choral parts, in 
differently sung, however, by a chorus hardly equal to 
its difficulties. Of the soloists, baritone Janpolski had 
the brunt of the work and his voice sounded noble and 
convincing. The other soloists were well up in_ their 
work, the organ supporting recitatives. This work is the 
first of four oratorios, all of which have been published 
by Ricordi and performed under high Catholic auspices 
in various parts of Europe. There was present a large 
contingent from prominent Catholic circles, monks and 
priests at the Carnegie Hall performance, and Dr. Hart 
mann conducted with tremendous vigor and sweep 

eS & 

Eugene Heffley’s fourteenth Saturday musicale brought 
forward Edith L. Wagoner as solo-pianist, with a pro 
gram made up of pieces by Bach, Beethoven, Chopin and 
MacDowell; Elizabeth King, mezzo soprano, in four songs 
by Angela Diller. Mrs. Wagoner showed fluent technic 
and musical spirit, allied with unusual repose. Her best 
playing was probably in MacDowell’s “Sonata Eroica.” 
Miss King’s voice is expressive, her enunciation distinct 
and her singing of “Spring Song’ had to be repeated; 
this was the best of the four songs, which follow standard 
models, the composer playing the piano score. 


Frances and Grace Hoyt’s annual matinee musicale in 
costume was as usual a very pleasant affair, under the 
patronage of such well known people as Henrietta Beebe, 
Laura Sedgwick Collins, Mesdames George Gould, 
Francis Herreshoff, J. Van V. Olcott, Adolph Obrig, 
Frederick Steinway, De Lancey Townsend, Louis von 
Bernuth and J. Hood Wright, in the Astor Gallery 
These young women are nothing less than geniuses in 
the arranging of an entertainment of this sort; they al 
ways have a crowded house, and well deserve it, for what 
they do is refined, of novel effect, and calculated to make 
a good impression. They sang Swedish songs, Indian, 
Greek, children’s, Neapolitan and others, always hitting 
the keynote of the specialty represented. The University 
Quartet, consisting of Messrs. Davies, Hoyt, Chalmers and 
Pigott, gave some college songs, grave and gay, and at 
the piano were Elizabeth Ruggles, H. L 
“Children’s Songs,” sung by Frances Hoyt, were espe 
cially charming), and Harvey W. Loomis 

fT & 


Platon Brounoff’s choral, vocal and instrumental con 


Brainard (whose 


cert, of classic, modern and Jewish music, in New Clinton 
Hall, attracted a large audience, which heard excellent 
violin playing by Max Dolin, good singing by Selina 
Kessner, Mary Davis, P. Foochman, Maurice Klisto and 
Harry Nettler, and some highly original choral music 
composed by Rubinstein and Brounoff. Mr. Brounoff 
sang a series of Jewish folksongs, from manuscript, which 
made a hit. The material was gathered from various 
local sources ; 
ways Original 


serious, pathetic and semi-comic, but al 


es 

Dr. Eduard Blitz, well known because of his sight sing 
ing classes, showed what the women of his class had 
learned at a studio musicale last week, when some twenty 
or more united in singing part songs by Brahms, Rubin 
stein, Chaminade and others, the “XIII Psalm,” “Melody 
in F” and “Sailors’ Christmas,” respectively. They sang 
with wnity and expression, directed by Dr. Blitz. who 
showed excellent qualities as conductor. Reine Vicarino, 
soprano, sang “Villanelle” with good effect; Greta Tor- 
padie sang some pathetic French songs with guitar ac 
companiment, with beautiful style and diction, and tenor 
Carrie had a part in the program. 

tS & 

J. Christopher Marks and Mrs. Marks issued cards for 
April 5, in honor of Edmund Breese, who plays the part 
of the Lion in “The Lion and the Mouse.” One hundred 
and twenty-five persons responded. The musical enter 
tainment was provided by Harry L. Reed, tenor, and 
Josephine Miller Reed, in solos and duets; Mrs. Brinker 
hoff, soprano; Bernard Landino, tenor; Miss Maconachie, 
soprano; William Kneen, bass; Rafael Navas, pianist, and 
Eleanor Jones, elocutionist. As usual at the Marks’ af- 
fairs, the music went off with eclat, and many prominent 
people met Mr. and Mrs. Breese. 


The annual exhibit at the Ethical Culture School was 
again enlivened by much music by the various classes, 
under the direction of Peter W. Dykeman. Be it under 
stood that common music of any sort is tabooed at this 
school; even the kindergarten children sing music of 
classic worth. A chorus of High School and Normal 
students, with the High School Orchestra; “The First 
Singing School,” repeated from a Thanksgiving festival 
i school song contest and class songs, all these were 
features of the various programs, and all well done 

eS = 

Amy Grant, whose musical readings are well known, 
was recently in the South, where she gave the readings at 
the Hotel Royal Palm, Miami; at Palm Beach, for The 
Fortnightly ; at Hotel Ponce de Leon, St. Augustine; Hote 
Bon Air, Augusta, Ga; and on March 26 at the Park-in 


the-Pines, Aiken, S. C. May 18 she will give a recita 
in the Astor Gallery, New York. 
Ze & 


Harry L. Reed and Mrs. Reed have been busy witli 
musicales. A fortnight ago they were soloists at Hotel 
Nevada 
vices at the Church of the Heavenly Rest, of which he is 


Easter Sunday Mr. Reed sang solos at both ser 


solo tenor, and where he has been re-engaged, in which 
some high B flats caught attention. In the evening his 
singing was the feature of a service at the Reformed 
Church of Clifton, N. J. He will soon sing in Jersey City 
= = 

Some excellent music was heard at the French Episcopal 
Church du St. Esprit on Easter, under the direction of 
Dr. S. N. Penfield 
Shephard, Brackett, Greene, Buck and Turner, and the 


Included were anthems by Wiegand 


wganist played pieces by Mendelssohn, Handel, Merkel 
and Bach 
eS & 

Irwin EF. Hassell has removed his studio to 3405 Broad 
way. At his concert of May 1 Emma A. Dambmann, con 
tralto; Madame Lorraine and Wilfred Edge will partic: 
pate 

ZS & 

Esthe: Gleason, of Franklin, Pa., has been in New Yorl 
bringing with her the manuscript score of an oratori 
composed by herself, which was submitted to the John 
Church Company, and accepted. She has given the work 
several times in Buffalo (where she was assistant to F. W 
Riesberg during his residence there), Oil City and 
Franklin 

ee & 

J. W. Parson Price has just received a copy of the song 
“Love's Paradise,” text by Apmadoo, music by Rhys-Her 
bert, and which is dedicated to Mr. Price. It is melodiou 
and well harmonized, and should be successful 

Ze & 

Henry Eben Vaughan, basso, of Worcester, Mass., ha 
recently come to the metropolis, under a business contract 
living in Brooklyn. He has a voice of power, is experi 
enced, and should in time find a church position 

fH & 


This paper knows of a position for a good pianist and 
teacher at the head of the piano department of a conserva 
tory of music in Arizona. This is an excellent opportunity 


for any one needing the dry air and invigoration of that 


climate. 
’ eo eo 
> _ 
“Victory Divine,” a new cantata for choir, organ 


full orchestra, by J. Christopher Marks, was sung Apri 
11, for the first time, at the Church of the Heavenly Rest 


o- 
v= 


iN 


“The Iberian,” a dramatic poem by Osborn Rennie Lamb 
with incidental music by Harriet C. Dixon, was read by 
Laura Sedgwick Collins at the Astor Gallery, April 11 

ft € 


ll give a students’ musicale Frida 


Genevieve Bisbee will 
April 12, at 3:30 o'clock, 27 West Sixty-seventh street 
eS ze 
Frederick W. Schalscha has issued invitations for a 
students’ musicale, Saturday, April 13, 3 o'clock, 67 East 
Fighty-ninth street 
Marie Cross-Newhaus, gives her last Sunday musicale 
April 14 “to meet Leo Tectonius.” 
ee € 
Fidelle Dario, the vocal teacher. has just published 
“Work” a six nage song, dedicated “To the Workmen of 
America,” and “Fool-youngens,” text by Riley, which are 
interesting and well done. “Work” has breadth and vigor 
in both vocal part and accompaniment, in the minor key, 
until the climax is reached, when it goes to C major 
“Fool-youngens” is an appropriate setting of the poem be 


ginning “Me an’ Bert an’ Minnie-Belle,” and in this 
Madame Dario has also caught exactly the spirit of the 
frolicsome verse 





About Musical Artists. 

Birdice Blye was most enthusiastically welcomed at her 
recent piano recitals, up in Bath and Avoca, N. Y. Au 
diences, critics and students of the vicinity all expressed 
wbounded praise of Madame Blye’s art. In Avoca she 
played at the home of Mr. and Mrs. Warren H. Lee 
and her numbers included two Brahms intermezzi; Hel 
ler’s transcription of Schubert’s song, “Die Florelle,” a 
Chopin prelude and impromptu, the Weber-Tausig “In 
vitation to the Dance,” a berceuse, by Liadow; “The 
Fountain,” by Arensky; the Strauss-Schulz arabesque on 

The Blue Danube,’ and “Valse Impromptu,” by Raff 
In Bath, Madame Blye presented another unconventional 
program, made up of the Bach fantaisie in C minor 
Mendelssohn's “Variations Sericuses,” a Chopin group, and 

group of works from the modern Russian school. May 


Cowley managed both concerts 


ee 


Frederic Martin, Daniel Beddoe, Gertrude E. Bailey 
nd Florence Hinkle, were the artists engaged for the last 
meert of the Baltimore Oratorio Society, Joseph Pache 
Brahms’ “Song of Destiny,” and the Verdi 
Wright Nichols 


conductor 
‘Requiem,” were the works presented 
was the assisting organist 
eS & 

Among the guests at Etta Edwards’ pupils’ musicale 
it the Waldorf-Astoria, two weeks ago, were Major and 
Mrs. Leigh, Mr. and Mrs. Frank Sloane, Priscilla White 
the vocal teacher, from Boston; Alice Breen, Eva Dem 
ing, the Rosenows, from Berlin; Mrs. A. B, Stickney, of 
St. Paul; Mary Hill Brown, Mr. and Mrs. S. Z. Mitchell, 
1. E. Francke, Bruno Huhn, Ann Blackstone, Mr. and 
Mrs. Henry Wolfsohn, Professor Houllgate, Madame La 
Roche, Josephine Mildenberg, Lillian M. Ruchter, Mar 
Upcraft, and many others interested in music 


ce fe 


Hallett Gilberte, the composer, is to give a large re 


guerite F 


eption to close his series of musicales at the Hotel 


} 


Flanders, on April 18. Songs by this writer are growing 


n popularity. Several have been accepted by publisher 
luring the past winter 
se & 


Rosa Linde, the contralto, gave a musicale at her home 


in Central Park West, last week, for Mr. and Mrs, Gilberte 
The hostess sang a number of Mr. Gilberte’s songs, on 


{ them dedicated to her by the composer 


Music in St. Louis. 
Sr. Lous, April 6 0 
eli M. I 


Quarle : 


Brahms’ “Requiem” was presented at the Lind 


Church last week under the direction of James 
he chorus was made up from various church choirs, and 


I 


was organized especially for this occasion A string of 
chestra, selected from the Symphony Society, supplemented 
by the organ and piano, assisted. Irene C. Dobyne, so 
prano, and R. P. Strine, baritone, were the oloists 


Charles Galloway presided at the organ, and Alice Pet 


tingill at the piano. The presentation of this beautiful work 
indicates an influence at work to put music on a higher 
plane in St Louis 


ce & 


The Lhévinne recitals, March 22 and 23, covered a wick 


field of composer Behind this superb artist the audiences 
discovered a man, rugged and honest and musically great 


whose smile showed his real pleasure in pleasing us 


f @ 
The recital of Mme. Samaroff, on March 18, at the Wo 
men’s Club, proved trong attraction, given as it was, un 


ler the patronage of the ladies of the St. Louis Baptist 
Hospital Association 


fe 


Che program of the Sunday popular concert, March 17 


was of special interest. The orchestra played “Waldweben 


from “Siegfried” and “Siegfried’s Death,” from “Die Got 
terdammerung.” The “Dream Music,” from “Hansel and 
Gretel,” and the Tschaikowsky “Nut Cracker” suite. Grac« 
Alexander Leland’s singing was very enjoyable, the best 
heard at these concerts in quite a while M. L. W 


Victor Harris to Conduct at the Peace Conference. 
The woman's m eting at the International Peace Con 


ference, organized by Andrew Carnegie, which is to be 
held at Carnegie Hall on April 14 to 18, will take place 
on Tuesday morning, April 16. The St. Cecilia Club and 
the Wednesday morning Singing Club, of both of whi 

Victor Harris is the conductor, have been invited to sup 
ply the music for this interesting occasion, and the com 
bined choruses will number 125 voices Mr. Harris wil 


conduct numbers by Mendelssohn, Kremser, Elgar, Bor: 


Harris and other composers 
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Purtapetruia, Pa., April 6, 1907. 
rmance of “Faust” is to be given by the Philadel- 
Society at the Academy of Music on Tuesday 
direction of S. Behrens. The 


pert 
a f peratic 
ning, April 16, under the 


will consist of about 150 voices and the cast will 
follows: Faust, William H. Padgin; Mephistopheles, 
Henry Hotz; Valentine, George Russell Strauss; Wagner, 
Lewis J. Howell; Marguerite, Sara Richards; Siebel, Nan- 
France; Martha, Vesta W. Potts 
\ recital of organ, vocal and violin music will be held 
Church of the New Jerusalem tomorrow evening. 
ilip H. Goepp, organist of the church, will have the as- 
tance of Mrs. Frank McCloskey, soprano, and Johann 
Grolle, violinist 
tt € 
t the Melody Club meeting, on last Tuesday evening, 
Conradi contributed some interesting piano num- 
tt €& 
lhe students of the Philadelphia Conservatory of Music 
e a recital this evening in which a number of advanced 
pils were heard 
 & 
Maud Holzer has been engaged as solo soprano of the 
lioga Presbyterian Church for the coming year. Miss 
is studying with Perley Dunn Aldrich 
eS & 
[he Teachers’ Chorus, under the direction of Helen 


Pulaski, will give the performance of “Night” at the Acad 
emy of Music, Florence Hinkle, soprano, will be 


April 12 


te € 
eien Pulaski announces a harp recital by Dorothy John 


to be given at Griffith Hall, April 22. The assisting 
rtists will be Florence Hinkle, soprano, and Hans Kron 
|, of New York, cellist 
eS & 

Paul Volkmann, tenor, of the faculty of the Combs 
Broad Street Conservatory, will give a musicale at With- 
erspoon Hall, Thursday evening, April 11. He will be 

isted by Rosaoia Bourdon, cellist, and Louis Koem 


ch at the piano Littan B. Frrz-Maurice. 


Summer Term at Mehan Studios. 


Mr. and Mrs. John Dennis Mehan had contemplated a 
ong vacation the coming summer, but so many teachers 
ind professional singers, unable to leave their own work 
before, have asked for midsummer lessons that it has been 


the Mehan 
extend from July 8 to August 10, inclusive, and 


ided to give a summer term at studios 


| will 


iring that period Mr, and Mrs. Mehan and Mr. Wilcox, 
their first assistant, will he at the studios daily. The 
ent spring term includes June, and there will be a 
vcation the first week of July, preceding the summer 
m. The season has been a very busy one at these 
iho Not only have the classes of Mr. and Mrs 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1829-51 South Broad Street PHILADELPHIA, PA, 
1718-14 Chestnut Street 
Affiliated with the University of Pennsylvania 
Wemen's Dermiteries Year Beok, Pree 


Mehan been entirely full, but the assistant teachers have 
excellent classes, considering that this is their first sea- 
son. 

John C. Wilcox, first assistant at the Mehan studios, 
has been engaged as solo baritone for the choir of Chester 
Hill M, E. Church, Mt. Vernon, at a salary considerably 
larger than was ever before paid there. Mr. Wilcox was 
engaged for Dubois’ “Seven Last Words,” on Good Fri- 
day and special Easter Sunday music at this church,’ and 
his singing so impressed the congregation that a special 
fund in excess of the choir appropriation was pledged 
to make possible his permanent engagement. 

John Barnes Wells, of the Mehan studios, continues to 
climb toward the top rung among local concert tenors. 
He sang “St. Paul” in Amherst, Mass., March 27, and 
won golden opinions. Good Friday he sang Stainer’s 
“Crucifixion” in Richmond, Va., and was at once re- 
engaged for next year’s performance of the same work. 
The director stated that Mr. Wells’ interpretation was 
the most impressive heard during the fourteen years that 
this work has had an annual production in Richmond. 
Mr. Wells sang with his regular choir at Madison Ave- 
nue M. E. Church here on Easter Sunday, and left 
Wednesday for Buffalo, where he was soloist in an im- 
portant alumni concert on April 6. 


What Is the Difference? 
New Yorx, March 30, 





1907. 
To The Musical Courier: 

At the suggestion of Messrs. Sohmer & Co., of whom I 
made the inquiry, I wish to ask you the following: 

To put the question in its simplest form, I will use as an 
example A sharp, B flat, and state it thus: 

Although the A sharp and B flat on the piano are one 
and the same note, producing the same sound or pitch, is 
it a fact that, in reality and according to correct music, 
there is difference in the tone or pitch of A sharp and 
B flat? 

This will apply to all similar cases, as F sharp and G flat, 
G sharp and A flat, ete. 

Your early reply will be greatly appreciated, or if you 
will let me know where I may secure the information, you 
will oblige, Very truly yours, 

Morris P. ALTMAN. 

[RemarKs—According to musical orthography there is a 
distinct difference between A sharp and B flat, because, vis- 
ibly and theoretically, they are not units, but raised and 
lowered seconds. Their different signatures also determine 
the differing resolutions. To the harmonically trained ear 
they are just as different as they appear to the orthograph- 
ically educated eye.] 


Margaret Crawford Will Sail Tomorrow. 


Margaret Crawford, the contralto, formerly with the 
Savage English Opera Company, will sail from this port 
tomorrow, on the steamer Bluecher, of the Hamburg 
American line. Miss Crawford is going abroad to fill en 
gagements in Frankfort-on-the-Main and Berlin. Many 
will recall that she took the role of Briinnhilde, in the 
Savage production of “Die Walkiire.” 


THADDEUS RICH 


A Brahms Evening for People’s Symphony Subscribers- 

Franz X. Arens, conductor of the People’s Symphony 
Society, remarked last week that years ago musical di- 
rectors would not dare to have put one Brahms number on 
their programs. However, the season of the People’s 
Symphony Auxiliary Club closed with a.concert wholly 
devoted to compositions by Brahms, at the Cooper Union 
Hall, on Friday evening, April 5. ~-Over 1,600 men and 
women assembled to hear this music and applaud the 
artists—the Olive Mead Quartet, Henrietta Michelson, 
pianist, and Beatrice Wainwright, mezzo soprano. Miss 
Mead and her associates played the quartet in A minor, 
op. 51, No. 2. Miss Michelson performed “Variations on 
Handel’s Theme,” op. 24; Miss Wainwright sang six songs, 
and Miss Mead played two Hungarian dances, arranged 
by Joachim, one in D and in G minor. All of this music 
was beautifully interpreted. The Olive Mead Quartet is 
an exceptionally attractive organization. The pianist and 
singer also acquitted themselves creditably. This was the 
fourth season of the People’s Symphony Auxiliary Club 
and the seventh season of the People’s Symphony Society. 
Next year the concerts will be continued as heretofore, in 
co-operation with the People’s Institute, University Ex- 
tension Society, University Settlement and Educational 
Alliance, all of them a credit to New York City and an 
incalculable power for good. 





Wesley Weyman’s Piano Recital. 

Wesley Weyman did not play a conventional program 
at his piano recital in Mendelssohn Hall Thursday even- 
ing of last week. It was, however, a well arranged and 
highly interesting list. First, the Mozart D major sonata, 
so fine in sentiment and chaste in outline, that those ac- 
customed to modern harmonies felt themselves trans- 
ported to spinet land. The Liszt sonata, in B minor, and 
six difficult Chopin numbers—scherzo from sonata in B 
flat minor; largo from sonata, in B minor menuette from 
sonata in C minor, prelude (posthumous) and two studies, 
Nos. 7 and 12, in op. 25—completed the unusual offerings 
Mr. Weyman played with praiseworthy skill, with musical 
feeling and always with unerring taste. He had a fine 
and attentive audience. 


Desiree Artot Died in Germany. 

Désirée Artét, born in Paris in the year 1835, died in 
Germany last week. A generation ago she was famous in 
the operatic world of Europe, but for many years she had 
devoted her life to teaching and coaching noted singers 
from all over the world. Madame Artét was a pupil of 
Pauline Viardot-Garcia, and for more than two decades had 
been an exponent of the Garcia method in Berlin. Désirée 
Artét was one of the teachers of Mme. Evans von Klenner, 
of New York, and that mistress of vocal art is mourning 
today the loss of her old friend and benefactor. Madame 
von Klenner said: “Madame Artét was more than a teacher 
to me. The three years I studied with her in Berlin she 
introduced me everywhere as her protégée. In late years 
she used to say to me: ‘Katherine, you represent our be 
loved Madame Viardot-Garcia in America as I do in 
Berlin. dogs 
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LEIPSIC. 


Leipsic, March 27, 1907 


The motet service by the Thomaner Chor, Saturday 
afternoon, March 23. brought Reger’s C minor organ pre 
lude and fugue; Bach Passion song, “Selig, wer an Jesum 


1 
denkt,” for four voice chorus; FE. F. Richter’s “Crucifixus,” 





Max Recer, New Teacner or Composition at THE LEIP 
sic CONSERVATORY 


for six voice chorus, and A. Becker's “Geistlicher Dialog,’ 
for alto soio, chorus and organ 

As a special Passion service the Chor brought on Thurs 
day, March 28, the Brahms “Begrabnisgesang.” for chorus 
and wind instruments; the Brahms choral Vorspiel, “O 
Welt ich muss dich lassen,” and Johann Gottfried Schicht's 


“Wir dritcken dir die Augen zu” (with accompaniment of 


wind instruments ). 
CE 
f the orchestral works pr 


\ summary duced at the 


twelve Philharmonic concerts, under Hans Winderstein, is 
as follows: 
- 


salakirew—-Excerpts from “King Lear” musi 


I 
Beethoven—Third and 
T 
I 





ferlioz- —Fantast ymphony 

trahms ({. minor svi phor y double concerto for violin, 
cell ind orchestr 

Brunea Excerpt ré 1) S¢ 

Liapounow—Symphony in B m ri 

Liszt—Symphonic poems, “Mazepp ul “Les Preludes 

Liszt ester Mey W “RI ps dic 
Herodiade,” with orchestra 

Mahler—Sixth symphony 

Mikorey Pian oncerto 

Moor—C minor symphony; piano concerto 

Mozart—G minor symphony 


Rameau-Mott!—Ballet suite 

“Das Eleusische Fest nd “Das 
declamation with orchestra 

“Tod und Verklarung 


Fifth symphony 


Schillings 


otrauss 

Cschaikowsky 

For the above concerts the soloists and assisting forces 
were: 

Guest Conductors—Sergei Liapounow and Franz Miko- 
rey, for their own compositions. 

Piano-—Ferruccio Busoni, Richard Burmeister, Ricardo 
Vines, Marie Panthes, Carolo Mikorey 

Violin—Joan Manen, Felix Berber 

Violoncello—Gerard Hekking, 
Klengel 


Pablo Julius 


Casals, 


‘ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
28, LEIPSIC 


Thomasius Str. 


Female Singers—Mrs. Charles Cahier, Hildegard Bérner, 
Grete Steffens. 

Male singers—Ettore Gandolfi, Alois Hadwiger, Emil 
Pinks, Alfred Kase. 

Declamation—Ernst von Possart 

eS = 

Mrs. Arthur Nikisch has complied with many requests 
to spend one day each week teaching in Berlin, and for 
some weeks past she has made the trip to that city for 


number of talented singers. Beginning September 15 shi 


will increase her activity in Berlin by teaching there 


" 


Saturdays and Mondays, at which time she wil! have us 
of the studio of Glenn Hall 
eS & 

Glenn Hall has decided to go to Paris for a few months 
just following his London recital on April 23. On Sep 
tember 15 he will open a studio in Berlin, where he will 
receive a few pupils, while continuing his concert and or: 
The studio will be at No 


42 Barbarossa str.. Berlin, W That will then be his 


torio work on the Continent 


permanent European address 
eS <= 

In two song recitals given March 20 and 25 by the so 
prano, Antonia Dolores, she rendered old songs and arias 
by the Scarlattis, Rameau, Purcell, Mozart, Dr. Arne, S 
Rosa, J. Wilson, Handel and Bach, besides many song 
and other material by modern composers. The singer had 
many musical attributes to recommend her work, but the 
voice and the manner of using it showed deficiencies, so 
that the recitals were decidedly of mixed values 

eS & 

The Bach Vercin’s second church concert of the seaso1 
was given up to the “St. John” passion music, with the 
forces under Karl Straube, as usual The orchestra was 
The soloists were Meta 
Geyer-Dierich and Martha Stapelfeldt, of Berlin; Ricl 
Fischer, of Frankfort-a-M.; Arthur van Eweyk, of Ber 
lin; Otto Semper, of Erfurt. 


ce = 


the city organization of Chemnitz 





Che baritone, Martin Jacobi, gave a progra: y Handel 
Schubert, Brahms and Loewe, besides five songs of 
own 

eS & 


Max Reger, recently elected director of the Leipsic | 
versity “Paulus” Verein, and instructor in composition a 
the conservatory, has arrived in Letpsic with his family 
They have taken a residence at No. 4 Felix strass« 

Evcene E. Simpson 


Piano Recital by a Mariner Pupil. 
Friday evening of last week Frederic Mariner ints 


duced Arthur McWilliam 
recently established Mariner studios, 37 West Ninety-sec 


another gifted pupil, at th 


ond street For ten seaso1 Mr. Mariner was connected 
with the Virgil Piano Schooi first sistant imstructor 
ind during that time a number of remarkably talented 


pupils made their public appearance under Mr. Mariner’ 
Miner Walden Gallop and Arthur Beaupre 
have won fame Master McWi 


iams is only fourteen years of age, and promises to be 


watchful eye 
were among those wh 


come equally famous as the other The musical audience 


hear this 


boy showed a marked appreciation 


assembled t 
of the program, and the most discerning congratulated Mt 
discover and develop young 
yf Master McWilliams will 
interest a very wide circle of friends and acquaintances 
His program included one Mendelssohn “Song Without 
Words, 
minor, a sonata by Scarlatti, and 
ner, Ravina, Gottschalk, Barron and Liszt 


Mariner on his rare ability t 


talents The future program 


a Chopin waltz and the Chopin nocturne in | 


1 numbers by Barili, Wag 





MR. W. EDWARD HEIMENDAHL, Profes f 
Voice Culture at the Peabody Conservatory of Baltimore 
begs to announce that he will accept an engagement t 
teach during the summer months. Please address all con 
munications to 2119 Maryland avenue, Baltimore 1 

WANTED 
PIANIST, Composer and Conductor, European education 


desires a position with some well established conserva 
tory. L. A. care MusicaL Courser 


Saturdays and 
Mondays After 
September 15. 


STUDIO AT 


a Barbaressa Str. 42 








GLENN HAL 


Address Concert Direction Hermann Wolff 
Flotwell Str. 1, Beriin, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 43, BERLIN, W. 


BERLIN: 





Lillian B 


Lilhan Blauvelt, the soprano, who is now on tour with 


uvelt's Comic Opera Success. 


Joseph Weber's company, has scored a big success in the 
part of Elsa, in the “Magic Knight,” a travesty on “Lohen 
grin.” Miss Blauvelt’s voice seems fresher and sweeter 


than ever before and her remarkable improvement 














Li:tian BLauvecr as Esa, 


dramatic ability indicates that she has made a permanent 


place for herself in musical drama 


De Macchi's National Opera Company Plans. 
C. de National! 


Opera Company, will sail from New York, April 30 


Macchi, the musical director of the 


the Deutschland for Europe. He will first visit Paris 
inaking a short stay there, and will then proceed to Milan 
Then he will ge 


spend the entir ummet 


where he will remain several weeks 
Rome, in which city he wil 
He will be busy conducting grand opera during the P 
on m the Eter Cty W hile t 1) \i 
represent sev« Amer nge wi 

an Italian career De 
can an unknown get 


by the sheer for 


will become in few ve 


link between Italy nd Ar ‘ } 

medium betwee: { 
thore whly nder 

opera tn ntry 

he has been ciated w per erpr - 

who are ambitious to apvear in « nes! te : 


do well t ‘ t w 


Klose Succeeds Thuille. 


ted r ¢ ; ‘ | lu 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., |. 
LEIPSI 





AMERICAN {USIC STORI 


Hartel Str rner Peterssteinweg 


ompositions 


Fewest B. Rauwser, Prop 
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FRANCIS MACMILLEN, “FIDDLER.” 











no dis 


t piace 


does not 


him in a cer 


} 


pe imenta truggiers, in con 
hieve bv other forces Con 
to pay tribute to a truly great 
te inguage f enthusiast 
rt} the thoughts in verbal simplicity 
to the trickster, the juggler. “Just 
implored great violinist. Musi 
ea ng hackneyed had it be 
yt! And s peaking of a truly 
must call Francis Mac 
ietta, Ohio, in 1885 
i ilready “arrived.” 
irked talent, for genius 
t bear in its imnfane the childhood 
truct 1 it musually early period 
ed violin and pian ind at the age of 
B where he became a pupil 
te eft Berlin for Brus 
( | ) nd im the first year 
| rvatou he won the second 
ympetitor being a player nine 
the f wing year, however, the tables 
carried all betore him in the 
yractically in class by himself 
vy students bore him on their 
t et f Brussels 
1 public at the famous 
1 tl 1omenal boy virtuoso found 
i kable r 
{ writ Strad, heard 
iM ply impressed as to 
H ff, gentlemen; a genius.’ 
nd | shout for mere en 
t t something. It means 
S nany have been the 
r f music has commanded 
c eturned after his 
\ vy, America’s aristocrats of 
t homage 
in Ohio a great throb of genuine 
earts of tl sweet and simple 


1 so this 


peopie, ane 





nbled crowd claimed him. This is the highest meed of 


ass 
praise accorded those who succeed 

lt is said: “A prophet is not without honor save in his 
own country.” If this is a hard and fast rule, then in Ma 
millen it is that exception which wise men have ever 
deemed necessary to prove the rule 

It was one great family which received the violinist. Not 
a mob. He united the whole town in one common bond 
of relation. He was theirs, all theirs—born in their midst, 
reared under their supervision. And he had succeeded. It 


was theirs to pay tribute; and right royally they paid it 
History is better chronicled by a witness to the event, 
h as the local paper It said: “The ovation to Francis 


\Macmillen was so great that he could not resist the tempta 


tion to recognize the throngs in some way and show his 


appreciation of the welcome that had been accorded. Leavy 
ing the Union Depot, he was escorted to the steps of the 
Court House, where thousands were gathered to hear him 
He took from the box the violin which he loves second to 
his mother, and played ‘Home, Sweet Home.’ Afterward 
the horses were taken from his carriage and it was dragged 
through the streets by the young men of the town. 

him was his grandfather, the first and 


At the age of eighty this 


“Seated beside 
principal patron of the boy’s art. 
loving old man threw all his material goods into the scale 
the Macmillen’s instruction 


o balance weight of 


expense 
incurred,” 

Mark 
Macmillen’s second meiropolitan recital 

“What do I think of this young man’s fiddling?” he said, 
echoing the question put to him. “Why, I think it’s won- 
That last thing he played,” referring to a Dvorak 


[Twain was one of the most interested listeners at 


derful 
composition which had been given as an encore, “that was 


exquisite.” 


‘And do you find him given much to mannerisms?” was 
asked the venerable humorist 
“Well, now,” he answered, “I haven’t noticed any show 


of mannerisms; not any more than any of us have. We all 


acquire a physical rhythm as an accompaniment to many 
of our actions, and use it until it’s second nature. 
“Why,” he 


ecemed to look back years and years, “all we old-time print 


continued, after a short pause, in which he 
ers had it when setting type, waving and swaying over the 
It's the 
way now with the canaries and other singing birds, and this 
He just feels the 


cases, and I guess I'd do the same now same 


young man feels just like them, I guess 
music, that’s all.” 
the Western received him in a 
manner that has only been duplicated by Jan Kubelik, the 
Macmillen’s Chicago debut at Orches 


Chicago, metropolis, 
fohemian violinist 
the young Bohemian’s debut at 
the ago 
Macmillen made his first bow to a Chicago audience, there 


tra Hall recalled torcefully 


Auditorium several years On January 3, when 


was scarcely a seat to be had, and the ovation he received 
both after 
tie was obliged to supplement many encores to the regu 


during and the concert baffles all description 


larly announced program, and at the close the audience re 


fused to leave the hall. Men threw their hats in the air 
and many women were seen crying and waving their hand- 
kerchiefs as they crowded toward the stage to get a better 
f this mystic young American, who has been given 
appellation known to the musical profession—the 


view 
every 
“reincarnation of Paganini,” as he is declared to be in an 
extended article in the Indianapolis Star. 

“Gitted with a personality that is poetic in the extreme,” 
says the New York World, “the young man brings to his 
bowing not only the fire and enthusiasm but the beauty of 
vouth. The slender figure, imstinct with grace, the dark, 
introspective eyes and waving brown hair should bring 
him the homage of a genius. His delicacy of coloring, his 
certainty of touch, the impetuosity of his bowing, which 
in the Paganini concerto in D major was so afhazingly 
shown, place him at once in the front ranks.” 

He is the third son of the late S. M. Macmillen, for 
merly Collector of Internal Revenue for the Eleventh Dis- 
trict of Ohio during Grover Cleveland's second administra- 





lexandre Zeitlin, the famous Russian sculptor, who 
heard Macmillen in his farewell appearance in London at 
Queen’s Hall just previous to sailing for America, was so 
impressed by the young American's stage presence and 
dignified manner that he conceived the idea of making a 
bust of the artist, the pose to be as the sculptor remem 
bered him as he stood like a statue before the vast audi- 
ence that greeted him, with the Queen's Hall Symphony 
Orchestra for a background, looking up at its famous con 
ductor, Henry J. Wood, waiting for that master hand 
to wield the baton to begin the Brahms concerto for violin 
and orchestra, which was down for Macmillen to play that 


evening 
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MACMILLEN 


President For ye the elder 
with the 


Democratic party 


tion as ars 


identified politics of Ohio as a leader in the 


He 
State Executive Committee 


a member of the Democratic 


for 


was 
a decade, and intimately 


associated with the late Senator Calvin S. Brice. S. M 
Macmillen died March 19, 1903. The last years of his life 
were gladdened by the wonderful success in Europe of his 


talented son in the 
St. Pierre Hospital in 


honor of the violinist’s life, up to 


As the politician lay on his deathbed 
the 
came to him 


Belgium, 
that 


Brussels, crowning 
date, 
this 


With tears streaming from his big 
boy burst into his father’s ri 


brown eyes serious 


om in the hospital and flew 


to his withered arms with the announcement on his lips 
that he had carried off the “Grand Prix” and the “Van 
Hal” money prize at the violin contest at the Brussels 


Music. He had 
an admiring public which wished to celebrate the winning 
for the 


ind hastened to the hospital to 


Royal Conservatory of broken away from 


of these prizes by an American the first time in 
history of the institution 
tell the joyful news t 
the result 


This was three years ago. Fol 


his father, who anxiously awaited 


lowing his victory in this 


nemorable contest sensational debut in Brussels, 


“ame 
f ever, equaled 
De 


not 


culminating in a series of successes seldom, 
in the Belgian capital, the last of which took place 
1905, when, it is reported, he, as usua!, drew 
Salle la 


cember I, 
Grande Harmonie, 
As he 


presence ta 


only a crowded house to the 


but received the greatest ovation of his life drew 
the first bow at his debut concert, in the 
great audience which tested the capacity of the a 


ditorium 


a cablegram addressed to him was on its way announcing 
the death of his father, who, in the interim, had been re 


old home, M 


The message arrived at the conclt 


died 


the concert, the 


moved to his rietta, Ohio, where he 


tsion of 
tender hearted boy collapsing at the news 
While in Macmillen so captiy ited Lady Pal 


England 


mer with his playing that she declared her intention of 
presenting to him the mast valuable violin to be found 
™m all London As eo vd is her word public express d 


ADDRESSING FoRMER SCHOOLMATES ON 


ArkIVAL Home 
he drove London over the next day it ear tr the 
strument It was finally discovered in the forn f an 


$8,000 Stradivarius, which she purchased and gave to 


} 


Macmillen at their next meeting, a dinner in his honor 
at her Mavfair home Robin Legge, the music critic 
of the London Times, crowned him with premier honors 
ind declared for him with his pen a half interest in that 
much sought emolument the greatest living violinist.” 
He said, in writing of the great array of artists who had 


ippeared in London, “the prominent are Ysaye, 


Kreisler, Kubelik, Marie Hall, Kocian and Francis Ma 


most 


millen.” Commenting on their respective merits the critic 
declared himself as follows “IT am inclined to give my 
own vote to Kreisler and Macmillen of the newer genera 
tion, as having attributes of style and other things of a 


permanent nature. I say this after much thought; I be 


lieve Kreisler and Macmillen will go far farther and stay 
far longer than any of the others I have mentioned, be 
cause I honestly believe they possess in a larger degree 


the sublime quality of the right kind of genius, the genius 
which puts artistry at the top and uses pyrotechnics onl 
$ a means to an end, and not as an end in itself.” 

And yet all this praise and most flattering attention has 


not spoiled or seemed to make ‘ ver self conscious 
this voung genius \ app inshiny disposition is his 
As quick to feel in others what he generously e¢1 
lowed with himself, fineness of nature 


When speaking of h 


is art he will turn to the 


dressed with a naive charm not to be resisted and ask 
Does my work give you pleasure 

When assured that it does he will subside into a dreamy 
revery in whicl touch of self feeding vanit an be 
seen Rather he ems like a wonderful flower drinking 
n the word f prais is life giving thsidence to that 
soul which blossoms into such exquisite joy for all wh 
hear him 

Give him his violin and his soul stands out as it were, 
adorning itself with bright art f rmort heckoning 
his hearers on to the harn ind 





Francis MACMILLEN LEAVING 


Derot 


Onn 


AT MARIETTA 


MUSIC IN CINCINNATI. 


CINCINNA 





With the last twain of neerts, the aftert vertort 
ance of which was yesterday, y doc e pre 
ent Symphony season close it a period t 
istence of the orchestra whx tor the past tw ve 

as made its mark im the musi Ww 1 um tl t 

rank Van der Stucke 

Mr. Van der Stucke tere px ‘ whet 
was a renaissance oO! sicai t ypreciat 
‘ fostered largely by the lad f the Musical ¢ H 
did not come without a ripe and successful experience iH 

onducted orchestras both in Europe and Amerita 
is a chorus conductor and director of ti Arion Socrety i 
tame was worldwide In taking charge of the Cincinnat 
‘ e had he lean t fore hin It was lara 
posed of home material t for many years previ 
1 received t the e tr g that ifforded in ope 
d theat For ft hree yea t was his ta 
* 
" scip nto ther give them that firr la 
ense Of rhy I wl the 1 « t Var 
Stucken 18 a synony wher When th was ack 
shed and e orchestra played together like e ma 
were difficulties e1 ntered by way of securing lead 
ers tor the different divisiot Funds were limited and the 
provement of the orche material wa { slow growtl 
Mr. Van der Stucken was made to face the probien 
making a first t t of larwely second 
ria und a lar as t W —p I y ! ar 
work and almost superhuman effort, t par xv 
cesst ya mpit hed 
eS & 

t fie t after concert w WV ag 
cording to the usual custom, t t w ex \ 
local talent, The selection were the K rmat I 
Faust” overture, “Ein Albumblatt tur 
hauser,’ the septet from the finale of Act lant 
Vorspiel “Die Meistersinger quintet fron D 
singer,” “Die Walktire,’ Wota irew t Vi 
Fire Scene,” “Traum und ti rent ‘ t t . 
Walhalla” fron Das Rheingold 

Marcu B. Kellert ‘ W 
created nothing t ‘ 

‘ st ec} vi" ‘ ‘ ; ; 
tutelage {Co 1 W \\ me 
the proper tra ing 

Local talent als i t tselt \f t 
juintet ung by Mrs ntomett Werner-West i 
Miss Callahan (Magedalk Me [Tubbs VW 
Schenke (David) and Barnett Sac rt ing f 
Mrs. West vibrated wit talit ' interpret 
Che blending of the i 4  genu rti f 

Che septet fron | Luse \ ne that 2g 
eptional satistactior t t “ Me ] ( 
Hersh (Landgrav J \. Hoffma Schreiber 
Wesle Hubbe Walther Hi \ 5 ; ett \\ 
ram), M. B. Kellerman ( Biterolf Har } y 
(Reinmar) and joseph Schenke (Tam 
ing of Messrs. Kellern Hoffman Hu 
Barnett was particular notewort I 
hort in interpretat: 

One of the gems t the tte or t t ‘ft 
Rhine daughter D> R wit subtle 
beauty and poetic effect behind the ‘ Mr We 
Alma Marx and M Callaha 

The orchestra wa e best of fort W tows 
dramatic climaxes were felt in the Kaisermarsa 
hauset yerture and the “Meistersinger’’ vorspiel, the 1 t 
impressive reading med t hat t | u . 
wa wiven wit esthe eauty 1 poet at ‘ 

Mr Var ler Stucketr wa eted wit pr rig 
piause it he emi ing s | ncert ind t iat 
was called out and give i perfect dem trat | 
audience rose to its feet nd greete wit 
hands and other toker f ent i 

m= et 

The program of the third ¢ { 
orchestra concert in Music Hall \pr 8 wi 
among other interesting works, the m t 
from the Tschaikowsky quartet, op ranged f 
orchestra. Mr. Jose Marien, director of the orche 
fully aware of the musicai possibiliti f his f 
in choosing the dificult Tschaikowsh elect 
overestimated their capaluslities ( lege 
ler the direction of Lou Victor Saar, has taker 
study of Hofmann’s cantata song of the Nor 
chorus w also sing or { Mr. Saar’s own mposit 
Dame Nightingale [ 49 1 aria fr "1 
Floridia’s opera, ‘““Marruza,” will be given with ‘ 
accompaniment. ‘The invitations w ye ready for distr 
tion this week, and applicants will be ac mmodated 
receipt of self addressed stamped envelop 

ft € 

Mr. Var Ie Stucken wi eave tor row f 

York, where he takes steamer passage for Europ 
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Rogers, Pupil of Madame Edwards. 

=: Lorine Rogers, a 
f Kansas City girl with 

rdlike but 

vholly untrained, went 

Tew 





yoice 


i DI 
to California a 
easons search 
of 
found, 
“the 


ago in 


health, and instead 
she 
to 


happiness 


as says, 
health 
the 


voice 


means 
and in 
most successful 
teacher America 
Etta Edwards,” 
later, through the peti 
tion of many Eastern 
students, located at the 
Raleigh, 814 West End 
New York, 


her hand- 


in 
whe 


avenue, 
oe . 
Lee where, in 


some and spacious stu- 
dios, students from 


East West 


assiduously pursue her 


and now 


ideas for learning how 


to use the God-given 


voice 80 as to express 





of 
of 
it all,” Miss Rogers de- 


the 


definitely by means 





song. “The charm 


clares “ts way 
finding 
true 


dward gets at the real voice, 


yiritual element which renders it so 
And 
We 


ose media or 


her un 


to 


taste 1S 
begin 


for 
to 


repe rtory 


learn sing first, then 


ta | che 


probing into all of the 
Oh 


songs, 
gem 

of course, to sing properly, as Madame 
the 


extant for vocal it is inspiring, and 


means health in end.” Miss Rogers is 
oprano of prominence, having only 
po Dr 
and Ninety-first street, New York. 

| id 


he ud with a to be 


into a 
epted a Chapman’s church, 
“My 
a student first, last 
with Ma- 


supplementing my studies with 


ition in 


\Wiest 


End avenue 
“see” 
smiuie, is 


I was about to say, always, and remain 


irds, of course 
and concert work 
irming Western girl Etta Edwards says: “She 
as a beautiful voice, plenty of energy and is a model pupil. 


fast developing that ‘all aroundness’ so essential in 


Her constant watchword is work, 


} | ” 


believe in her artistic career 


rs of today 


Singing Teachers’ Meeting at LiederKranz Hall. 


Teachers of Singing held a 
April 
is the president; Arthur 
; f Providence, R. L, is the vice president, 
New York, is 
prominent members, presided 
In his 
of 


\ n won ot 


les 2 n 


New York, 


Sunday afternoon, 


inn, the treasurer 


in address 


the 


Jaeger made 


Nieuw ive 1 resumé | condition 
ty for the movement of association 
alient points to be brought 
emphasized entire and whole- 
of the 


collaboration 


the 
members 
und 


soon as 


body toward 


rofe t} cer ad re tor unity 


practic able, to 


> e mtentior i 


ent i nstruction of teachers in the 


preparatory steps 


I tl project, an 


and vy aluable 


d reinforced 
experience 
rece ived 
for the 
practical 


and so 


kind 


er emphasized the necessity 
experience gave 
and urged that the teaching 
lucation was as 


Mr 


ve 


culture 


ocal 


/iegler, initiator of the m 


growth of the 


stly and with 


ground to b 
to the prosperity of 


ed Stat \ teacher trom |< 


that city ¢t 


1ade the trip fron 
New x{ y t ttend is mecting, spoke touch 
ae) Nece ity ot ily in the United States 


\ and ping for the establishment of a sister 





are 


ite better conditions for carrying on the work 


to say, to establish a recognized 
in the exercise of 


y; that is 
vocal teacher 


rv ide 


lard tor tl 


pl 


as would enable 


or her calling: to opportunity for such a peda 


yurse intending teachers to attain 
2 ind uphold the said standard; to bring about co-operation 
among singing teachers, and so establish to the fullest pos- 


nt uniformity of 


principle and method 


sible exte 





“To protect the public against the evils inflicted by the 
work of incompetent and inefficient teachers, namely, by 
familiarizing the public with the objects and duties of this 
association; by granting certificates or diplomas to those 
who give proof of their capacity to teach; by creating such 
‘prestige’ for the association diploma that the public shall 
regard its possession as an essential in every singing 
teacher; to ultimately seek and obtain Government sun- 
port in the accomplishment of the above aims and pur- 
poses. 


THE NEW MUSIC OF JAPAN. 


Tokio, February 15, 1907. 
With the adoption of the Occidental music here in 
Japan, our original music is by no means being neglected, 
we are revising it in accordance with what best 
in the Western art. The Japanese musicians, therefore, 
are diligently studying both our original and the Occidental 
music at the same time. While the chamber, theatrical, 
assembly and educational music is being improved by the 
experts in the original music, the specialists in the Occi- 
dental music, who have lately secured a strong footing in 
Japan, are busy (with the aid of the Japanese dramatists, 
composers and poets) in the attempt to compose Japanese 
opera. For its performance we have an orchestra of fifty 
players and a chorus of thirty voices. Two tragedies, en- 
titled “Hagoromo” and “Tokoyami,” given as operas, are 
very much in vogue at present, the composers being the 
professors of the Tokio Conservatory of Music. The Ital- 


but is 


ian style is dominant in these operas. 


- 


= & 


ve 


Che regular winter concerts of the Tokio Conservatory 
of Music were given in the concert hall of the institution 
on January 10 and I! program follows: Toccata 
and fugue, Bach, for the organ, played by Prof. Akataro 
Shimazaki; “Autumn” (translated from the German piece), 
sung by the chorus, professors and students; “Gospel” 
(translated Japanese), Mendelssohn, sung by the 
chorus of the students of the Tokio Musical College; 
rhapsodie, Brahms, for piano, by Assistant Professor Mme. 
Aya Kambe; “Carmen” (excerpt), Bizet, sung by Assist- 
ant Professor Mme. Tamaki Fujii; minuetto and finale 
from a Beethoven string quartet, played by the professors ; 
“Canzonetta,” by Hans Huber, played by a string quartet 
of the professors; “Clear Stream” (translated into Japa- 
nese), Brahms, sung by the chorus of students in the 
Tokio Musical College; “Jukkai” (translated into Japa- 
nese), Brahms, sung by the chorus of students of the 
lokio Musical College; “Legende,” Wieniawski, for vio- 
lin, by Professor Mme. K. Tanomogi; “Mother Before Her 
Child’s Grave” (translated into Japanese), Gluck, sung by 
a chorus of the students of the Tokio Musical College; 
Japanese), 


rhe 


into 


, 


“Chrysanthemum Festival” (translated into 
Beethoven, sung by a chorus of the students of the Tokio 
Musical College 


ce & 


Prof. A. Shimazaki returned from Leipsic in the early 
He studied the German music for years 
f the Japanese Government. Mme. A. Kambe, 
| known for her art in the Western music, will 


part of January 
by order 0 
who is wel 
be sent to Leipsic next month by the Department of Edu- 


cation 
a 


. 


iM 


tc 


The winter concert of the Tokio Higher Normal School 
was given in the concert hall of the institution on January 
the purpose of the event being to propagate the West- 
ern music throughout the Empire as a of educa- 
Phe follows ‘A Quill” (translated into 
Japanese), Schubert; “The Frost” (translated into Jap- 
nese), Handel, chorus by the students; “Minuetto,” Mosz- 
kowski, for piano, S. Miyazaki; gavotte, Bach, for violin, 
by W. Tomioka; valse (op. 64, No. 1), Chopin, for piano, 
by Assistant Professor S. Sawada; solo on the matsukaze 
(Japanese instrument), by Assistant Professor S.-Mura- 
Tartini, violin solo, by 
(translated into 


I2 
course 


tion program 


yama, 


Prof. 


largo from sonata, op. I, 
S. Yoshisawa; “The Pleasantry” 
Schumann, chorus by the students. 

Ze & 
The students of the Tokio Conservatory of Music held 
concert in the concert hall of the conservatory on Janu- 
ry 25. Th program was: “Our Great Lord” (translated 


Japanese), 


into Japanese), Mendelssohn, chorus by the women stu- 
lents: march, Handel, piano duet by Misses U. Higuchi 
nd U. Hirata; gavotte, Bach, for violin, by Miss M. 


Kikuchi; menuetto, Haydn, organ by Miss T. Sakurai; 
indante and rondo, Mozart, for piano, by Miss K. Hara; 
“Concertino,” Schiitt, for violin, by S. Tanaka; “The 
Nightingale” (translated into Japanese), Rubinstein, chorus 
by the students; sonata (D minor, op. 31, No. 2), Beetho- 
ven, for piano, by Prof. A. Kambe; “Minuetto,” Mozart. 
for violin, by T. Imamura; fifth symphony in C minor, 
op. 67, Beethoven, for orchestra, by the students and pro- 
ce €& 


The mayor of Tokio has offered a prize for the best 
song on the subject of “The City of Tokio.” 


tessors 





The majority of local Japanese musicians and dealers 
in musical instruments are of the opinion that a music 
club should be organized for the purpose of entertaining 
foreign musicians.-who make tours in Japan. At the com- 
mittee meeting held on January 10, it was decided that the 
club be organized immediately, that preparations be made 
to entertain the European or American musicians and ren- 
der assistance to them if they be in need of such, and 
that a concert hall be built in the club house so that the 
members may attend concerts given by famous foreign 
musicians. 

eS & 

Prime Minister Marquis Saionji, who was educated in 

Paris, and S. Makino, Minister of Education, who lived 





Duet on tHE Koto AND SAMISEN, Native JAPANESE IN- 
STRU MENTS, 


in Vienna for many years as the Japanese Minister, have a 
great tuste for the Western music, and are doing their best 
to propagate it in place of the native product. 
Pror. S. Iwamoro. 
Final Philharmonic Concert. 

The Philharmonic Society gave two extra concerts last 
week outside its regular series, and drew large audiences 
to Carnegie Hall, on Friday afternoon, April 5, and Sat- 
urday evening, April 6. 

Safonoff chose for his orchestral program Tschaikow- 
sky’s “Pathetique” symphony and Wagner’s “Tannhauser” 
overture, and these two numbers achieved the same sen- 
sational success which Safonoff won for them at their 
previous performances under his direction. The orchestra 
played as if inspired, and indeed it was. At no time this 
season has the veteran organization displayed greater pre- 
cision Or more vim and authority. From first to last the 
Philharmonic’s work last week was an unalloyed delight. 

Josef Lhévinne was the soloist, in Rubinstein’s E flat 
concerto, which the Russian pianist has done here before. 
He repeated the good previously made and 
was applauded with enthusiasm. The concerto is not as 
attractive as Rubinstein’s, in D minor, but Lhévinne’s art 


impression 


compensated largely for its arid invention and harmonic 
monotony 
Rosenthal at the Arion. 

Moriz Rosenthal will be the soloist at the third Arion 
Society concert next Sunday evening, April 14. He will 
play Schubert-Liszt’s “Lindenbaum,” Chopin's B flat minor 
scherzo, Liszt's “Au Lac de Wallenstadt” and Rosenthal’s 
“Papillons” and the same composer's arrangement (as a 
humoreske and fugato) of themes by Johann Strauss 
The rest of the concert will consist of mannerchor selec- 
tions, orchestral numbers and Florence Hinkie’s singing of 
“Dich theure Halle” (“Tannhauser” ) Grieg’s “Sol- 
veig’s Wiegenlied” and Willeby’s “The Way of June.” 


and 





Gertrude Rennyson Abroad. 
(By Cable.) 
Panis, April 8, 1907 
To The Musical Courier: 

Gertrude Rennyson, for five years prima donna soprano 
of thes Savage English Grand Opera Company, has just 
been engaged at the Theatre Royal de la Monnaie, Brus- 
sels, where she will make her debut as Elsa in “Lohen- 
grin.” Detma-Herne. 





Maud Powell Enthusiastically Welcomed in Buffalo. 


(By telegraph to the Musical Courier.) 
Burrato, N. Y., April 7, 1907. 
Maud Powell played, by invitation of city of Buffalo, to 


4,300 people in Convention Hall this afternoon. Four hun- 
dred were turned away. Miss Powell was introduced by 
Mayor Adam amid greatest enthusiasm. G.’s, 





New Auditorium in St. Paul Dedicated. 
St. Pavt, Minn., April 5, 1907. 

The new $400,000 Auditorium was dedicated Tuesday 
night, April 5, with a concert by the St. Paul Symphony 
Orchestra and addresses by prominent citizens, including 
the Governor of Minnesota and the mayor of St. Paul. 
An audience of 5,000 attended. The acoustics of the hand- 
some concert hall seem perfect. 
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Jessie Shay’s Recital. 

On Wednesday evening, April 3, Jessie Shay gave her 
annual New York piano recital at Mendelssohn Hall, and 
attracted a large audience of cultured music lovers and 
professional pianists. The program was as follows 





Variations on a Russian Theme Beethoven 
Toccata and Fugue Bach-Tausig 
Impromptu, Rosamunde ... Schubert 
Aleeste ..202> Gluck-Saint-Saens 
Fantaisie, op. 49 ‘ er Chopin 
Etude de Concert Schloezet 
Bird as Prophet Schumar 

Etincelles : - Moszkowski 
Sextet, from Lucia (ior left hand alone) Leschetizky 
Rigandon , Raff 
tarearolle . Leonard Liebling 
Arabesque Mignonne lessie Shay 
Musical Moment Jessie Sha 
Hungarian Rhapsedic, No. 12 Liszt 


Miss Shay’s improvement as an artist has been steady 
and rapid ever since her New York debut over a decadk 
ago, and she now ranks easily with the best concert pian 
ists in the metropolis. Her intellectual and musical ma 
turity was displayed to its best advantage in the first 
three numbers, performed with classical continence and 
chaste conception of style, and in the Chopin fantaisie, 
which Miss Shay read with rousing surge and passion 
The Schloezer etude compelled admiration for the rapid 
ity and clearness of the player's finger technic, and the 
“Lucia” fantaisie revealed left hand facility of unusual 
power and brilliancy. Other numbers especially enjoy 
able were the “Bird as Prophet” and Moszkowskt's 
“Etincelles,” both interpreted With exquisite taste and re 
tinement 

Miss Shay’s own compositions made a decided hit, 

| so} 


pleasing the audience by their sheer melody as much as 


by the manner in which the composer delivered them 
Enthusiastic appreciation on the part of the hearers r 


warded every number on the Shay program 


Music Across the Hudson. 


Texrsey Crry, April 6, 1907 


The new memorial organ in the historic Bergen R« 


formed Church was dedicated on Thursday evening by 


Moritz E. Schwarz. Louise Orsmby, soprano; Paul Petry, 


baritone; Avice Boxall, harpist, and the choir of thirty 
voices assisted in the concert. A long program, beginning 
with the overture from “Oberon” and ending with the “In 


flammatus” from Rossini's “Stabat Mater,” was arranged by 


Mr. Schwarz and carried out in every detail Daniel 
Bender, Howard Knapp and John C. Gillies, members of 
the choir, sang a trio from “The Creation.” The organ is 
the gift of Mrs. Abbie L. English, in memory of her brother 





John M. Jones 
Emma Showers in New England. 


In a joint recital in Springheld, Mass., recently Fmn 


Showers, the pianist. was accorded the following criticism 
cei The ti membe ft rt mpat ‘ ny 
American pianist, } Bot ‘MM ‘gee 














pupil of that excellent Boston teacher, Carl Baermann lt was affairs but representative of studio accomplishment Re 
also her first appearance in this region, but she has had not a sisting temptation to mak spectacle of a large class 
itthe experience in concert work im the West and South Miss " : . : 
Showers plays with neatness and spirit, being best in those lighte: of mteresting giris, she s but three or four, sometimes 
things that call for crispness and sparkle; her most enjoyable con- but two perform Chis because first it leads NCE 
tribution to fhe program was Sinding’s pretty “Frueblingsrauschen.’ tration, and then becaus thus young newer 1s 
She played also a “Valse Brillante,” by Chopin, in A flat, op. 34 to indicate fairly what si s al , ! Nervous 
No. 1; a “Staccato Caprice,” by Vogrich, and the eleventh Liszt eit one il t . 
rhapsody Springfield Daily Republican, March 14, 1907 7 re Sie _ ; 
- - " following was the vTal 
Gabrilowitsch's Final Recital. Sous les Oranges 
Much interest attaches to the farewell recital of Ossip =e na . 
Gabrilowitsch at Mendelssohn Hall, on the afternoon of oe San 
Saturday, April 13 The Russian pianist has added very p. i ae . 
materially to his following this season, and few visiting 
artists have had more merited success. The following pro- © 
gram has been arranged for the farewell appearance . x : re 
Prelude ard Fugue in A flat minor Bac , 
Sonata in A minor, op. 42 Schubert’ Panis Angelicus . F 7 
Fantaisie in F minor, op. 49 Chopin Whe fe Anot : ‘ 
Nocturne in C minor, op. post! C 
Vaise in FE minor, op. posth Cc) ’ 
Four Sorgs Without Words Mendelss : . W 
FE major. Sous ‘ 
A major. { I 
E flat rajor \ from Cavall M 
F major HH 
Gavotte in D major Glazounow R » 5 ‘ ‘ 
Bizarrure in F major Arensky , ‘ ' 
Theme Varié op. 4 (by request) Gabrilowitsc! Mise Le Bares 
Etta Edwards’ Pupils’ Recital. Full and solid mu in hi vt 
Convincing proof of the powers of Madame Marchesi istial extent of np tralt 
8 singing teacher is the fact that in three different head mvisible breathing se ‘ ! it t ! " t ) 
quarters, totally dissimilar as to vocal material and othet Sedie retention f . ‘ “ 
conditions, bouquets of brilliant professional singers bk other lirectior wet rit a tudent 
somed about her feet inger Added t were a ' nod “ 
The same may be said m regard to } tta Fdwards When ol pretensior anal } t r Ww we t p 
but a few years ago, on return from thorough study with possessiny Mi | | lant of ft | 
European masters, this teacher opened modestly and timid mouth fami f ty riow puy 
ly, a vocal studio in Boston, even she could not have fore l beet Schefl t 
seen the success, almost immediate, which crowned her ene f the Bost ( S ( 
effort When in the zenith of that success. with concert Miss Larle has mat j Shire i 1 
ypera and choir classes, lectures and literary courses, and tion in Elmira M S 
i name as teacher of teachers and coach of artists, she 1 choir position Yonk R ! pt 
solved to make acquaintance with the West, she not only in Dr. Chapma ' Ninety first t 
moved there, but carried with her a group of serious from Kansas City » t | 
pupils convinced that this professor was “the mn] ne nd Miss Le B t fr " 
for them.” Her Los Angeles studio became a center for Ward 1 Boston ) ! 
students from many Western States \ group, twice as this occasi S \ M Edward t 
large as the first, followed her teaching to New York Boston, and A 
where now a third “bouquet” is being added to the other 
two, several of whom are still in the studio These facts Informati rey is to t fect tl 
speak for themselves Bauer's pertor: it 5 nal t 
rhe first “large affair” developing from the New York cert of the Che Societ n } . 
studio took place Thursday of last week at the Waldorf sical event of tl ie @ la K 
Astoria Here a large end first class audience testified ital at the S } rogr 
to the reason for Mr Edwards’ success with vocal pupils Reet \ 
deep interest and merited ipplause lhis professor dif or noctur t ( 
fers from many music teachers by holding minds of bot eude. Liszt \ ( , j | 
lass and audience to centration upon must net upon 5 BS ‘ yet rf 
personal't f pup He programs are not exhibit " t given ] t 
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Comstock School, one of the most successful in 
‘ew York, whose principal is Lydia Day, of Mt. Holyoke 
( ege. and having for the faculty teachers from Welles 
Packer Institute, Brooklyn; Columbia, and of 


France and Germany, is devoted to 


s’ colleges of 

William Fe 
Frances M 

Jaris, of piano; Robert Bruce Pegram, Mrs. Dyas 

1 Miss Manchester, singing; Rebecca W 

d Mary D. Shipman, teacher of string 


ssenden Ward is teacher of piano and 
Hoyt; Miss Wills Payri, Miss Powell 


lin at 
Music work may be continued in a post grad 
study, how to 


instrument 
ourse Pupils are taught how to 
Ives and how to continue self culture. Op 


New York 


for themse 
ortuniti ire given to students to profit by 
ical life 
Gt et 


- . 


The ung ladies’ school sustained by Miss Bangs and 


iss Whiton had, in Washington, the reputation of hav 
of musical departments in the 
New 
was with the 
retained New York as 
She is also teacher of piano 
She 
ind one of the best accompanists. Ethel 
3angs-Whiton School 
at dinner in the New 


one of the most serious 
Chis 


ork chool Marguerite 


reputation is being sustained in the 


Uperaft, who 


in Washington, 1 here in 


piano department 


ole School and has a large class outside 


velt, who wa student of the 


Washington, was guest of honor 


President Roosevelt 


iwlidays 

ed the school at its last closing exercises in the 

ct 

both moved up 
New York have 
School has had 
benefit of the 


Se nple Schools have 


| Schools of 


The Sax and 


Dwight 
nusi« iepartment The de Lancey 
recitals for the 
ft 

nd instrumental, would be bene 


National 


ittention is paid to the technic of 


»y taking a course im the Conservatory of 


speci il 


veech, to cultivation of the magination, to pantomime 


1 physical expression, to fencing, to pronuncia 


French taught by a Yersin representative), 


thir which musicians evidently badly need in thet 
" Ml Corn \itkin is piano accompanist, F. F 
ctor 
SS €& 

The | ‘ Melrose Park, Pa., has a strong 
ical department Miss Foster, herself. who has had 
ual 1 | advantages, ts its head, and is assisted by 

Vir \\ Kimbal Pupils are required to enter the 
reading and choral classes. Musicales are given and 
‘ evident 
eS & 
Mount Holyoke College, Mass. has been represented 
the series of organ recitals being civen in 
w pel of Columbia University. William C. Ham 


riginall if Hartford, Conn., is head of the music 


done much for the art in every way. He 


of the Organists’ Guild, was pupil of Samuel 


\ 


ind taught in Smith College be 


Granberry Piano School 
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fore going to Holyoke. He has given 300 recitals in the 
college representing over 400 composers, has formed mem 
bers into a strong choral society, and gives recitals in 
many towns. A program of Bach and Beethoven was re- 
cently given at the college, Mabel Noble, pupil of the 
school at the piano, and another including Merkel, Tschai- 
kowsky, Schumann, Parker and Gounod, with Marguerite 
Bourdon, also a student, pianist. In Holyoke town, at 
Wellesley College (where H. C. MacDougall is music di- 
rector), and for the New England Chapter of the Or- 
ganists’ Guild, in Boston, concerts have been given b; 
Mr. Hammond 
eS = 

Ralph L. Baldwin is one of the ruling musical spirits 
in Hartford, Conn. Not only is he supervisor of music 
in the schools there, but he has developed a valuable sum- 
institute for pedagogy of music in Northampton, 

In this he is ably seconded by talent and spirit and 
must be successful. He gives important concerts and reci 
tals, utilizing the proficiency of school children. A nota 
ble concert was recently given by high school pupils, boys’ 
glee club, girls’ glee, solos, part songs, and ensemble work, 
all by pupils. Hadley’s cantata, “Legend of Granada,” and 
“Loreley,”’ by Mendelssohn, were given, also numbers by 
Rubinstein, Schubert, Mendelssohn, Denza, Strauss, Gerald 
Lane, Linders, Borowski, Broome, Charles Manney Macy 
and De Koven 


mer 
Mass. 


ce & 
From the Woman's College, of Frederick, Md., comes 
news of the second musical festival by the music depart- 
ment, now developed into a regular conservatory under 
Maurice G. Beckwith! Frederic Martin, Florence Kinkel, 
Adah Hussey, lon Jackson, were soloists of the festivai. 
with the support of the Poston Festival Orchestral Club 
“Fair Ellen,” the “Stabat Mater” and “The Mes 
siah” were given 


Bruch’s 


eS & 

Miss E. E. Dana is head of the Dana School for Girls, 
in Morristown, N. J. She has organ recitals and lectures 
given for the benefit of the students in addition to reg- 
ular the musical art. J. S. Maitland, fellow of 
the Royal Guild of Organists, of London, has done much 


work in 


in this line for the school and is a great favorite there. 
(THe Musicar Courter is also a welcome visitor enjoyed 
by the students.) Bach, Mendelssohn, Rachmaninoff and 
Wagner were heard at a school program recently 


ft 
Morristown has also the Peddie Institute, directed by 
\. M. Swetland, an ardent advocate of music. Two 


teachers of piano and one in vocal give all their time to 
the work here About 120 lessons a week are given, in 
cluding technic and Virgil clavier work. Katherine P. 
Norton is head of the piano department, Gertrude 
Knox of the vocal. Miss M. L. Swaffield is also piano 
teacher. The school has a well organized orchestra, a 
mandolin and glee club, and the small strings are taught 
\ choral held a week at which 
are taught to read music at sight. 
vz €& 
The Washington, D. C.,, 
leged in having now asseciated 
with 


class is once students 


Madeira School, in is privi 
Unschuld 
This is indeed an important step in its 


Fraulein von 
its music 
progress 
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Mary Fidelia Burt, of New York, is one of the real 
educators in private studio lines. Miss Burt, as a girl, 
witnessed the wailings, discouragements, scoldings, fatigue 
and helpless hopelessness of much music teaching, observ- 
ing, too, the corresponding lack of result to pupils. Hav- 
ing the educative spirit, she saw also that this cordition 
was wholly unnecessary, that it was largely due to the 
unskillful manner of presentation, that music should be 
taught precisely as all other branches, difficulties: divided 
into definite parts, each given one at a time and com 
pletely mastered, and a regular graded course upward be 
followed. She saw further that there was no reason why 
she, as well as another, should not commence this thing: 
also that definite preparation for the task was necessary. 
She went to Paris in search of light on fundamental 
musical education. American inventive genius supple- 
mented wise traditions, adapting knowledge to our mu- 
sicians’ needs, and this, by application, grew and devel- 
oped till now Miss Burt has a beautiful field all her own. 
in the carrying out of which she is one of the happiest 
of mortals. She is by nature and experience specially 
fitted for the task, and ig a veritable benefactor in one 
of the most neglected of musical depattments. Music as 


a harmonious mental discipline, power of music and some 
of its fruits, ideals for public school music teaching and 
preparation therefor, music for all not a few, the ethical 
possibilities of musical culture, articulation—tone prodne- 


tion, intonation, advantages of using syllables, chromatics 
and rhythm, material from the great composers, history 
and pedagogy, are some points included in the actual in- 
struction in music’s basic foundations. A system of mu- 
sical stenography, by which young people may “take 
down” music as it is performed, is a peculiar feature that 
is most interesting. There is also an original system of 
“mental help notes” that is found to work wonders. As 
aids to piano and vocal work Miss Burt’s labor of love 
cannot be overestimated, and by it may once more be seen 
the folly of trying to teach music by the futile hap- 
hazard of the artist mind wholly lacking in educational 
insight, also what the opposite can do, as illustrated by 
Mary Fidelia Burt in her charming studio at Carnegie 
Hall. 
eS = 

The Brooklyn Institute of Arts and Sciences is a cul- 
ture center peculiar to American inventiveness and ac- 
complishing a world of good. It is really a headquarters 
for lecture and class work with a large part devoted to 
music. A glance over their catalogues and programs is 
astonishing and most encouraging. The very best in ma- 
terial and in exponents of the art have been grouped 
there from time to time. There is also a school of peda- 
gogy, with courses of instruction for teachers and school 
officers. Franklin W. Hooper, M.A., is general director, 
a scholarly man of immense practical resource, and a 
refined personality and code of ethics, united to warm 
enthusiasm for his work. 

es & 

The school supervisors’ conference announced for the 
last of March, at Keokuk, Ia., has, by reason of the 
Easter holidays, been postponed to April 10, 11 and 12. 

eS & 

“Study-Travel-Trip” promoters may find it to their ad- 
vantage to get in touch with THe Musica Courter rep- 
resentatives, established at all essential European points, 
and who may be found most helpful. 





Macmillen's Farewell. 

Francis Macmillen, violinist, will give his farewell Amer 
ican recital on Tuesday afternoon, April 16, at Mendelssohn 
Hall. Macmillen has had a season of pronounced success, 
his tour under Loudon Charlton’s direction having taken 
him to the principal cities of the East and Middle West 
In all he has made nearly sixty appearances, including three 
recitals in Chicago, two in Boston and four in New York 
The violinist will sail in a few weeks for England, and later 
will tour the Continent, returning to the United States in 
the fall. 


Wasted To Skeleton 


Baby in Torments With Terrible Sores on Face and 
Body—A Complete Cure by Cuticura Remedies 


“My little son, when about a year and a half old, began 
to have sores come out on his face. Then they began to 
come on his arms, then on other parts’ of hi§ body, and 
then one came on his chest, worse than the others. At 
the end of about a year and a half of suffering he grew 
so bad I had to tie his hands in cloths at night to keep 
him from scratching the sores and tearing the flesh. He 
got to be a mere skeleton. I sent to the drug store and 
got a cake of Cuticura Soap and a box of Cuticura Oint- 
ment and followed the directions, and at the end of about 
two months the sores were all well. He has never had 
any sores of any kind since. He is now strong and healthy, 
and I used only one cake of Soap and about three boxes 
of Ointment. Mrs. Egbert Sheldon, R. F. D. No. 1, Wood- 
ville, Conn., April 22, ’o5.” 
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ELLEN BEACH YAW’'S TRIUMPHS. this sort. It was all done as naturally as the breathing of a healt! : —e on ws tee esd oe om se pe a 


child and with the case and abandon of a bird that carols from 
































Ellen Beach Yaw, once exploited as the singer with the treetop on a sunshiny spring morning. And that also was refresh aye heard Miss Yaw sing the ne Robin was there ‘ 
highest range in the world, supplemented natural gifts with ‘"* *"¢ satistving ee en Se ee eee) Sear See 
8 8 ; e. word, Ssuppreme ature: g All of which means that it is needless to go into details as to meant to express—the words as she sang them and lookec 
long study in Europe, so that now she stands as one of the just what it was that Miss Yaw sang at this particular concert. It In a word, Miss Vaw is one ho sees pictures herself a 
world’s great sopranos, her specialty the coloratura roles was not what she sang, but the way she sang that tallied. Her | makes her ee what she sees. Her work is a pract 
of leading operas. It was only last week that the papers St@™ ranged from the most severely classical to the simplest of demonstration of the fact that ghts are thing they 
. , : . every day old songs, and they were all so sung that oné remembers wherever they e sent But before they be s they 
were full of Hammerstein’s attempts to get in touch with her ; : ; : 
. > ‘ at them all with equal delight And there was a message deliver be thonght the f the sere And right there is where 
for immediate appearance with his company, but it is prob- with every one of them spate’ weal he acthites aul Gowe snd Gill We inet ise thave 
able that her Western tour, which extends to California, Which leads one to note the fact that Miss Yaw doesn’t ust learned that true art s fr within and 
cannot be interrupted. She is booked solid to the early ‘™@ with her mouth.” As the actor or the public speaker uses ey Miss Yaw sings with her whole heart and s 
citer. Deving the gneting cclnie ceey Tavd Beer he SN SO Or ote Sip weed te Gere he © ond Oe enteenig,” we Dot bes Rm 
m striving to express, so Miss Yaw utilizes these same factors as ause at she is gre She ses he Pe f 
flattering press notices received by this office, but only a aiders and abettors to a full understanding of what she sings aE lie CE aR i ER RIE ia Ey bn age 
tithe of them were reproduced in these columns William Moreover, her cleverness in handling the unique lement in a ¢ tings true amd is as it « 1 he tec aus a ut ! : 
Hawley Smith writes an appreciation of Ellen Beach Yaw cert performance is so deft that the act never overieaps itself and grounds truth ‘ t t always the thing. M ) 
for the Peoria Transcript, which characterizes her in such ‘#!!8 9m the other side. There is just enough of it, and no more. ts the ~~ thing. : ‘ ; 
graceful fashion that we reprint it, along with a new photo ae ae et eae 
graph of the fair artist: expressing the idea of being any ‘ , 
The things one never forgets are the things one doesn’t have to ever been invented, till some quack doct tole it and 
try to remember to «ctart on They “stay put” without effort on A peppermint bottle lf the word ud be rest 
one’s part from the minute they enter the mind, thenceforth and iginal significance f ‘ . ba 1 best ex 
continually. In harmony with which more or less axiomatic aphorism, it minating Seature of the « y M coe 
goes without saying that every ome who heard Ellen Beach Yaw any It was the v as e. % eS seme 
and her company at the Grand Opera House last Monday night will! resented to their audience last Monda ght \ 
never forget the delight of the entire evening They could not if age, that is saying a gre ea ' s the me pe these art 
they would, and they would not if they could. * * * Miss Yaw, lelivered to those who sat bef . .w . . 
soprano; Miss Lay, accompanist, and Mr. Dick, violinist, are like le thing worth whil 
the three boundary lines of an equal sided triangle—they each sup Because, that same a “— : Ss 
port the other perfectly, and are “equal in power and glory,” as the tty and spirttuciic a . ' resem 
old catechism used to have t, in their respective roles. Or, perhavs, ell of what it revealed © merchant forge B yard’ tice 
it would be more in harmony with the work of these particular is scales, the banker seed tO Rgure Miles and promis end lem 
artists to say that they are like the one-three-five of the musical nd even the promoter wa s to schemes for the nonce. “Law 
scale when taken together—they make a chord that is so tfue that ers were unmindful of cedent © s few brief moments at le 
the listener never stops, or cares even to wonder, which note is and the women | Mt ouse- were f t little tin egardless of 
top, which bottom, or which in between olin looks of hats and back -' nN os 6 we r the Gage 
And to begin with Miss Yaw: Perhaps the words refreshing and f a skirt And all the sm oft wena, Were NEY 
satisfying will best express the leading characteristics of her work Ree Srem Wer: saver nOF ne being. -\s —_.9 
There are plenty of other good adjectives that might well be used worse ing good . ' it was rest J the weary ’ 
in the same connection, but these two should be in the van The something that is ueeded badly 2 Much” By © ! . 
reason for this is that it is such a comfort to listen to a. singer stling and material age. Let we oe 
who has a message to deliver and who can accomplish the purpow 
whereunto she is sent to such perfection that everybody—hig, hitt' 
and small, the “highly saanial and the highly ignorant can hea Prochazha Lecture-Recital. 
and understand. To do thit is great art; yes, the greatest of great J. O. Prochazka, who has studios at South Nyack, N, Y 
art. And this is just what Miss Yaw does in her every song, ix and Carnegie Hall, New York City, gave a lecture-recita 
the same what it may. She does it, too, without striving for mers r. ; , : 
effect, or straining her voice, OFT by using any fak« art of profes as the W aldorf Astoria der sday Morning . 0% - — 
sional trick of any sort or description. That'is why she is refresh He was assisted by some of his-piano pupil Charlotte 
ing and satisfying. H. Crawford read extracts from Mr. Prochazka ecture 
Doubtless comparisons are odious, but ome heed not call names to of “The History of Musi he piano illustrator and 
establish the fact that it is seldom one hears a Concert singer wl the players were as follow cata and fus n 
would even admit that it is any part of ber profession to delive " . 
message of any sort. “Art for art’s sake” is very apt to be t Fausig, Aimee Galli pe ; ‘oO ¢ 
motto of this cult And by art seems to be meant the display of a Hande { Lint . tt \l t ‘s 
voice, a shake, 4 quiver, a top sote, or “som’at that sort,” which arranged by Brahi und first Wer fr t 
is exhibited as the “chief duffer f the performance These ail sonata m © minor M ‘sy ‘ 1 ¢ trom beet ‘ 
forget that effectiveness of expression is the y true test of an , . 
seth aca ymphony “Eroica rranged I t, and finale fron 
But Miss Yaw has the wit to understand the real missios f an sonata, “Appassionata M tner irgo trom the 
artist, and what true art consists of Possessed of a voice which ; ert n ( W ele arrange Vor Bulow : ket 
is unequalled in range in all the world today, whose volume is amply Eien Beacu Yaw Konig Schubert-|! tM L_ynel rst movement fr 
sufficient to fill an auditorium, and which is of a quality, smooth - \ ' it o 
ness and sympathetic expressiveness, that is unsurpassed by ar The ethod could ver asily descend to the k { burlesque, at Schumann's concerto ™ “ - ' a> 
similar artist of this era, she makes no effort to display these wor n the hands of a less skillful artist would probably 4 but the Mendelssohn concert nm Ms minor Mi niner t 
derful possessions and acquirements as such, and only uses them the the hands of Miss Yaw it a gratifying feature of ra wort movement from the Chopi neert n i in vl 
better to deliver her message Thus, while it is true that she sang a MUSICAL IMPERSONATION Koch Maze ppa etude ] r | in ( 
higher note m her performance than any car in the house had ever Indeed. it would hardly be too m to say that Mi Yaw ment from Saint-Saér neert in | | 
before heard from human throat, yet that is not what one counts a lemonstrated that there is such a thing as-a musica cr at : 
the chief feature of the evening, nor anywhere hear it that was f the truest artistic two« Even her attitude when giving tteran rst movement trom | R . : ” 
a mere incident, a something that was used only because it wou'd to the highest spiritual expression that can be transmitted throug Mrs. Cro Mr Pr ka { 1 the rchest 
serve better than anything else to express the emotion or passion the medium of music was such as to intensify the effectiveness of if the concerted 1 “Tt f ml pirat M | 
which was the climax of the song she was then singing That was er theme and ice and mec made a timely ty that ib net performance , ‘ . vcernt tt ‘ 
the reason she sang the cloud land notes that her audience de appealed to her audience This the acme of he att ai ta ; — ” : — rkal Mr 
lighted in that evening As a matter of fact she rarely sings suc lyric artist es \ppassionata ‘ 
passages twice alike, but as best suits her mood and the idea sh« On the other sand. te » af the ots . nethod ro was another . Ne ed ' ru 
would express For that, and that alone, she tilizes her wonder re concrete parts of he roera was cqus This. is ‘ movement from tl te } mcert \ 
ful voice and its belongings German song ne saw, first, albeit one ould te how ' the pupils revealed t training t t 1sICca real te 
And the beauty of this particular part of her performance was , » blundering country bumpkin knocking ot ' f on ly correct A enlendid audience oplaude Mr P 
that, having done the impossible, she did not pose after it. as whe tantalizing sweetheart house and demanding at she / ‘ ; . 
should say: “low is that for high?” after the manner of most of and the instant following, there was as cleat t a and his artistic student 
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lutely natural that the great 
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that this great development 
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Imperial Music. 
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eader will be 


irticle there will found a 


Ti he 
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of making MUSIC ROLLS that 


MUSIC ROLLS FOR THE MASSES. 


THE SCIENCE OF THEIR MANUFACTURE. 


are destined to represent the highest functions of inter- 
preting classical music and all other music following. The 
illustrations represent the musicians’ room, marking floor, 
matrix department, matrix stores, a corner of the per 
forating machine floor, packing department. 


Naturally one of the first objects in building up a 





MATRIX DEPARTMENT, 


MUSIC ROLL is to have the music properly transferred 
from the printed sheet music composition, whatever that 
march, 


without words, 


a church composition. 


may be, sonata, overture, song 
or a piano duet or piano solo, or 
hymn or anthem, in fact any class of music, to have this 
properly transferred from the sheet music to the MUSIC 
ROLLS and not only the notes but the dynamic indica 


tions, the phrasing and the marks of expression that are 


otherwise incorporated in the compositions, such for 
instance as the staccato, or the legato, or many others 
For this purpose the PERFORATED MUSIC COM- 


PANY has on its staff a number of the most competent 
the first 
that enables them at a glance to discover not only an 


musicians who make transfers under a system 


error in their own plan as transferred but any error that 


might have existed in the sheet music from which the 


transfer is made. These musicians not only establish the 
line of perforations and expressions but after the com 
f the MUSIC ROLLS these are sent back to them 


and tested on instruments in order to find if there is any 


pletion 


deviation that might possibly through an accident have 


crept into the MUSIC ROLLS. As a usual thing under 
the system of the IMPERIAL PERFORATED MUSIC 
COMPANY this test is hardly necessary, because the 


method under a rigorous and scientific plan is infallible 
\t the same time in order to give complete satisfaction 
for sale or to be 


to the musical mind the rolls when ready 


catalogued are returned to the musicians in order to give 


them the satisfaction and pleasure of playing them on 
a piano-player and hearing for themselves the success ot 
the operation. This is shown in the first illustration called 
the musicians’ room 

rhe illustration called the matrix stores gives but a faint 


as they 


number of 


idea of the enormous matrices, or are 





* 


Matrix Srores 


po ns 


technically called MASTER ROLLS, which have been ac- 
cumulated hy the company and which represent the basis 
of the enormous catalogue published. These MASTER 
ROLLS are the foundation rolls from which the subse 
quent thousands of rolls of each composition are pro 


duced and disposed of. It will be seen from the illustra- 






tion that this matrix department must contain thousands 
upon thousands of original MASTER ROLLS which are 
constantly brought into requisition for the purpose of sup 
plying new. orders to the army of purchasers of IM 
PERIAL MUSIC ROLLS. 

Prior to the storage of these MASTER ROLLS they 
are, of course, utilized in the matrix department constantly 
for the purpose of reproduction, that is to say for the 
manufacture of the rolls, and after their use they are re 
turned to the matrix stores. 

A corner of the perforating machine floor represents, but 
only to a faint extent, the operation of the actual per 


forating. From the MASTER ROLL these machines give 


a scientifically exact copy, reduced to the proper size of 
This is, 


the original MASTER ROLL. done in an ex 





\ CorNER OF THE PeRFoRATING MACHINE FLoor. 
ceedingly rapid manner, as it must necessarily be, sixteen 
or eighteen rolls being perforated at one time 

On the marking floor these rolls subsequently receive 
their expression marks, such as give the increased volume 
or the reduced volume of tone, the staccato, the accent, the 
rhythm and the phrasing. 
upon the wooden spindles, thoroughly examined and placed 


They are thereupon mounte 


into a patent box after being labeled according to the com 
position, in conformity with the label on the box and then 
they are ready for shipment to fill orders 


The Artistic Features. 
It may be explained here that there are two kinds of 


MUSIC ROLLS the 
one being a roll that controls piano-players operating 


manufactured in world at present, 


the 


fifty-eight notes on the piano, the other being more mod 





PackING DePpaRTMENT 


piano-players that 
operate sixty-five notes on the instrument. THE PER 
FORATED MUSIC COMPANY has made ample pro 
vision to provide for both systems of music rolls to sup 
ply the demands of customers and the musical constituency 
These fifty-eight notes piano-players are noW reduced to 
the 
Aeolian 
Apollo 


ern, consisting of rolls that control 


Grand 
Symphony 


Some of which are, however, now also changing t> the 
sixty-five note system, but the great bulk of piano-players 
manufactured comprised under the head of the Standard 
Piano-Players of the World,.in order to classify them and 









THE MUSICAL COURIER. 
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comprise them under the sixty-five note system, are the 


following : 


Pianola Neola 

Metrostyle Artist 

Aeriola Waldemar 

Chase & Baker Amphion 
Pianauto Collard & Collard 
Sterling Pianex 

Premier Pianora 

Metzler Kimball 


Spaethe Columbia 


Churchill Minerva 
Orpheus Plazola 
Baldwin 


Rex Musetta 


\irlosa 


\s there are several players that require music rolls 
specially made for them, it is necessary to give their names ; 
these are the Angelus and the Simplex 

It must be seen that this PERFORATED MUSIC 
COMPANY, of London, virtually commands the whole 
situation in Europe for the supply of piano-players of all 
descriptions for the performance of music of all kinds, and 
the immense catalogue of the company gives an idea of 
the enormous extent of resources from which to supply 
orders for music rolls 

In the first place if people desire to sing, the company 
can supply music rolls for all the great songs that are now 
before the public. One can order from “The Messiah,’ 
Schubert, Schumann, Gounod, Rossini, Saint-Saéns, Men 
delssohn, Haydn, and Adams, and then Mozart, and then 
among the moderns, songs by such composers as Willeby 
Shapleigh, Leoni, Maud White, Herman Lohr, Chaminade, 
Kjerulf, Allitsen, Woodforde-Finden, Massenet, Tosti 
Brahms, Clay, Hahn, Ronald. Accompaniments for in 
struments of all kinds are also in the repertory. There 
is the “Kreutzer Sonata” for instance, there is Wicniawski’s 

Legende,” there is for the violin “Scene de Ballet,” by 
Rubinsteim, the 


De Beriot; there violin 


s op. 19, Oo! 
sonata; there is Grieg’s violin sonata, op. 8; also op. 13 
also op. 35. There is the Mozart sonata for two pianos, 
op. 53 All the great classical composers hgure in the 
catalogue; so do all the popular composers, all the mod 
erns, all possible dance music and, of course, there is a 
large catalogue of sacred songs und college songs 

Any and everything in the line of vocal and instrumental 
music is controlled for the purpose of THE PERFOR 
ATED MUSIC COMPANY, because if it should happen 
that a composition is not to be found in the catalogue, 
which is constantly enlarged and increased as new works 
succeed before the public, such compositions can be or 
dered and can without delay be immediately delivered with 
any number of duplicates. The system of reproduction and 
manufacture of perforated rolls is so complete that th. re 
is absolutely nothing within the limits of music that can 
not at Once be made and shipped to any part of the globe, 
even to the extent of improvisation. Any musician who 
desires to have any new composition produced on a music 
roll can visit the factory and play upon the piano any 
improvisation, and a record instrument which is attached 
to the piano will formulate the improvisation, which is at 
once taken to the musicians’ room and transferred for per- 
forating, and on the next morning the musician improviser 
can call for the roll of any number of rolls he wishes and 
can send it to any place he desires and have it played on 
the piano-players of any kind. For instance, a composer 


having in mind a fantasie or an impromptu can call at 
the rooms of the Perforated Music Company, play the 
same, have it recorded, have it mde into a perforated 
music roll, and have it played all over the globe in thirty 
days and all over London in twenty-four hours exactly 
as he played it on the piano. This one feature alone gives 
an enormously artistic value to the plant of the company 
and to the influence it must exert upon the musical educa 
tion of the people 


The Paper Used. 


rhe intelligent mind must have frequently asked itself 
questions regarding the quality and the character of the 
paper that is used in the manufacture of music rolls, for 
it is known generally that paper just the same as wood 
and metal expands and contracts according to the tem 
perature or the climate, and what guarantee has any one 
purchasing music rolls that the paper of these rolls cover 
ing such a slight surface as is represented by the apertures 
through which the air that must supply the pneumatics 
is drawn, that this paper is of such quality and character 
that the perforations in it will not deviate from the minia 
ture Openings which it controls as it rolls over them? Un 
questionably the slightest deviation of a hair line even will 
prevent the necessary air from entering or will clog notes 
which will then not be played, creating defective repetition 
on these instruments instead of the true reproductions of 
the great classics and other works 

The paper of the Perforated Music Company is, in the 
first place, manufactured specially from specially selected 
stock for the company with this in view, namely: First 
and foremost resistance, then the maintenance of its form 
otherwise stability, and proof against the influence of 
climate and temperature. All this paper is subjected to 
rigorous tests under the influence of dampness, of heat 
and other environments such as are to surround it in its 
use in all parts of the globe before it is used as musi 
roll paper. The perforating machines, in their work, pre 
vent any possibility of any raggedness or edge in the per 
forations themselves, the holes of each sheet being abso 
lutely perfect and smooth on both sides of the paper. In 
moving over the “tracker” the name of the perforated board 
in which the air holes are inserted, this paper never dk 
viates either to the right or the left, forward or back 
ward, but always maintains an even movement, thus en 
suring an exact contact. Many rolls, millions of rolls, hav« 
by this time become useless because the roll itself being 
made of paper that is not stable, tightens and refuses t 
move at all or if it does it moves sluggishly and destroys 
the tempo requirements; other rolls agaiti move unevenly 
on the tracker board instead of advancing under perfect 
alignment, which is essential, as a matter of course, to 
Musi 


Company is manufactured under such scientific control that 


a correct reproduction. Paper of the Perforated 
it 1s impossible to play errors, to obscure compositions o1 
to mutilate the ideas of the composer 

The one great danger associated with music rolls consist 
of those obscurations and mutilations which result in a 
misconception of the works, a false education of the young 
and an inability of a competent musician, despite himself, t 
give proper expression to the composition when played on 
the piano-player All these possible contingencies are 
avoided by the use of the music rolls of the Perforated 
Music Company of London, which guarantees every roll 


as musically perfect, and with every expression line true 


to the score, and every roll climate and atmosphere proof 
Its mechanism—that is to say, the plant of the Perforated 
Music Company of London—is not only one of the greatest 
adjuncts to the existence and development of the modert 
piano-player, but it is also of enormous value to the artiste 
future of the people and to the knowledge of the expansion 
of classical and modern music. As an evidence of the ex 
tent to which these music rolls have become necessary to 


} 


the best elements of English society, a list of a few patrons 


of the Imperial Music Rolls is herewith appended 
H. M. the Queen of Spain 

Che Countess of Mar and Kelli 

The Earl of Sandwich 

Ihe Earl of Plymouth 

Lerd Stair 

Lord Waterford 

Lord G. Grosvenor 

l ady Forwood 

Lady Wiggin 
Lady Walpole 
Lady Powell 
Lady Wells 

l ady Rose 

Lady Spencer 
Lady Sutherland 
Lady Laking 


Sir Thomas Lipton, Bart 


Sir Walter Smythe, Bart 
Sir H. Howarth 
Sir Alec Kennedy 


Sir H. Robertson 

Sir John Shelly 

Sir William Bell 

Sir H. Elhott, G.C_.M.G 
Archdeacon Vesey 

The Very Rev. Canon Dyer 


The Hon. Gerald Portman 


The Hor Thomas Egerton 
The Hon. Mr Robert Foster 
The Hon. Mrs. Gifford 

The Hon. Gladys R 

Colonel Griffitl 


Colonel \ Meshom 
Colonel Tottenhan 


Colonel Rochfort-! 

( ne Ange Scot 

Licut- el Van \g y 

Lieut-( Ward 

Major Hodge . 

Ma Hale, V. ¢ 

M | 

Ma M. Ar Shee 

M 1h ‘ 

( I B. Wi n iS) 

(aptam S ‘ 

Lal W wich 

Capt V ‘ 

Captain Owe 

ludge Ross 

H Came, Fs« 

Ro are listed from 18 cent . » and as the 

preterential duty m Canada in favor of Englisl product 
the music rolls can be imported int Canada at a profit 


bearing price 
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to explain who she is and why she gave a recital in Rochester. Miss 
Love is a native of Arkansas and she began to learn the piano as 
soon as she could toddle. Then Mr. Bush, of the Bush Temple 
Conservatory in Chicago, took her up. Mickiewitz, who has suc- 
ceeded Mme. Bloomfield-Zeisler in the faculty, has made her his 
protegee and now she herself is the youngest member of the faculty 
That she is in Rochester is due to the interest of Mr. Cox, of }. 
W. Martin & Brother. Mr. Bush, the head of the Bush Temple 
Conservatory, was present and he was so pleased with the reception 
given his protegee that he told the audience that, if Rochester had 
any unusually talented young musician who is in need of a musical 
education, he would give such person a free scholarship.—Rochester 
Post Express, March 27, 1907. 


Se 


Winifred Wallace Lamb, of the faculty of the Columbia 
School of Music, gave a recital at Cable Hall on April 2. 
Miss Lamb was heard in a very ambitious program, which 
included the Brahms “Variations and Fugue on a Theme 
by Handel,” the Schumann G minor sonata, and the 
Strauss-Schuett waltz, “Fledermaus.” Miss Lamb has a 
very cléar, clean technic, plays with much taste and expres- 
sion, and must be counted among the most promising of 
the younger pianists. 

ee & 

One of the most interesting concerts of the year by 
Chicago resident artists was given at Music Hall on April 3 
by May Allport, pianist; Mrs. Charles Krum, soprano, and 
Horace Britt, cellist. Miss Allport and Mr. Britt were 
heard in adagio, D minor, by Locatelli; sonata F major. 
by Brahms, and the Chevillard sonata in B flat major, 
which was the first American performance of this work. 
The work of these two artists, Miss Allport and Mr. Britt, 
was marked by the greatest finish and distinction. A note- 
worthy feature of the program was the accompaniment 
work of Howard Krum, who acted as accompanist for his 
mother, Mrs. Charles Krum, one of Chicago’s prominent 
singers) Mrs. Krum sang eight numbers and Mr. Krum 
played the entire number from memory and in a faultless 
manner. 
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Glenn Dillard Gunn gave the first in a series of artist 
pupils’ recitals at Cable Hall on April 3. Mr. Gunn intro 
duced Helen Camp, pianist, who played Scarlatti’s “Pas- 
torale and Capriccio,” Mendelssohn's scherzo, Chopin’s im- 
promptu in G flat major, Bollinger’s “Idyl,” and the Schu 
mann-Liszt “Dedication.” Miss Camp, like all Glenn Dil- 
lard Gunn pupils, plays with a clear, sparkling finger tech 
nic and with much musical feeling. Hans Hess, cellist, a 
pupil of Robert Ambrosius, and a very talented young cel- 
list, assisted, playing the andante from A minor concerto, 
Hollmann; andante, Gluck; gavotte, Popper, and with Miss 
Camp, sonata for piano and cello, in F major, by Beethoven. 

eS & 

Anna Weiss, pianist, will leave for West Baden, Ind., on 
April 13 for a two weeks’ rest. Mme. Weiss has had a 
very busy season, filling many engagements as soloist and in 
ensemble work, in which she excels. On March 25 Mme. 
Weiss was soloist for the Bryn Mawr Woman's Club at 
their meeting, held at the home of Mrs. Saylor. The pro 
gram for this meeting was arranged by Mrs. B. B. Hadley, 








ys ys CHICAGO. y ro 
Cuicaco, UL, April 6, 1907. of the quartet, who makes his last appearance in Chicago 
Ti te résumé of the musical season of 1906-7, the twenty- ar this concert. Mr. Schroeder will sail for Europe short- 
program of the Theodore Thomas Orchestra must jy and will locate at Frankfort-on-the-Main, Germany. 
orded special significance owing to the presence Of ‘The assisting artist will be the popular Swiss pianist, 
minent English composer, Sir Edward Elgar, who Rudolph Ganz, who, with Mr. Kneisel and Mr. Schroeder, 
S nducted in person three of his compositions: Overture, will play the Brahms trio, op. 101. The program in full 
1¢ South,” one of his latest compositions; “Varia- will be as follows: Tschaikowsky, quartet, F major; 
op. 36), and military march, “Pomp and Circum- Brahms, trio, C minor, for piano, violin and violoncello, 
“a \s England representative composer op. tor; Haydn, quartet, G major, op. 77, No. 1 
Klwar is an interesting and distinguished figure TE ee 
Re temp y musical life, but like many another com Arthur Hartmann, the violinist, who, at his recital 
note, his ability as a conductor is very mediocre. (“hicago early in fall, scored a great success, will give 
wever, an opportunity was given the Chicago public 4 farewell violin recital at Music Hall, Sunday afternoon, 
: ne more intimately acquainted with this charming, April 21, under the direction of F. Wight Neumann. Mr. 
; fected English gentleman, which opportunity was fully }{artmann’s triumphs in America and Europe have won 
ippreciated genuinely enthusiastic reception being ac- for him an undisputed place among the greatest violinists 
sy ‘ iad . 7 . . , . R 
ed him on his entrance and at the finish of his con- of the present generation, His amazing technic, tempera- 
it both the Friday afternoon and Saturday even- ment, and unquestioned musicianship, have placed this 
Te artist among the very few great ones. 
entire program was of more than usual interest, Se ee 
ing composed entirely of compositions by living writers Set Heink. th la’ ; MT 
Yat ‘ ‘ ; pom! ; om Sch ‘ > » 70 ates 
Indy Wallenstein’s Camp,” from “Wallenstein Tril a ris a emk, the wee greatest Comrane, wi 
‘ ” make he c rg re 4 y 
tS ( Glazounow tableau musical, “La Printemps mie er bee pe sero naa recital memarage afternoon, 
pase é ” orl " nde 2 ~~ > . 
we ove cene from “Feuersnot,” and orchestral fan ve , = poy = — a ight Newmans, at 
” . rchestra Hall. Seats cz ; $ 
: Che Mystic Trumpeter,” by Frederick Converse, , . ao — aa ie ged re secured by addressing 
0) -e, Orchestre 7 ann- . 
he youns Auserican ccmmposer.t Tide tater auneeeiion, ne . ice, Orchestra Hall. Schumann Heink’s concert tour 
: le a sat succe ‘ ‘ _ 
e of the novelties of the ‘season, pedved fo be 6 strik 7 ween a gre Prva Capacity houses have greeted 
: ; this great arti yhereve > has a 
original composition, finely orchestrated, effective great artist wherever she has appeared. 
' = 
= relatively true in its conformity to the mood and 
; haracter of the poem which inspired the work, Walt Che following comment on the recital given by Louise 
: Whitman's poem of the same name Love at Rochester, on March 27, is but one’ of the many fine 
a Conductor Stock has arranged an entire Brahms pro criticisms received by this young artist on her Eastern tour : 
for April 12-13 The recital given by Louise Love in the Y. M. C. A. Music Hall 
fst last night was something distinctly out of the ordinary. Miss Love 
Oly Samaroff gave her second and last piano recital ' * girl of seventeen, and she plays the piano. Now there are 
. jenty of seventeen ye irls } iano. § 
thi eason at Music Halli on March 31, to a very ap plenty seventeen year old girls who play the piano Some of 
: . , them, even in Rochester, are more daringly ambitious than Miss 
itive audience that demanded many encores, to which Love, But it is not what is attempted that determines the measure 
irming artist graciously responded This season’s of a performance; it is what is achieved. This young woman began 
> heen one of unqualified success for Madame ‘© Play Scarlatti; it was one of his pastorales—not the one in F 
roff. the pre ind public being unanimous in pro with the familiar twelve-cigt rhythm of the Bach “Shepherds Mu 
- = sic,’ but, if we are not mistaken, the one in G. . Technically it §s 
} her one ot th \ y - : 
sa aITLING a I the flew great piano virtuosi of con difficult And yet it was not the fact that Miss Love played the 
mporary tame Madame Samaroff will sail for Europe pastorale with a notable technical finish that so much pleased people 
~ Apt It was the exquisite purity of her tone 
Gt et Now the curious had their eyes on the two Brahms numbers which 
ees ; a : followed, and they wondered much. It was a rhapsodie and the B 
un sp wa oprano soloist at ¢ a recent SIX  ninos capriceio. Here and there the performance suggested faculties 
held at Wichita. Kan Miss Sammis Rave still nascent and undeveloped; but where did this lassie of seventeen 
ning ng recital, singing two song cycles, also the get that pearly singing tone? No teacher could ever communicate 
~ 1 from | Prophete,” Meyerbeer, and the that, though he might help to bring it out. It was the same with 
AY F \ , ' on : ” the Chopin numbers 
= Maria rom Max Bruch’s “Cross of Fire : ets 
di A Technically the concert etude by Miss Love's master, Mickiewitz, 
as M a was the most exacting thing she attempted and it showed that here 
ward We will be the soloist with the Theodore too she can do what she wills to do. Last on the program came the 
Or tra Cedar Falls, the latter part of May beautiful “Maiden’s Wish” of Chopin in Liszt's arrangement, charm- 
mee ee ; ingly played. Having told how Miss Love-played it may be well 
I el Quartet will give their last corcert at 
HH n April 14, under the direction of F. Wight 
his concert will be of special interest to the 
y ends of Alwin Schroeder, the renowned cellist 
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Te | CHICAGO MUSICAL COLLEGE 


Founded 1367 DR. F. ZIEGFELD, President 
Cellege Bullding, 202 Michigan Boulevard, a — 


Forty years of artistic achievement personal direct: 
of ite Founder and vuesident, . Pe. F a, 2 made the Collese 
one of the v mal forces of America. Offers facilities 
uneur d in pot my or 4 be 


assembled in a school of musical learnin, 
~~ Investigation well demonstrate the superiority of this institution 


SCHOOL OF MUSI C —” 


ACTING 
MODERN LANGUAGES 
BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO DR. LOUIS FALE 
HANS VON SCHILLER 
BERNHARD LISTERANN 


Has the strongest faculty ever 
<. 


RRS. 
J. H. GILMOUR, Director School of Acting 


RECENT ACQUISITIONS TO THE PACULTY. 


nygo HEERMANN, The world renowned Violinist and Instructor, 
of Germany 


ERNESTO CONSOLO The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
(ILLUSTRATED CATALOG MAILED FREE 





“VOICE PLACING” BY CORRESPONDENCE, 
The first true analysis of the human 
voice A revelation in the tone world. 
This Course treats of tone form, which 
is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa- 
vorable comment from many of the lead- 
ing magazines of the world. Book— 
“Voice Placing’—sent upon receipt of 
$:.00. Do not fail to send ac. stamp 
for FREE souvenir booklet. Address: 


CARL YOUNG, VOICE SPECIALIST, 622 Auditorium Bldg. Chicago, Ii. 














BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, Chicago. 
BRANCH SCHOOL, 7235 Fine Arts Building . 
KENNETH M. BRADLEY, Director 


MUSIC, 





OPERA, 
Teachers of International Reputetion in all Departments. 


The Leading Conservatory of 
ACTING and LANGUAGES 
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Se 


; eee Grant Weber, 
Ludwig Becker, 
Claremee Dickinson. 
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BASSO CANTANTE 
“THE WAUBUN” 
39th Street and Ellis Avenue 
CHICAGO, ILL. 
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ORATORIO — CONCERTS — RECITALS 
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JOHN B. MILLER 


Tenor 
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ALFRED D. SHAW 
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Address | 
318 Dempster St, Evanston, IL 
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of the art-and literature department of the Bryn Mawr 
Club 
St 
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The following program was given by Clarence Eddy, 
organist ; Sibyl Sammis, soprano, and John B. Miller, tenor, 
at the dedication of the new organ of the North Shore 
Congregational Church on April 1: 


Concert Prelude and Fugue... ; -.....Wwm. . Faulkes 
Mr. Eddy 

Cujus Animam, Stabat Mater Jixesecune 
Mr. Miller 

sSridal Procession (new) .--J. A. West 

Scherzoso (new) ..... R. Huntington Woodman 


Mr. Eddy 


Prison Seene, from Le Prophete . Meyerbeer 
Miss Sammis 
Suite, in C major, op. 205 H. M. Bartlett 
Choral Maestoso. 


Introduction and Scherz 

Andante. 

Finale, Allegro Brillante 

(Dedicated to Clarence Eddy.) 

: pes Chadwick 
Mother o' Mine a Fit Tours 


Come to the Garden, Love Mary Turner Salter 


Nocturne 


Recompense Hammond 
Mr. Miller 
Lamentation Guilmant 
Mr. Eddy 

Autumn Aaa aes oaaiee Mary Turner Salter 


Leve Is the Wind Alex. MacPFayden 


(Dedicated to Miss Sammis,) 


Foote, was played with all the authority of experienced 
professionals 
ese 
On April 28, at Cheater, Conradin Kreutzer’s 


opera, “A Night in Granada,” will be sung in German by 


Powers 


a cast and chorus made up entirely of Americans. This 
event is being looked forward to with much expectancy 
by all interested in local opera and the language it should 
The cast and chorus have been coached and 
Voelcker, who will 


be sung in. 
trained and the work staged by C 
conduct, assisted by an orchestra of thirty. The cast is 
as follows: 


\ Hunter William J. Funke, 


with the skill of an accomplished artist, and found many 
friends among the music lovers of our town. She brought 
the house down with her pretty songs m replies tf rr 
peated encores.’ 

The Quincy News critic wrote 


\ clear, sweet voice, of volume and under the most perfect cont 


is the rare possession of Miss Drought, while ber pretty face and 


charming personality add to the popularity of this young weomar 
who has quickly found a way into Quincy's musical circles 
eS & 
Wilham Sherwood has just returned from an extended 
Western tour. The latter part of this month Mr. Shet 


wood will fill several engagements in the South, and for 


Miss Sammis 
Curfew . 
Mr. Eday 
Duo, from Romeo and Juliet 
John Miller and Sibyl Sammis 
Triumphal March 
Mr. Eddy 


oe = 


The Vivace Trio, composed of Alice Merrill, 


Sinclair, violin, and Hans Hess, cello, gave 
Cable Hall on April 1 
ally well, and the ensemble number, trio, op 


rhese young people play exception 


F. I. Horsman 


\mbrosius, an Old Shepherd Hugh C. Andersor _ 
Colbcisia tie. Wines Sadie Solomon May an Eastern tour is being arranged. On April 13 
Gomez, her Lover R Arthur A. Vogelsan,z Mr Sherwood will play at Pueblo, Colo.; the 5th at 
. “he! elensi ; . : 
Vi ai S Gheaterds § Mitchell Zelensky Fort Collins; 16th, at Denver, and 3oth, at ( hampaign 
Pedro Harry T. Longstreet : . 2 ‘ ’ 
j 1 Il rhe following are a few notices of Mr. Sherwood’s 
And a cho of fift oices 
ne chorus of fifty voice Western tour 
- + " 
The program comm wit th \ppassionata sonata 
The faculty of the American Violin School, Joseph  Reethoven. There is greater sonata for the instrument 
Vilim, director, were heard in recital, at Kimball Hall, on was superbly rendered. This was followed by compositions of 
March 30, when the following program was played: Ter eriousness, but of unusual interest from every standpoint. Es 
mood, every emotion was touched—there was the gay and the sad 
zetto, for two violins and viola, Dvorak; concerto, D 
’ ; the sublime and the serious-—the intellectual, the ridicu 
minor, first movement, Wieniawski; romance and 4 la = grotesque. All magnificent, In inte rpretation Mr. Sherwood scems 
Zingara, Wieniawski; string quartet, Daniel Protheroe; to lack nothing—he is a master. In technic he is finished, br 
preludio, fantaisie, “Lucia di Lammermoor,” Saint Lubin, the virtuoso. His scale runs, his pasage work, his octave play 
. . « ! trill ar ll * near perfect as it sex s possible for 
op. 46, Bach; adagio, from quintet in C, op. 163, Schu _ , aaah <a - , = . 4 sha 
2 " “ mit te concerv< t s the product of merican sou and 
bert. Those taking part were Joseph Vilim, Richard ,. \i. jotive land—let all do him ho Gasette, Corvaltie. Ox 
Vilim, Harry J. Dunham, Julius Brander, Day 
dna Earl Crum, Blanche Kerner and Mark Vilim Mr. Sherwood, witl pening selection, “Sonata Appassionat 
st ze \ s7, by Beethover showed his marvelous ability nm touc! 
rendition The pianist’s greatest skill was shown in his interpret 
Fmma Drought, soprano, has many excellent tion of the “Faust” waltz. by Gounod-Liest. which completely wor 
tices from the various cities she has sung in listeners. Practically ever | known to the pianist of today 
Nova Scotia, Daily News speaks as follows was brought out in his last selection and the qualities of a great 
. wician, which Sherw i possesses, were shown in their best lig! 
given there not long since ae ' . 
this well known select Pasadena Sta rmeadena, Ca 


piano; Lulu 
a concert at stage appearance, 


5. by Arthur range, and carried out her heavy work on 


“Miss Drought, a bright young lady, of most pleasing 
was heard in Truro for the 
She has a highly cultivated mezzo soprano voice of wide 
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Mary Wood Chase has been compelled t cancel het 


Eastern tour on account of une xpected busine matter 
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H \ Chase played in Ithaca, N. Y., on April 2. op. 8, for violin, viola and cello, which was particularly well 
with great success played. The closing number was the Brahms piano quartet, 
~ eS played by Jeannette Loudon, pianist ; Otto B. Roehborn, vio- 
Spry Piano School announces a recital to lin; George Dasch, viola, and Carl Brueckner, cellist. Miss 
: \lice McClung, one of Mr. Spry’s artist pupils, Thomson sang a group of Brahms Lieder, two Wolf 
a ) Room, Fine Arts Building, April 16 Miss lieder, “Auf ein altes Bild” and ‘“Gesegnet sei”; “Die 
vill be assisted by Miss Dana and Wilmot Nachtigallen,” by Fielitz, and ‘Wenn die Linde bluht,” by 
F i faculty. The program will include several Reger. Miss Thomson was in fine voice and gave excellent 
As tior Chicago composers interpretations. 
; fe te fe 
; y Silvio Scionti, pianist, and Herbert Butler, Che following named pupils gave the weekly Saturday 
given at Kimball Hall, April 20 afternoon musicale at the Bush Temple Conservatory: Hen 
ot riette Gremmel, pianist; Theodosia Longenecker, violinist ; 
e seventh in this winter’s series Dorothy Dahl, soprano; Earl Mattern; Marion Cassell, 
efore the students of the American pianist; Martha Erdmann, soprano, and Fern Baker, vio- 
E Saturday, April 6 linist. EvELYN KAESMANN. 
= Ss & ee 
: G lurdough, who has been resting in the South Cordial Welcome for Granville—His Pupils. 
" vill resume her lessons at the Ameri Charles Norman Granville, the baritone, was cordially 
i | n \or ann \pril 13. Mrs. Murdough, who was received at his appearance in Elizabeth, N. J., on March 
S: ike york is been completely restored in 29. Some of the opinions from the New Jersey press read: 
sien ta ital ie Mr. Granville, who bas not been heard in Elizabeth for some 
aig: — time past, showed a remarkable improvement in voice production. 
( ) | Gunn will present Effe Haarvig in piano Also his style and interpretation were unusually fine. He is looked 
Cabk lali on April 13, at 3:30 o'clock Miss upon by many as one of the most promising baritones in the East 
y e the assistance of Calvin de Voll in a Elizabeth Journal 
: g the G minor sonata for piano and ( N. Granville rendered with much beauty of expression the 
Ger mpositions by Bach, Chopin, D’Indy, offertory solo and so touched his hearers as to place them in a re- 
See ate ad Santee ceptive mood for the impressive cantata. He rendered his selec 
+ A e- tions in the cantata with full, resonant, yet sympathetic tones and 
a citar created a fine impression.—Elizabeth Times 


musicale o April 2 hen . . Te . 4s 
n April 2, whe Several of Mr. Granville’s pupils are distinguishing them 
yler-Edmonso ontralto, an . . os 

Edmonson, contralto, and selves. Jennie Hebbard, a soprano of exceptional voice and 





cessitate her remaining in Chicago for several with the but seldom heard Beethoven serenade in D major, 


Basso Martin in Baltimore, Reading and Saginaw. 


Frederic Martin recently returned from trips extending 
from Maryland to Michigan, where he appeared either in 
vocal recitals or as solo artist in oratorio. What they 
thought of him is echoed by the local press, in part, as 
follows: 

Mr. Martin, who was twice honored with a festival engagement in 
this city, is one of the finest bassos that Reading has ever heard. 
He sang with splendid authority and most of the time without the 
score.—Reading, Pa., Daily Eagle, February 27, 1907. 





Frederic Martin, the basso, sang his airs and recitatives with a 
virility and strength that left nothing to be desired.—Reading, Pa, 
Herald, February 27, 1907. 

Mr. Martin’s work more than justified his reputation as one of 
the best oratorio bassos heard in many years.—Baltimore, Md., Daily 
News, March 22, 1907. 

It is not often that it is given to a Saginaw audience to listen to 
as well assorted a program as was presented in the second Schu- 
mann Club coricert at the Masonic Temple last evening, and it is 
not often that as capable a musician, both naturally and by training, 
as Frederic Martin’ appears to illustrate them. The combination 
last evening resulted in a thoroughly enjoyable concert, which was 
as pleasing to the audience as it was artistically rendered. In the 
hands of an ordinary musician a program of this sort must have 
grown extremely tiresome and monotonous. That it was not so 
was due to two factors, the excellent work of the artist and the 
skillful arrangement of the program. Mr. Martin is a singer con- 
cerning whom there can be no “two opinions. He possesses a 
voice of excellent range, of unlimited power and of rare flexibility 
and quality. Combined with these is an artistic temperament which 
insures a delightful interpretation. He is thoroughly at home ‘n 
all styles of music, from the powerful recitative, “Thus Saith the 
Lord,” and aria, “Who May Abide,” of “The Messiah”: to the 
delicate “Hark! Hark! The Lark!” of Schubert, or the plaintive 
“Malgré Mai” of Pfeiffer. old and modern Italian selections fur- 
nished an effective opening for the program. Of these the delicate 











\ admonson } S oO P . ’ . op 
: : , who t . ™ talents, sang for the Daughters of 1812 at Delmonico’s on “Nissun lo sa” proved especially delightful. The peculiar lightnes: 
ery popular in musical circles, \pril 3, and was received with much favor. Miss Hebbard of the Italian music was exquisitely brought out. This number was 
ns from the German, French and Eng is making rapid progress under Mr. Granville’s careful followed immediately by the powerful selection from The Messiah. 
1 FOO t\ nd sympathetic voice which gave every opportunity to the force and flexibility of the 
as struction, singer’s magnificent bass voice. This was followed by Schubert's 
a 7 rs ee poet eee reverent “An Die Musik.” This arrangement, by the way, was 
Wh ves Mrs. Virgil in the West. characteristic of the entire program, which possessed the greatest 
ting artist at the final meet : variety of music. One of the most spirited selections of the evening 
4 Club, held at Music Hall, on Mrs. Virgil and her talented players, Jennie Quinn and was Bizet’s “Aid de Kaiph,” which is really a drinking song. The 
a) Burton, who is unquestionably one of the little Lucile Oliver, have met with most remarkable success gay carelessness of the music was admirably brought out. In the 
Chicago, and the possessor of an ©” their recital tour. They have been heartily welcomed modern English and American selections some excellent songs were 
. — I ‘ z and vall ained at the Birmingham School for. Girls presented. Mr. Martin’s work throughout the evening was of the 
“ | baritene voice sang “Willst du 4" roys J ae ae Be ne s , 8 am od ps * very highest order. Certainly he earned many friends here who will 
ar Schenl yy Bach; “An die Leyer,” by sirmingham, Pa.; the Virgil Piano School, Pittsburg, Pa.; be extremely desirous of an opportunity to hear him again.—The 
Knabe mit dem Wunderhorn.” by Schu. Mourt de Chantal, Wheeling, W. Va.; Youngstown, Tiffin, Saginaw, Mich., Courier-Herald, March 8, 1907 
\mours.” by Johns: “She Rested by the oledo, Cleveland, and at St. Mary’s, Notre Dame, Ind. 
= iW Coleridge-Taylor; “Shall I, Wasting in Encores have been the order of the day for both of the 
FE Love's Springtime,” by Hammond players. They play a carefully selected program of exceed- Subscription Concert in Norwalk, Conn. 
i TE ingly choice compositions by Beethoven, Grieg, Chopin, A brilliant subscription concert, managed by Lillian Sher 
Cat presented Litta Ruger, soprano; Moszkowski, MacDowell, Poldini, Henselt and Liszt, in a wood-Newkirk, was given. at Lockwood Hall, Norwalk, 
und Harry Sievers, basso, in ™est enjoyable and artistic manner Conn., on the evening of April 3. Mrs. Newkirk was the 
gi wt Kus Hall, on April 1 These three Chey will visit St. Paul, Minneapolis and several cities in soprano, Grace Munson the contralto, Frank Ormsby fhe 
ing reflected much eredit on their teacher, Rob- Minnesota and Iowa before they return home tenor, Tom Daniel the basso, André Benoist the pianist, 
( Mi Ruger has an exceptionally high sind 4 and Victor Harris the conductor. With such an array of 
with excellent understanding Constantino shee in San Francisco. metropolitan artists it was no wonder the subscribers were 
. it with a pure contralto voice and lhe music critic of the San Francisco Chronicle, in his bappy over the musical treat. After a miscellaneous pro- 
ical feeling. Mr. Sievers is one of the promising report of the opening night of the San Carlo Opera Com- 8tam, including the quartet from “Rigoletto,” and groups 
f pany, in San Francisco, declared that the individual of songs for each of the singers, the vocal quartet united 
| = triumph was won by Constantino, the great tenor. “La ma delightful performance of Arthur Whiting’s song cycle, 
fs t program in the series of three con- Gioconda” was the opera presented. Referring to Con- Floriana, _ text by Oliver Herford. Mr. Benoist played 
| 1 [rio was given on April 3 at Mar-  stantino, in the role of Enzo, the Chronicle critic wrote: 4 ‘amtatsie Impromptu, by Chopin, and the Schubert- Pausig 
“| 1 tw irtist was Mary Peck Thomson, Of the individual triumphs of the night the greatest of all was Military March. Phis babes the third sehen hea Of con 
j [he program was especially interesting, opening won by Constantino. certs managed by Mrs. Newkirk. 
{ ——— 
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Puccini on Copyright. 
[From the New York Herald.] 
To the Editor of the Herald: 

During my present visit to the United States I have 
been repeatedly catechised as to the copyright laws of my 
own country and requested tocompare them with those of 
Americt. Iam inclined 
to be rather proud of the fact that my country is among 


This I have always declined to do. 


the first in the world to extend to composers the right of 


controlling the reproduction « 
any all 
cluding the phonograph 


f their works by means of 


and modern mechanical musical instruments, in- 


Of course, when our copyright laws were promulgated 
no such means of reproducing sound waves was dreamed 


of, still 


machine was invented. 


less than in America, where the modern talking 

Sut Italian courts have held that phonographs are within 
the copyright law on the broad principle that the originator 
is entitled to the use and control of his mental creations, 
regardless of the means whereby they are reproduced for 
the benefit of the public 

And if the music box manufacturers desire to reproduce 
my melodies it seems to me that I should have the same 
liberty of selecting the medium and the method by which 
they shall be transmitted to the public as I have in choos- 
ing the managers and theaters to produce my operas 

Furthermore, while | am heartily glad to note that emi 
nent interpreters of my music, including fellow countrymen 
like Messrs. Caruso and Scotti, are not only paid princely 
honorariums for rendering solos from my operas into pho 
nographs, but are also allowed liberal royalties on the sale 
of those that th 


composer of those very themes should not be granted slight 


records, it seems strangely mconsistent 
pecuniary recognition 
lo make this 


are so protected by patent that 


situation still more absurd, these records 


were ] to make a duplicate 


record of my own compositions, for which I have never 


granted them any right, these same manufacturers might 


have cause of legal action against me for infringement in 


hypothecating the product of my own brain and creative 
powers 
Unlike operatic managers, who produce, and the pub 


lishers, who publish, musical work, the manufacturers of 
these devices exercise no productive effort or stimulate or 
encourage original work in musical composition, whith 
they exploit for their own gain 

that the 
levers in the principle of justice, equity and square deal 
this 


PuccINI 


| am sure American people, who are firm be 


ing, will join hands with Italy in the suppression of 


form of musical piracy GIACOMO 


New Yor, February 26, 19 
Belgium and Holland Praise Myrtle Elvyn. 


askance 


consideration 


Continental critics almost always look upor 


performers Lake 


Amer 


and one mstinctively feels looming up before 


American into the pre 


sumption of being an can, only eighteen and upon the 
concert stage, 
him the great wave ot juclice 


by Myrtle Elwyn, the 


i 
pre 


so triumphantly breasted 
How 


rancor, and how completely 


bri 


iant young Chicago pianist 
easily her modesty disarmed all 


her marvelous musical endowments swept away all critical 


opposition 1s nowhere more strikingly evinced than in the 


following press notice 


“An extremely interesting recital was given by Myrtle 
Elvyn, pianist. Miss Elvyn has great talent, of which she 
made use in the Schumann symphonic etudes, wherein 


she exhibited a power of tone extraordinary in a woman, 


a piamstic mechamism adequate to all technical difficulties 


and at the same time very legitimate and very artistic 


feeling. Not less perfect were her renderings of the Chopin 
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impromptu, op. 36, and scherzo, op. 31, and the Liszt rhap 
sodie, upon which the artist lavished all her temperament.” 
—~Le Guide Musical, Brussels, February 19, 1905 
“Myrtle Elvyn is a pianist who is an admirable master 
of her style, a powerful tone and a highly developed tech 
nic. Her interpretations of Chopin, whose impromptu, op 
36, and the Liszt 
twelfth rhapsodie, are genuinely appealing from every point 


scherzo, B minor, she gave, and of 


of view. In the Schumann symphonic etudes her work 
was remarkable for dexterity, taste and musical quality.” 


La Fédération Artistique, Brussels, February 19, 1905 
“We 


who gave proof of the 


met with an astonishing pianist in Myrtle Elvyn 


utmost surety and force, striking 


the keys so to speak with a masculine vigor and warmth 
and displaying a facility and a directness of attack which 
aroused the audience to a high pitch of enthusiasm. Ar 


dent bravos saluted her after her interpretation of the 


Chopin impromptu and scherzo, and above all, after she 


had played the Schumann symphonic etudes and the difh 


cult Liszt twelfth rhapsodie Miss Elvyn’s technic is really 


perfect "-La Libre Critique, Brussels February 26, 1905 


S. C. Bennett an Experienced Teacher. 


S. C. Bennett, the vocal instructor of has 


New York, 
been engaged in active teaching for more than thirty years 
During this period he has had the opportunity of studying 
the principles of voice production to the extent that he 





S. C. Bennett 
knows at once, upon hearing any singer, whether there be 
any defects of tone emission, technic, breath control, ete 


and he also knows just what sort of instruction needed 
the defects 


In the development of 


in order overcome these 


for singer to 


compass Mr. Bennett is very care 
ful to proceed slowly, only In exceptional Cases does he 
require a young pupil (beginner) to vocalize outside the 
interval limit of a tenth for 
He claims that all 
mi ddle 


no anxiety concerning the 


a period of at least one year 


from the start. the actual building or 


placing is done in the register, and there need be 


extremes of compass, for these 


will develop as a natural result of correct poising of the 
middle voice 

Mr. Bennett also claims that all defects in tone quality 
enunciation, sustaining, ete, are due to a lack of under 
standing regarding proper breath control; that the vartou 
theories and differences of opinion regarding how one 
should breathe in singing are all resultant from a muiscor 
ception of a very simple problem, and the consequent m 
take -of trying to place effect before cause It is a signih 


fact 


olumn of 


Mr 


arr m 


cant Bennett, that results in controlling th 


singing bec 


Says 
noticeable only as 


established 


peri 


purity 


and resonance of tone begin to be This would 
lead to the conclusion that correct breath control 1s depend 
in short, that if we wouid 


ho 


ent upon correct voice placement 


acquire normal breath control we must first learn 


to vocalize rrecfly 


Miss Williams’ Operetta to Be Given in Yonkers. 


Janet Williams’ 
lungen Lied will be 
the May The 
at Amackassin Ciub Hous 


and a 


The Nuibe 
Y.. during 


Bullock clever operetta 


Ir, Yonkers, N 


week in 


given im 


first performance will take place 


The work 


presentation was also heard im 


was produced 


there last 


Trenton, N. J 


season 


under the auspices of the Contemporary 





35 


Club, of the New Jersey capital. In both places i was re 
ceived with great favor. Miss Williams’ pupils will sing 
the principal roles. This 


member 


clever teacher and author has 


been elected a f the National Association of 


Teachers of Singing 


The Von Klenner Summer School. 


Madame } 


Evans von 


Klenner will reopen her summer 
school at Point Chautauqua, on Chautauqua Lake, N. \ 
July 1 Phere will be a course for teachers, and during 


the sessions a series of musicales will give the best singer 


Kienner is an 
Viardot-Garcia method The work at 


an opportunity to be heard. Madame von 


exponent of th: the 





summer school will be the same as that accomplished at 
the New York studies of Madame von Klenner. Besides 
artistic singing, modern languages are taught Madam 
von Klenner gives correct interpretation tn French, Get 
man and Italian as well as English This will be the 
venth vear of the von Alenner summer sessions 
Saved for Music. 

Farmer Harris reports the birth of a child in Ins village 
who has six hinge on one hand and four on the ot! 
Well, isn't that tet White’s Mills Beacon 

Season (907 - 
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Boston, Mass., 
A Faelten Pupil’s Benefit. 
irtist who has enthralled musical 
have a 
should 


Lavers, the child ; 
and musical gifts, will 
Steinert Hall, and 
this little 
shows astounding sane 


adapted to her years 


her precocity 


concert tendered her in 


upport of all who believe in girl's 


This youthful musician 


plays many compositions 


derstanding She will be assisted by Margaret 
Gerry Guckenberger, contralto, whose beautiful voice has 
rd here to the pleasure of the general public. Miss 


New 


New 


successes in York, Springfield and 
with 
this 


who 


rtiett 


throughout England, besides 


clubs and private musicales in 


the charm of this child player, 


rt the Various 


but add to 


ich healthful but brilliant knowledge of her art 
ft 


Felix Fox in Coming Concerts. 


Liszt concerto in E flat will be played by Felix Fox 

Boston Festival Orchestra at the Choral Union 
buryport on April 15. Fox's coming chamber con 
Steinert Hall is creating widefelt interest, as m 


of | tanding acts on so independent.a plane in 


i for piano from composers known and un 
last 


chamber concert 


will have the 


unpopular His 
23d, 
distinguished pupil of Mr 


lar or 
irs on the afternoon of the when he 


Mary \V 


ute 


Pratt, a 
No “Silhouettes” for two pianos, 
Saint-Saen Widor for two 
Schumann 


a toccata by 
Liszt 


and 


pieces by Chopin, and 


ind sole 


and one to be 


intere program, 


ting 
and 


_-s - 
‘= vo 


‘The Children's Crusade.” 
that 


iantly 


rd layman, connoisseur artist. 


“The Chil 
Society 


announced 
the 


been nspicuously 
Cecilia 
honor of B J 


turn, and in 


Crusack Pierne work, which 


cently, will be given in 


the retiring conductor, who now In 


that beneficence always man 


spirit ot 


1, donates the proce eds to a most 
the Industrial School 
ccompanying letters, 


the Cecilia 


for Crip 


which passed 
president of Society, 


read with interest 


Marcu 16, 1907 


zo the Cecilia Society began 


ction The society desires to express to 


what mu have been, and what 


toston The directors 


rt in your honoer 


imstances as may be agreeable to you 


Aaruvk Foot President 


eciiia nv t heartily for its kind 


n my honor If the society will sing at 


Chile 1 rusade for the benefit of the In 


Deformed i ? 


Crips and Childret it wi 


work om a peculiarly fitting way, and giv 
Yours sincerely B. J 
take Wednesday 


Hall, and will be given by the 


LANG. 


will place on even 


pertormancs 


April 1 t 


Symphony 


Katharine 


The English Pianist 








Cecilia chorus, assisted by one hundred children, who have 
been trained by Henry Hadley, and sixty Symphony Or- 
The solo and ensemble singers assisting 
Edith Chapman Goold, Clara 
Jackson, Frank. Ormsby, L, B. Merrill, Josephine Knight, 
Laura Eaton, Josephine Martin, Adelaide Griggs and Earl 
Cartwright. The tickets are being sold by many prominent 
men and women, and are to be had also at $2, $1.50 and 
$1 at Symphony Hall. 


chestra players. 


are: Mrs. Cabot Morse, 


=e = 


Clara Tippett's Pupil’s Successes. 
Alison Low, contralto of the Dale Street Church, Bev 
erly, Mass., sang for a prominent club of Lynn some 


weeks ago, and was immediately re-engaged for the con 
cert given by the club last week, when she was most 
received, She is Clara Tippett’s many 
THe Musica Courier representative 
listened to Mrs, Tippett’s lessons not long ago 
She is exacting when it comes to watching the pupils’ 
tones and calls an immediate “halt” when 
“T teach the placirg of the 


cordially one of 
successful pupils. 


one of 


and enunciation, 
bad diction is indulged in. 


tone, the enlarging of tone and the musical feeling, but 
what do these avail if the words mean nothing to the 
singer. | find more sluggish and incorrect enurciation 


and vowel sound than the average person is aware of.” 
Mrs. has a most cultivated ear, and_ insists al 
ways on purity of vowel formation. On Easter Sunday 
as many as fourteew of her advanced pupils were: sought 
to fill places in churches in various towns of . the: State, 
a record Of which comparatively few teachers can’ boast 
Mrs. Tippett’s pupils show the ,results of her wonderful 
teaching in this particular, and her skill in coaching have 
caused her to. be sought by so called “finished” pupils from 
cities at'a great distance. 


eS <= 
The New England Chapter of the American Guild. 


\ meeting of the New: England Chapter of the American 
Guild of Organists wiil be held at the First. Baptist Church, 
Commonwealth avenue and. Clarendon street, on the 16th, 
at 8 p.m. Under the supervision of James D. Comey, or- 
ganist, the regular quartet anc large chorus choir of the 
church will sing excerpts frém Dvorak’s “Stabat Mater.” 
Che prelude will be played by Henry M..Dunham, with an 
offertory by» E, Cutter, Jr., anda posthude played by Alfred 
Brinkler, of Portland: 


Tippett 


Ss = 

Maud Powell, the celebritted violinist, is booked for Stein- 
ert Hall on Tuesday evenings April. 23" Phere are, as the 
public knows, many viohnists, bot womien and men, There 
either sex who attain to that degree of em 
That Miss Powell is 
accepted fact. Her pro 
“Rondo Brillant,” 
in which George Falkenstein, 


few of 
they 


are but 


inence where shine as virtuosi. 


an artist among these few is an 
spective program opens with Schubert's 
op. 70, for piano and violin, 
interest is 
transcribed by Maud Powell. One 


appears, Dvorak’s “Slavic 


bn assist. Another selection of 
a Fleurie,” 


numbers 


the pianist, 
Couperin’s “ 


of Broc i uy's and 








GOODSON 


Who has made her American Debut this Season will tour the United States in 1907-08 
ENGAGEMENTS NOW BOOKING, NOVEMBER, 1907, TO JANUARY, 1908 


Managers, Clubs and Musical Organizations 
are cordially invited to covvespend with R " , 492 Boylston Street, Boston 


sa Dates, Terms and ail particulars 


performance was one of rare bril- 
She was recalled again and again. 


smiled as wogg he enjoyed a 


In everything there was revealed 
highly develo; and remarkable technical 
power combined with healthy musical feel- 
and finely educated taste.—Musikal- 


stowed upon isches Wochenblatt. 


1 have known many artists in my life, Her 
any ists, but the true musician-artists liance. 

I can count on the fingers of one hand; ~Boston Herald. 

i’Albert Ysaye, Paderewski—to these Dr. Muck 

names I now add Miss Goodson.—Arthur the tributes of appreciation 

Nikise aS , the English visitor.—Boston Globe. 
In Miss Goodson the technical and in 


terpretative qualities are balanced to an un 





mmon degree.—Boston Transcript. 

From the very first phrase the perform 
ance was full of authority, There was a seldorf. 

emarkable breadth and a display of wrist Throughout her 
" n as rivaled d’Albert himself mann she showed a 
The w lause and recall after re 

all f wed Boston Daily Advertiser richten., 


She has a technic at her command which 
obeys her sovereign will as if it were a 
matter of course.——General Anzeiger, Dus- 


performance of Schu- 
; ne sense of tone color 
and artistic taste.—Leipziger Neueste Nach- 


She has a rare power of emotional ex 
ression which never degenerates into a 
ectation.—London Times. 


Miss Goodson is a artist of re- 
markable temperament and her playing of 
Beethoven's great sonata in A flat was an 
astonishing performance.—Musicat Covr- 


TER. 
Tue Mason awn Hamutw Piano at at. Goonson Concerts. 
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E LIX 


FOX 


PIANIST 
Address RICHARD NEWMAN 
Steinert Hall, Boston, Mass. 





Dance, No. 7,” from op. 72, and Wieniawski’s polonaise 
in 1) major closes the concert 
ee €& 
The Handel and Haydn in “ Belshazzar.” 

Handel's oratorio “Belshazzar” was performed on March 
31 at Symphony Hall, for the first time in this city, and it is 
said, in the United States. Evta Kileski Bradbury, soprano; 
Isabelle Bouton, mezzo soprano; Emily Stuart Kellogg, 
contralto; George Hamlin, tenor, and Watkin Mills, bass, 
were the soloists. Felix Fox was the pianist, H. G. Tucker 
organist, J. W. Crowley concertmaster and Emil Mollen- 
hauer conductor. This oratorio is one of Handel's 
unfamiliar ones, with but few choruses, and a number of 
seemingly slow going solos, but, on the other hand, with a 
text which should have fired and likewise inspired the great 
Handel to something more memorably dramatic. 

The solo singers made the best of the situation and put 
life and vitality into their work, Mrs. Bradbury and Miss 
Bouton making otherwise dull passages gleam with what- 
ever their ready-made enthusiasm and excellent vocal 
equipment might suggest. Watkin Mills, the great basso, 
proved of ineffable interest to a Boston audience, and made 
a memorable effect in his dramatic presentation of the airs 
allotted to him. George Hamlin was another most popular 
singer, both on account of his wonderful organ and also 
that his protracted stay in other fields made him, possibly, 
the more appreciated. His bell-like voice, even consid- 
ering the dull music, seemed never more beautiful. As for 
the choruses, they were attacked with skill, and a couple of 
them showed forth with passably telling effect, but it was 
never truly dramatic. 

Felix Fox, in his piano accompaniment, furnished a vital 
stimulus to the work. 


Se <= 
BOSTON BREVITIES. 


Charles P. Anthony, pianist, will appear with the Mac 
Dowell Club on April 17, prior to a spring tour made 
by him, hence he probably will not be heard in Boston 
again for some time. 

eS & 

Blanche Hamilton Fox is a young Roslindale, Mass., 
woman who a few years ago made her debut in Boston at a 
private operatic concert given by Emma Howe-Fabri, 
was Miss Fox’s sole teacher for several seasons. It was 
Miss Howe, as she was then known, who “found” the 
girl, and inspired her to study and pursue operatic roles, 
and now that Miss Fox is achieving such brilliant records 
in opera in Italy, Emma Howe should be credited with 
the success. It “Aida” that Blanche Hamilton 
Fox made her debut here, and it is in this same opera, 
as Amneris, at the Politiama Theater, at Pisa, she scored 
such a tremendous hit recently, as to offered a 
months’ engagement to go on a tour and appear in vari 
ous operas in the chief cities of Germany, France, Russia 
and Egypt. Miss Fox has always attributed her perfect 
method to Emma Howe's excellent instruction. 

CE 

Louis Caerne, well known among Boston musicians, and 
who had an opera lately produced in Germany, 
turned from abroad and is in New York. 

es & 

Lillian Roberts Hayman, the president of the Athene 
Club, in Brookline, is in New York attending to import- 
ant musical business and meanwhile hearing opera at the 
Manhattan. 


who 


was in 


Six 


has re 


SS & 

The song recital by Charlotte Greene's pupils, to be 
given at the Tuileries, in May, will be under. brilliast 
patronage. It will be remembered that Mrs. Greere ar 
ranged and produced “Hiawatha” (Coleridge-Taylor), 
with solos, duets and quartets, a few seasons ago, with 
distinct success. 

eS & 


Alice Wentworth MacGregor has been singing all over 
New England demonstrating the popular Longfellow 
commemoration with Longfellow songs, besides giving a 


Faelten Pianoforte School 
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place on many of her programs to Wagner. On the 224, 
Mrs. MacGregor sings at the Maplewood Club. 
= = 

['wo important musical affairs take place at Chickering 
Hall on the 19th and 26th, respectively, Wilhelm 
Heinrich will repeat one of the composer's programs, viz. 
Benjamin L. Whelpley and 
the former, Mr. 


when 


MacDowell program. For 
Heinrich has engaged Anna Monteith to 
sing the closing scene from and Emily Wardell 
and Heinrich Schurmann will also be heard on this date 
All of the proceeds from the MacDowell concert will be 


“Salome,” 


donated to this composer's fund 
eS & 

Music from the “Holy City” will be 
the Central Church, April 7, 14 and 21, at the Sunday 
vesper services. The quartet is Evta K. Bradbury, Kath 
arine Ricker, Joseph Viau and Willard Flint. George A 
Burdett is the organist and director of music 

se 
for the Pianola recital at 
Homer Williams manip 
be Allit 
Mine” 
(Andrews), 


(Gaul), given at 


is the soloist 
Hall on the toth 
the imstrument. Mr 
“A Song of Thanksgiving,” 
(Tours), and 


George Deane 
Steinert will 


ulate Deane’s songs will 
“Mother o’ 


‘Oh for a Day in Spring” 


sen’s 
each 
with Pianola accompaniment 
= = 

various Harvard fraternities and their doings are 
Ame past 
engrossed in preparation of 
“The 


Investigators say 


The 
of especial interest to 
the Pi Etas 
a bright musical comedy called 


ricans. For two months 


the 
Financier,’ 


hav e been 
ind to 


be given this coming week there is a 


real tangible plot in the play, and large choruses and 
solos make it very attractive \ performance in Jordan 
Hall on the 16th is announced 

eS & 

Emil Paur will give a piano recital in Jordan Hall on 
Saturday afternoon, the 20th, when he will play pieces by 
Bach-Busoni, Beethoven, Chopin, Paur, Liszt, Rubinstein 
and Balakireff. 

eS & 
Carolyn White, soprano, will give a song program in 


Steinert Hall on Monday evening 
eS & 

Madame Schumann-Heink was heard to superb advan- 
tage in Tremont Temple course on Monday evening, when 
she was assisted by the Kuntz Orchestral Club symphony 
The first evening of grand opera at the 


of the 


orchestra players. 


Boston size audience, 


delighted her 


Theatre naturally affected the 
but the singer was in splendid voice and 
hearers. 

eS & 

L. H. Mudgett announces for next Sunday evening, at 
Symphony Hall, the appearance of the United States Ma- 
rine Band. es & 

Che coming pension fund Which is to be given 
by the Symphony Orchestra, Symphony 
Hall on the 28th, and it has been decided to repeat the 
program of the first concert given for this fund early in 


concert, 
takes place in 


the season, when a Wagner program was presented by Dr 


Muck The program will comprise the overtures to 
“Rienzi,” “The Flying Dutchman” and “Tannhauser,” and 
the preludes to “Lohengrin,” “Tristan and Isolde,” “Dre 


Meistersinger” and “Parsifal,” and the funeral march from 


“Gétterdammerung.” 


Ze & 
Howard Brockway, just now of special interest to Bos 
ton’s musical people for his work preduced by the Sym 


phony Orchestra last week, has presented one of his new 


songs,” “A Life,” to our Boston composer, Arthur Foote 
= = 
Many friends and admirers greeted the. distinguished 
Parisian, Leon Rennay, baritone singer, the past week 


Most of his stay was devoted to his closest of friends, Mr 
and Mrs. Samuel Richard Gaines, Mr. Rennay giving sev- 
eral delightful impromptu song recitals in Mr. 
studio while here. 


Gaines’ 


WYLNA 


BLaANcHe Hupson. 


and 


ARLINGTON, N. J 


violinist, 


Carolina Molma, soprano, 
provided thé music at the recent 


Miss Molina 


songs 


Louis Spada, 
meeting of the Woman's Club, of Arlington 
sang “Robert the Devil” 
Mr. Spada played familiar pieces 


an aria from and favorite 


Sylvia Dresbach and Dolores Reedy. 


pianist, and Dolores Reedy, 
sisters, originally from Columbus, 
Ohio. Their recent “Schubert Evening” at Barnes Hall, 
Cornell University, Ithaca, N. Y., brought them much suc 
and the affair was so much talked about and enjoyed 
that the sisters will make a specialty of giving a Schubert 
program, or one composed of miscellaneous numbers, as 
preferred. 


Sylvia Dresbach, 
pictured 


contralto, 
below, 


are 


CeSs, 


This was the Cornell University program: 


Voice—“Die Allmacht,” “Du bist die Ruh’,” “Der Tod 
und das Madchen,” “Wohin,” “Am Meer.” 
Piano—Impromptu, op. 90, No. 3; menuetto, op. 78; 
“Hark i Hark! the Lark” (transcribed by Liszt). 
Voies—“Ave Maria,” “Gretchen am Spinnrade,” “Stand 
chen,” “Ungeduld,” “Die Junge Nonne.” 
Piano—Imprémptu, op. 142, No. 3; “Valses Nobles,” op 


’ 


77; “Marche Militaire.’ 

Sylvia Dresbach, a pianist of unusual natural gifts, sup 
plemented by thorough European training under Lesche 
tizky, with Hauser and Kaun as teacher of composition, 
has registered many successes in her appearances as solo 





pianist. She has a large repertory of standard works, and 
plays with intellectuality and brilliancy Dolores Reedy 
has for five years past been solo alto at Calvary M. E 
Church, of East Orange, N. J., a church noted for its high 
She New 
room musicales and concerts, and is fast coming into such 
prominence as should be hers by right of beautiful voice 
and sympathetic personality. 


class music has sung in many York drawing 


Below we quote from Ithaca 


papers, which echo in some measure the success attained 


by these young artists in their “Schubert Evening” 


Miss Reedy, 
balanced voice, 


contralto, of New York, 
which she used with intelligence, 


possesses a beautiful, we 
taste and imagina 
Her diction is pure and distinct Space does not 


tion. permit us 


to speak in detail of the ten numbers rendered by the singer. There 
was dignity, beautiful quality of tone and fervor of delivery 
Mrs. 


formed her 


new proofs of her musicianship. She 
skill, giving full 


impromptu, op. go, N« : 


Dresbach gave 
difficult 


nature In 


per 
evidence of her 


Mrs 
cantilena and purity of 


task with 


artistic the Dresbach 


rendered the melody with a beautiful style 





Both musicians showed their deep sympathy with Schubert's art 
Ithaca Journal 
. 
\ large and cultured audience greeted Mrs. Dreshach and Dolore 
Reedy of New York, at Barnes Hal’ last night Them rendition of 
the Schubert program was one that will leave a lasting impresston 


pon those furtunate enough to hear it Dolores Reedy possesses at 
exceptionally fine voice, combined with pleasing personality ar 
attractive stage presence She instantly won the audience in her 
rendering of “Die Allmacht,” which was followed by two groups of 
ten songs The singer was in perfect sympathy with the varying 
moods of the composer 

Mrs. Dresbach is rapidly establishing herself as a musician of 
exceptional attainments a Mrs. Dreshach's interpretation of 
Schubert shows her insight into and conception of the beautiful 
musi The two impromptus, G major and B flat major, were prob 
ably enjoyed most They were contrasted very effectively with the 
well known menuetto of op. 78, the “Valses Noble,” op. 77, an 
‘Hark! Hark! the Lark!” The “Marche Militaire,” given as Schu 
bert wrote it, was a stirring climax to a most enjoyable ent 
Ithaca News 

The “Schubert Evening” given at Barnes Hall last night was the 


most delightful of the series of musical events given by Sylvia Dres 


bach in the past few years. Schubert is preeminently a master of 


songs, and the addition of Dolores Reedy’s contralto solos to the 
program was especially welcome. A goodly audience of music lo 
both students and faculty members, artists an enthus: 
astic reception 

The program was especially interesting im its variety, 
it did Sc hube rt’s 


era, gave the 


giving a. 


representatives — of s many sides genius in 
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music Mrs. 


as ever 


Dresbach's interpretation was as finished and sympa 
Her Hark! Hark! the 


its story was deservedly 


thetic Lark needer 


Her 
Marche 


playing of 


o words to tell and well received 


mterpretation of Schubert's “lmpromptus and of his noble 


Militaire,” was pe: 


The keynote { Reedy's singing was sympathy als« From 


the grandeur of “Die Allmacht™ to the vely sweetness of Schu 


bert’s famous sercnade, she riectly the « 


rhe 





ored almost pe mposer's 


amitested m the dramat? 
of the brook, “W 
g Nun Daily Su 
patronesses: Mrs 
Mrs. John Craig, Mrs. Roger B 
Crane, Mrs. C. M. Tyler, Mrs. Burt 
Kerr, Gertrude H. Nye, Mrs. Robert 
Andrew D. White, Mrs. R. S. Tarr, Mrs 
Mrs. H. C. Elmer, Mrs. T. F Mrs 
Mrs. B. S. Monroe, Catherine Fuertes, 
Mrs. John C. Gauntlett, Mrs. J. H. Comstock, Mrs. B. F 
Kingsbury, Mrs. P. R. Pope, Mrs. ¢ 
Mrs. Frank Irvine, Mrs. R. C. H. Catterall 
Coville, Mrs. E. G. Wyckoff. 

The ushers were: S. G. Horn, 


H. O. Taylor, ‘og; R. Gilkey, 


idea range of her 


Death and the Maiden n the song hin and 


¢ portrayal of religious devotion in “The Youn 
Following were. the 
Jacob Gould Schurman 
Williams, Mrs. |. F 
G. Wilder, Mrs. A. 1 
Mrs 


distinguished 


H. Treman, 
Hoilis E. Dann, 
W. H. Austen, 


Hunt 


harles E. Treman, 


Mrs. Luzerne 
oo; | l Lb 
on 


Seymour! 


Og, 


Herbert Witherspoon's Credentials. 
Wolfsohn Witherspoon, 
for the following reall) 
this 
Not 
singer 


Henry umnounces Herbert the 


basso, season of 1907-8, with the 


extraordinary credentials m favor of 


Atlanti 


concert 


artist, now 


famous on both sides of the for twenty 


hve years has an American made so uni 


versal a success as Mr Witherspoon 
His 
est 


such success and popular 


artistic and personal popularity, based on the high 


imtellectual, musical and personal gifts, has him 


that he is 


won 
not only 
for 
engaged 
the 


acclamation 


about to close the greatest concert season booked any 


basso in recent years, but is already widely for 


the coming year. In Chicago alone, during 


Mr 
his engagements including 


present 


season, Witherspoon has sung no less than nine times 


appearances with the Theodor: 


Thomas Orchestra and all the principal societies in that 
city, besides his own recitals 

He has sung many times in New York, his home city 
and Cleveland has heard him twice, Toronto three tim 
Pittsburg twice, and Cincinnati twice Besides these h 
eason includes concerts in over fifty cities in the Unite 
States and Canada 

Mr. Witherspoon opens his season of 1907-8 with a tou 
of twenty concerts m Great Britam, twelve of them being 
in London, with Hens |. Wood and |} rchestra He 
will give his first Berlin recital in October 

When it is recognized that this great list of engage 
ments includes performance 1 opera, oratorio, miscel 
laneous concerts nd song recitals, m five languages, a 
well as numerous dialect the extraordinary versatility 
of the man is well in evidence 

Mr, Witherspoon has received several tempting offer 
from the leading opera houses, but will not return to an 
operatic career, at least not for two years. Mr. Wither 
spoon's success in England, it is said, has been greater 
than that of any other America inget ind he return 
to that country in June with a fine season already book« 
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During which period Mr. and Mrs, Mehan and Mr. Wil 
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rietta. Michelson, pianist, will perform the solo part in mess of enunciation; she possesses a full, rich voice of am- 


Strassherger Conservatory of Music. the Beethoven concerto, in G major. This closes the ple range and purity, which is used correctly and devoid of 


St. Louis, coe + ra series consciousness, so that listening to her becomes a source of 
, ‘ monthls upils’ recitd 0 the J i 
ata) Z 7 igs om he SPSL OP Sete pleasure.” A correspondent of Tue Musicat Courier said 
! t itories oft usik ot Aus, VLO., ; “ : 
; as follows: “In ail the sixteen numbers not a word was 
the North and South Side Conservatories Mrs. Walter Hubbard a Bennett Pupil. 
gris: ie. a : ree ss lost to the audience, and never for a moment did she vary 
direction of Director Clemens Strass Mrs. Walter Hubbard, a talented young soprano, who has . 3 . ce , 
: : ; a from the pitch; in attack. sustaining and phrasing her work 
npreciative audience filled the large concert been studying with S. C. Bennett for nearly three seasors i a ie st , 
she The fol ; ' ¢ encentional heauty and: caetying was excellent.” Of her singing, when accompanied by Ar- 
ent el wed th n i . 1} ring as developec vol oO yt10Nn2 é é a nat 
med Pm, eee odleccmsninn : i alsa ries wise thur Pryor’s famous band, the critic of the Asbury Park 
Press said: “In her solo, ‘Ah, Fors e Lui,’ by Verdi, Mrs 
; Walter Hubbard surprised even those who are familiar 
avarg . . ea 
' with her beautiful voice. The song gave ample opportunity 
Gottschalk to exhibit the rich quality of her tones and the audience 
1 Reit was thrilled.” 
' wet Wagner At a recent gathering of well known artists in Mr. Ben 


Setested nett’s studio Mrs. Hubbard gave an example of her ability 
as a vocalist in various selections, including opera, oratorio, 
ballad and in the vocalizing of coloratura exercises. The 
Wagner-Liszt unanimous opinion expressed by those present was that 
should Mrs. Hubbard aspire to a professional career she 


would undoubtedly take first rank among our most noted 


Gottschalk 


Sarasa sopranos. 
{ Ri isco AR arse 
} 
Ann Arbor Music Festival Plans. 
1 \ylwa Derroit, April 4, 1907 

rm The announcement of the Fourteenth Annual May Fes 

. tival, at Ann Arbor, to take place May 7, 8, 9 and 10, 
Kette indicates that the festival will be one of most unusual 


interest. In this connection a glance backward into the 
past history of the Choral Union is of special interest 
The first festival was given in 1894. To Prof. A. A 
Stanley is due the credit for the high artistic standird 
of the festivals. The business management of the fes 
tivals, under the direction of Charles A. Sink, secretar, 
of the University School of Music, has been most effi 
cient 





The artists engaged include Mme. Schumann-Heink. 
1 Borbeir g Corinne Rider-Kelsey, Janet Spencer, Signor Campana i. 
om ae’ Wh as cam Sion “0 € ler-Ke sey Janet pencer, ignor Campana i 

Edward Johnson, Theodore van Yorx, William Howland, 

power. She is, besides, a thorough musician and a rapid sight Leopold Cramer and Herbert Witherspoon. The Theo- 

reader, both of instrumental and vocal music. Mrs. Hub- dore Thomas Orchestra, under Director Stock, will again 


Program for Volpe Symphony Concert. bard was invited to give a song recital before the assembly furnish the orchestral support. The works to be per 
14, the Volpe Symphony Or- of teachers at the New York State Music Teachers’ Asso- formed are “The Messiah” and Saint-Saéns’ “Samson and 
Dowe tone poem, “Hamlet”; ciation at Geneva last June, her singing on this occasion Delilah,” with Mme. Schumann-Heink and Campanari 
phony. Goldmark’s overture, “In being the subject of enthusiastic comment. Says a Chicago among the principals. Three miscellaneous programs will 
rt. in Carnegie Hall. Hen. critic: “A feature of Mrs. Hubbard’s singing was the clear- be given. James E. Devoe. 
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BIRECTION RESIDENCE 


OCONTRAL TO LOUDON CHARLTON 45 West 45th St., New York 
CONCERTS, RECITALS and ORATORIO 
G Cn g \) g Ve (YJ he al, » unmet: ANDERSON BUREAU | Fer Lix HUGHES asaritone 


Coneert, Oratorio, Recital 


Emineat] ¥ Management: HENRY WOLFSOHN. Residence: 4803 Carnegie Ave., Cleveland, Ohie 
neni 1oung olinist 
=) z A P H AEL (YSAYE’S PUPIL) GRACE 
i y | OPEN FOR ENGAGEMENTS HAMILTON 
one 666 Madison Sau, RE. SOHNSTON, Manager, St. James Building 

MARJORY AMERICAN VIOLINIST 

RWIN A SEVCIK FAVORITE 
Exclusive Management of 

2 af - HAENSEL & JONES, 542 Fifth Avenue, New York 


Personal Address 
Management of Deere ceaeattianiie uae 23d Street, New York 188 West 10th Avenue, Columbus Ohio 


ALEXANDER PETSCHNIKOFE 


RUSSIA’S GREATEST VIOLINIST 
Beginning November, 1906 Management: HENRY WOLFSOGN, 131 East 17th Street 






































AO AAD 











THE MUSICAL COURIER. 389 














Witherspoon in Chicago and Toronto. William H. Rieger of New York, sang the Evangelist. He has a that contained selections of dramatic flavor, simple folksongs, sweet 
tenor voice of large compass and beautiful quality To sing the ex and melodic and airy, evanescent tunes, as enticing as they ' 
Herbert Witherspoon’s singing in recital and with or tremely difficult recitatives in which the story of the passion is r short. She has a ric oprano voice, { f r and feeling 
chestra, this season, has received many favorable notices. ‘ated one has to be a musician of superior intelligence and know under control, and used intelligently leder Utah) M 
The following is one opinion of the basso’s appearance ‘‘#®- The way in which Mr. Rieger solved his task was highly Examines 
: ow 7 . creditable to his musical accomplishments.—Milwaukee Sentine! 
with the Theodore Thomas Orchestra, of Chicago: : ! Frieda Stender, the dramatic sopr appeare the Tabernacle 
The soloist was Herbert Witherspoon, the baritone He sang William H. Rieger made the distinct success of the evening & s last evening * * * one of the best concerts at as ever been 
Schubert’s “To the Eeternal One,” to the orchestration supplied tenor role, the abundance of recitatives being given with a vocal given im this city, from a voc standpoint Miss Ster 
by Felix Mottl, and later gave the vocal part of “Wotan’s Fare- beauty and sweetness that received the warmest praise from thos wonderfully sweet voice, and s a her Nemes 
well.” He was in excellent voice, and sang with the surety and present who talked over the concert after the performance M throughout. — lt State Journa 


the thorough musical understanding and unfailing good taste which waukee Journal 


make him one of the most satisfying vocal artists now on the 


American concert stage He has brains, and he uses them The Frieda Stender's Western Triumphs. Cerna men wy Ml 





























result invariably is pleasure and gratification to the listener who , ; Lindermer Davis. Lot ( \ . : 
, . , Frieda Stender is rapidly rising to the rank of a singer Noe: hap re Nels We ‘ » 
understands and appreciates what is good in music. March 2, 1907 es apiar $ . ails 2 eas 7 Ral 
. . ' throp and faker Phi wa the s 
1. : . _ f note. Judging from the opinions of the critics on he ARSE I 
These two reviews are from the press of Toronto ’ . i ; ists Soe the reeeias Sevemiabity rect e ee 
. , : Western tour, the young soprano has captivated her aud : sopet, _ e cchar OF tm MN 
Mr. Witherspoon was heard to special advantage in eight numbers * . ‘ ak * musicale iz mia ire jiiciisiieatia is , My 
‘ : , ce T y es ive amounte t veritable = . : ogran ged D irs 
of varied styles, and never perhaps got more thoroughly en rapport "CS Her appearance have amountes ' ‘ : \ ; oe ame 
. : . hl eedon . . 
with his audience, so far as Toronto is concerned. In Lane Wil triumphs. Some reviews follow , = is 
son’s “Pastorale,”” the old Irish ack Sheela” and Mozart's “Non a . William Berwald ti versity faculty, gave 
vn . 2 Miss Stender’s recital at the Auditorium last night was easily the ' ‘ : . . 
piu Andrai” he revealed a sense of humor that had not been sus ’ ‘ innual recital m the ha ( mise ( exe ist ursda 
g 
i ' { ' Fet musical triumph of the season She reminds one { Ex » Jue ™ 
pected in him oronto Giobe P ruary 26, 1907 . lhe ogra 1 | TT " 
pecte » Globe, Februa , in the palaay days of that youas singer's successes, caly the balanc: Lhe program, made w tf Protes Berwald’s compost 
P : F f musicianly excellence is wit Miss Stender She is be nf to trons, included a juintet for piano ind strings ind an 
The program he chose was one calling for the highest degree of ‘ ’ 
; k upon and there is a glory in her song that has bees sing Easter cantata for « 1s ds« intet 
versatility and flexibility of voice His fine style and magnetism f ah $ { ‘ . i | ‘ wa 
; ns . rom ne motes <« Ur most tar ] era singers ' ‘ ‘ 
pulled him througl In the difficult bravura solo, “Non piu A playe d by the com er t t plano 1 Aur i t 
- a , . . I don't know why Miss Stender ss not yet loomed grand 
jrai,” from Mozart's “Marriage of Figaro he managed the diffi ' : Gertrude Woodhu | \ Saunder nd Emil Wini 
. pera, »eCAaUse e grandcur | r \ ct tine ex 118 { . . . . ’ BES 
ultic the number with the cunning of an experienced artist . ' . 
gastos of . 2 , ss . : . , tonal values wi she displayed last night, must be s g lhe soloists im tl were Hi, M \dk \M 
In Schubert's “Doppelganger” he displayed a dramatic tempera . : : 
sure for her eminence as an exponent of the smat s of Berwald, Mrs. Warren, Stone Park nd G i 
ment wholly unanticipated. His rendering of the weird and beau - tet . 
vocal representation, ! h hb ‘ t , } 
tiful lyric absolutely thrilled his wery large audience. Mr. Wither ; of t ‘ ir ot I I t ( iH 
since the installation of the Civic ( b oe ert n 2 $ ' , 
spoon’s voice warmed up as the evening went on, and he gave a Leonard Vibbard ste t the 
; 4 aa visited us who is entitled to s arg and grateful a mee f raise 
ery delightful and humorous rendering of H. Lane Wilson's “Pas > = —- 
: : ( , and love as Frieda Stender won frot ‘ t niglit iH ' daily = ‘> 
torale The most infectious and difficult number of the evening ' } 1 
: ‘ : > ke . Independent. Ihe Irish Chor Societ eer , 
for him was the old Irish ballad, “Black Sheela of the Silver Eye 
t } Paley | fs ‘ 
It is in eight stanzas of four lines eacl und the singer has only Miss Stender is the possessor of wi J mh Nalely \ 
three opportunities to breathe during its rendition, so rapid is the best ever heard in the city f Helena it ' er ere \\ soon be giver wit | 1 ) psey 
tempo Mr. Witherspeon managed this tour de force with sucl have had the opportunity t ear ‘ f 
lelightful spontaneity and gaiety that he was obliged to repeat it concert stage today -- os 
» —_ — 
An old dittv. “Meet Me by Moonlight Alone received a very Miss Stender has a splendid stag rar nd y - 
t the aft ' ; 7 
tender interpretation loronto Mail and Empire ‘ her glor $ Vv ‘ sptured t i f re \ i 
She was compelied t respond t encore fer encor . m was voted t restrict the me P pt 
. ; ioh ¢) oe ar ‘ ont “t , } : 1 
William H. Rieger in Milwaukee. lid wit ¢ g Ag N we » fifty. The enrolled ' now nur 
rl ce Was — by tail : ; Mil been before a sudiience eft ‘ ‘ Gf BH caps ta ae 
ese extracts, OF criticisms in the datly papers of i tid Mies Ste . , , 
& -—s 
. . ap , ' 
waukee, tell of William H. Rieger's success in the recent the best offer r ‘ f ‘ ( — 
r ‘ear ws ddree , , ‘ = 
production of Bach's “Passion Music”’ in that city Helena Daily Addre I ‘ \ 
; No tree t p Ro Bel 
Of William H. Rieger I must say that he certainly was the bright Frieda Stender ung | stiful . : , , 
est star in the whole performance He has a beautiful lyric tenor th Yabernacle last nig 
: Y erp ’ ut] 
and sang the role of the evangelist with intelligence and i 1 In a program that broug t ‘ , r . " I RO] rif ‘ ng 
musicianly manner throughout This is all the more praiseworthy lerfully clear high not leeper ‘ t Ml < ' were the mg rect by B | { napa t t 
as it would be hard to find a more exacting and difficult part in any establisl erself t of ‘ ke r i ‘ n led | 
f the compositions of a like nature in mu literature In spite ‘ ter of its abilities, and t ument t t 
Wagner b tlar y mexdern ( 
of the really diffeult intervals with which his part teems, I do m 1s superior form. Cor cncing wit \ , sine 
) rer " ma Ar ' ' ‘ 
recollect a single instance where my car was offended by My Mozart, which she sang with consid } br . Ml ~~ “ ! Lire ‘ R | 
Rieger's intonation Milwaukee Wisconsir March 23, 1907 executed works of Gounod. ¢ e Schubx and Maver ei i ne 
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Piano Recitals in Rochester by Louise Love, of 
Chicago. 
young graduate of the Bush Temple Con 
Music, Chicago, and now a member of the 
f that school, gave two recitals in Rochester, N. Y., 


ek. One recital took place Monday evening at the 


J. W. Martin & Bro., 73 State street, and the second 
give it the hall of the Y M.C.A Miss Love 
her teens, but the critics have discovered 

and highly gifted artist. She is one of 





d pupils of Harold von Mickwitz, the emi 
omposer, who succeeded Mme. Bloom 
7 head of the piano department at the Bush 
itory of Musi The following criticisms 
| nester papers 

& Brother’s recital hall last night, Louise Love 
attended by a numerous audience of 

Love is one of the faculty of the 

( 1 f Chicag und a pupil of Harold vor 
e fore t American exponents of the Leschet 
" t artist carce mut of her teens, but 

ble ica yhoier \ and her it 

teresting The arity f her 

flect ‘ eschetizky 
- Haydn 


Gluck-Saint-Saéns 
Chopin 

Chopin 

Chopin 

Grieg 
Mendelssohn- Liszt 
Leschetizky 


Paderewski 





Liszt 
Hera Merch a6. 106 
mber f the faculty of Bu 
‘ , eceived by a capaci 
M. M Hall t night Dr. Bu 
f ut ed that ecognition of tl 
1 | Locheste he would give 
Conse utery t young Rochester 
is deer } 6 cule 
| at al Chrot < M I ) 
| : 
MR, JOHN CORT 
PRESENTS 


TOUR DIRECTION 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. S. GORDON, 
139 W. 47th Street, New York 

















This young woman began to play Scarlatti; it was one of his 
pastorales—not the one in F, with the familiar twelve-eight rhythm 
of the Bach “Shepherd’s Music,” but if we are not mistaken, the 
one in G. Technically, it is difficult. There are no heavy chords here 
to hide mistakes; the outline is crystal clear in its definition, and 
the pianist who attempts it must be well equipped And yet it 
was not the fact that Miss Love played the pastorale with a notable 
technical finish that so much pleased people. It was the exquisite 
purity of her tone. It sounded as though the melody was being 
chanted by some child with a wonderful voice, and the nature of 
one of Benozzo Gozzoli’s angels. That sounds a little like “gush.’ 
It is not anything of the kind, however, it is a plain statement of 
the impression caused by a performance which gave exquisite 
pleasure.—Rochester Post Express, March 27, 1907. 


Through the courtesy of William L. Bush, president of the Bush 
Temple Conservatory, of Chicago, and G. Clay Cox, manager of 
|. W. Martin & Brother, pupils of the West High School enjoyed 
a thorough treat at their assembly period, Wednesday morning. Louise 
Love, the distinguished young pianist, who has been heard in two 
public recitals in Rochester this week, played a most enjoyable pro- 
gram at the school hall before the assembled pupils and teachers. 
Miss Love’s perfectiy adequate technic, thorough musicianship and 
elightful manner, won a most enthusiastic response from the large 
audience.-—Rochestcr Herald, March 28, 1907 


A piano recital was given last night at Y. M. C. A. Music Hall 
by Louise Love before a large and enthusiastic audience.—Roches 


ter Union and Advertiser, March 27, 1907. 


Pennington Piano Recital in Scranton. 
Scranton papers have the following to say of the piano 
recital given recently by .J Alfred Pennington in the “Artist 
Recital Course” of the Scranton Conservatory of Music: 


Mr. Pennington plays Bach and Beethoven in such a way that 
ompels one to recognize in him a student who has drunk deeply of 
the inexhaustible fountain of the music of these masters. Reverence, 
vimiration and a strict observance of the characteristics of bot! 
composers were evident. The great “Waldstein” sonata was excellently 
finished, and the Bach prelude and fugue in C minor stately and 
musicianly portrayed Mr. Pennington displayed his versatility in 
other selections, among them being seven of tht CLopin preludes, 
Schumann's great “Carnival,” fantaisie-etude by Kullak, “Dans le 
Ilamac” and “By Smouldering Embers,” by MacDowell, and the 
varkling favorite by Mendelssohn, the rondo capriccioso.—Seran 
mm Republican. 


Mr. Pennington is not a muscular pianist, storming upon th« 
juaking strings. On the contrary his playing indicates that his hab 
its of musical thought incline towards the serene heights of the finer 
beauties of musical expression. The Chopin preludes in particular 

idenced Mr. Pennington's individuality The interest throughout 
the long program was sustained without effort, partly through the 

iricty displayed in the selections, partly by the magnetism of the 


la Scranton Tribune. 


New York Critics Praise Janpolshi. 
Albert Janpolski, who created the part of Christ, in the 
performance of Father Hartmann’s oratorio, at Carnegie 
Hall, Wednesday evening, April 3, made an excellent im- 


pression. These opinions are from the New York daily 


papers: 


Of the evening’s soloists Albert G. Janpolski, a Russian bari- 
tone, qualified most admirably. To him was allctted the vocal part 
of Christ. The several solos which he delivered, each having organ 
accompaniment, served to display to the fullest advantage a voice 
of great power and sweeping range, withal marked sweetness of ex 
pression, and in him loca! oratorio—and, too, let it be predicted, 
operatic—circles have an acquisition. Mr. Janpolski’s rendition of 
the music of Christ in the Hartmann oratorio was an appealing fea- 
ture of last evening’s premiere-—New York Evening Telegram, Apri! 
4, 1906, 

The part of Christ allotted to the baritone, Albert Janpolski, in 
Father Hartmann’s oratorio, “St. Peter,” was the most graceful of 
all solo parts —New York Times. 


Mr. Janpolski interpreted the Christ music most admirably. Be- 
cause of Father Hartmann’s extremely devotional ideas, Christ does 
not appear, but sings always out of view, but this invisibility did 
not in the least interfere with the consistently impressive reading of 
the music allotted Mr. Janpolski.—New York American. 





Janpolski sang the Christ music from the rear of the stage wit! 
good taste.—Evening World. 





Felix Hughes Assisted Cleveland Orchestra. 


Felix Hughes, the talented baritone, has sung at many 
fine concerts this season in the Middle West. He especially 
distinguished himself at the recent concert of the Cleve- 
land Orchestra. The following excerpt is from a Cleve 
land criticism : 


Felix Hughes, soloist of the occasion, was listed for two numbers 
only, but in response to the imperious demands of the crowded 
house he enhanced the program with five solos, each. notable for 
resonant tone production, finished technic, and the more vital quali 
ties of force and feeling. The songs with the orchestra, “An 
Jenem Tag” and the “Arioso,” were refined by taste and vivified by 
spirit, and in his lighter encores Mr. Hughes displayed to no less 
purpose his consummate vocal art [he delicate “Il Neige” was 
delightfully given, and the exquisite pianissimo with which he tools 
the closing fifth, in “A Memory,” rightly brought the house down 

Cleveland Plain Dealer. 

















Villa Cappiani. 


CA PPIAN I 


SWITZERLAND 


SUMMER SCHOOL OF SINGING and ACTING 





THIRD SEASON 


Mme. Carpiani, the former Prima Donna of German and Italian Opera, will 
a limited number of pupils in her own villa, near the St. Gothardt Tunnel 
(itahan side), over 4,000 feet altitude, and surrounded by Pine Forests. 


For terms apply to MME. CAPPIANI, Hotel Flanders, 135 W. 47th St., N. Y. 
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The Week a at 8 the Manhattan. over. During the season now closing in the Northwest Theodor Bohimann's Pupils. 


Oscar Hammerstein announces the following program Mr. Venth has conducted several concerts, at which his The home of Mr. and Mra. Theodor Bohimann. in Be: 
for the nineteenth week of his season at the Manhattan, compositions have been presented lin, was the scene of a delightful gathering again on Sun 
which is the last bet one of the current season: : ene. ts day, March 17, when five of his pupils were heard in a 

On Monday evening, April 8, “Martha,” was sung, with Dr. Franklin Lawson's Engagements. Bach-Beethoven program, the only deviation being tw 
Donalda and De Cisneros, Bonci, Arimondi, Gianoli-Gal Dr. Lawson, the prominent American tenor, who is now pieces from the “Sea Pictures” of E. A. MacDowell, Amer 
letti and Mugnoz. Tanara, conductor under the management of R. E. Johnston, is having a ica’s gifted composer. It is a source of great satisfaction 


On Wednesday (tonight), April 10, Calvé will sing in very busy and successful season. He is soloist of the to Mr. Bohlmann, his pupils and a host of interested 
La Navarraise.” She will be supported by Dalmores, Alt- South Church and of Temple Israel Synagogue, and has friends to watch the marked development of his class 
chevsky, Seveilhac, Gilibert, Arimondi. “La Navarraise” many vocal pupils, most of whom are church soloists and which represents so many nationalities, yet all working 


will be preceded by “Pagliacci,” with Donalda, Bassi, Sam- yocal teachers. The following are some of his past and toward the same aim with so much sympathy, one 
marco, Seveilhac, Venturini. Campanini will conduct both future detes: for another, as if it were one large family. On Sunday 
operas. Decembe, 2—"‘Seedtime and Harvest,” New York were heard three Russians, one Australian and one Ameri 
Thursday evening, April 11, there will be a special per December 5—Aecolian Hall, concert, New York can in the following program 
formance of “Lucia di Lammermoor” by Pinkert, Severina, December o—"The Coming of the King,” New York Chromatic Fantaisie and Fugue R 
. - » Tr : : Speen O Temptation’ lastings), New York , +5, 
Bonci, Seveilhac, Mugnoz, Venturini and Tecchi. Max December 1¢ 1 he Temptati n (Hasting ), New r Fraulein Eugenia Brousilowsky 
Bendi 4 December 23——“‘The Holy City” (Buck), New York Senata Pathetique i teeth 
en IX, con mCtOr. ; December 23——-Majestic Hotel, concert, New York Fra n Frieda Liachowitzkay 
Friday evening, April 12, at 8 15 will occur the sixth ap December 25—-Private recital, Port Chester, New York Prelude and Fugue, ( f \W : Clav ic Rac 
pearance of Calvé, who will sing Santuzza in “Cavalleria,” December 30-—“The Messiah,” New York fo The Sea Mac Dowe 
accompanied by Giaconia, Severina, Dalmores, Seveilhac, January 2 Mrs. Reginald De Koven’s reception, New York Sailor’s Song ee 
this opera to | led t “Pali ” th tl t February }—~Maijestic Hotel, concert, New York Frederick ( May 
so 7 re -cede y F: ace $2 ras a. ‘ - ? 
f a oO be precede by Ag acct, with the same cas February 14~~"The Deluss (Saint-Saéns). and “Eve (Masse Concerto, ( inor (secor and third mov ents) 
as on Wednesday. M. Campanini is to conduct both op- ct). East Orange, N. J Winifred Burs 
eras February 21-—Mrs. Corby’s reception, Washington, D. (¢ Sonata 4 A maior. Piar and \ 
At the Saturday matinee, April 13, “Rigoletto” will be February 25—Private reception, Port Chester, N. Y Reet 
. . . . . . + Marcel Receptio N York rau rc ) “jedeboh!, piar les I stein ( 
given, with Pinkert, Giaconia, Severina and Zaccaria and see _ , > “ee 2 ty Frau Eugenia - Viedebot oe H \. Lichst cla 
x = ® . 3 arch 15 « reatior atonah of *rof. Gustav lance 
Bonci, Sammarco, Gilibert, Mugnoz, Fossetta, Reschiglian March 14-——“The Iberian,” New York Einstudiert m Herrn Theodor B ant 
and \ enturini. C ampanini, conductor March 22—"St. Matthew's Passion,” Milwaukee, Wis 
Saturday evening, April 13, the nineteenth of the popular March 24—‘Crucitixion,”” East Orange, N. J Hartmann in Hartford. 
} “ ms Marc 2 “Crucifixion,” Bron N. ¥ 
priced performances will be sung The Huguenots” is the oe : ‘ a : aa me : a“ " hk V Hartrorp, Cor \ 
) - - cae arch 31-~-"The essiah, Nortolk, 4 
opera to be heard, with Russ, De Cisneros, Zeppilli, Arta, cae gcKhieelt” ph Mable len Seldom “has an artist been received in Hartford wit 
Severina, Zaccaria, Bassi, Arimondi, Ancona, Seveilhac, April 9—“The Iberian,” New York such marked enthu mas wa Arthur Hartman: 
lecchi, Venturini, Fossetta, Mugnoz, Daddi and Reschig April 20-—Concert, New York Tuesday evening, at Unity Hall 
han. Campanini, conductor April 2g and 25- Light of Lit Elgar) and “The : Although a great deal was expected of him. owing 
in S lati chic . : " Declare” (Saint-Sa@ns), for Church Choral Society, New York te ; , 
On Sunday evening, April 14, at 8:30, the regular Cam April 26—"Requiemi” (Verdi); Tarrytown, N. Y his international reputation, he fully demonstrated that h 
panim: concert at popular prices will be given April 30—-Concert, Greensbero, N. ¢ is entitled ‘to al! the honors hitherto bestowed upon him 
a Month of August—Special soloist at Chautauqua, N. Y His rendition of the Bach Chaconne” was a revela 
Madame | Lhevinne's ‘Recital. . a Pe - Se tion, the.confidence and ease with which he exceuted th 
is . . aelten Pu s Success. 
On Tuesday afternoon, April 2, Rosa Lhévinne, wife of P most diffienlt and exacting passages of this “test of 


Ruth Lavers, a nine year old prodigy of the Faelten linists’. marked him as one of the few. great \ 


Josef Lhévinne, the famous pianist, gave a piano: recital 
Pianoforte School, assisted at a recital given by Josephine .o¢ the world 


at Mendelssohn Hall. Mme. Lhévinne was and is a pupil 





of her husband and proved in her playing last week that she Gibbons at the Women’s Clubhouse, Springfield, Mass., Hartmamit was compelled to respond wit 
has profited by the association. She revealed a good tech- Wednesday evening The News has this to say of her  .fye, ry number, so great were the enthe 
nic, sympathetic tone, musical interpretation, and excellent PeTtormance lelight of his audience 
: oO » really wonderful child, Miss Lavers, what has been said 
taste in nuanc« Her numbers were a Beethoven-Saint- f the really wonderful chi siti: . Long will the music lovers of Hartford remembe 
ra . , can alse be repeated with truth She as been carefy traine< hott 3 
ae . al ~ oven s 3 : s name « rthur farts n i 
Saéns fugue in C major (from Beethoven’s quartet, op. 590, na itlustrated to a remarkable degree what can be done at a ver am ! in 
No. 3); Chopin’s B minor sonata, andantino and variations carly age with that peculiar commodity, the piano instinct. St 
by Schubert-Tausig; Schumann's “In der Nacht,” Liszt's - has-been instructed under the direct personal sure Ms Rosenthal in ee 
Waldesrauschen,” A major etude by Scriabine, barcarolle Reinhold Faclten ; - Se . ¢ M» 
: ’ ‘l—numbers whict r little ' ’ natura reacl and . : 
by Liadow, Schloezer’s A flat etude, and valse by Mosz ms ; : . Rosentha recital, at th Lyceum ‘Theater, was t 
2 : . i : which do not tax he mentality ‘ t st The Mendelsse 
kowski Spinning Song which she gave f neore (and there were ne event and climax ! i " i npl 
— ack of requests), was done in a way to challenge admiration not great virtuoso played before a large audies HH, pen 
Carl Venth's Work. nly for herself, but for her teachers his list with Beethoven \ppassionata Sonata,” an 
Carl Venth, who has been a force in the musical life The Republican says: remainder of the program w nade up of Chop 
of St. Paul, Minn., the past season, has had his share The audience was delight the aving of Miss. Laver ‘ onata, nocturne, scherzo The Linden Tre« Schulbx 
of honors in the Enhst As conductor of orchestras and vonderfully gifted lw as evidently had the best of tea Liszt Papillons Rosenthal! ind Rosent 
, - ing ac Pianoforte School in Boston, and has not bee ane 
musical clubs, Mr. Venth’s experience, covers a period of « of the Faelter a , , transcriptions ianist received — oe 
: tempted into any prematurity She ays little things ited to her . 
‘ ighteen years, and he is still a young man Some of the _ and ‘plays them beautiful sad how bard thet-te- mm d ion, and end emiat et ' 
ieties over which he has wielded the baton. are Eu rianista know to their sorrow She played first a tt ite for 
terpe “y srchor "hill ic “Tul 1] f childrer by Bendel Litth Red Riding Hood ‘ the 
erpe, Hoadley, Manrierchor, Philharmonic Club, all of ren, 
' ' F ores rei appily amel ed in this case) et forth is Death of Charles W. Strine. 
Brooklyn He has been the leader of several string quar ' t tragedy (happi . rat im thi ' 
. , t liciter . that it 
, 3 ’ . . ‘ 7 : a ; ‘ E seven graphic movements I » felicitous nure ece ia Charl W i Se polis = ‘i 
ets and other chamber music org knizaOns. I p to the not helt etiliie te hie 4 the fact that it : fuk +s . Strin { pt ntatiy 
year 1888 Mr. Venth was member of the Metropolitan alte’ af the clkt ame for. 1 SEP gee , f the Metropolitan Oper: Compa ~~ oa? Sey 4 
Opera House Orchestra \ year before, he made his layed the three compositions by MacDowell Tar ft ppendicitis pn Saturda April ¢ Mr. Strine passed Wit 
debut as conductor in Brooklyn, with Marianne Brandt ©™om™es.” op. 30, No. 6; “Seot Ven N " it the Boothby Hospital after one week ile 7 
> - “Witches” Da Wg " N whi . ' he fine ' : . 
s the star soloist Mr. Venth gave a series of Sunday we - Pe ae was born in Philadelphia forty vear we Robert | 
a , ‘ ‘ . th the bigger witches’ daoce more commor hear An ti . : . 
night concerts in Brooklyn, with the Seid! Orchestra ings were charmingly playe und f Strine, prominently ientihed with 1 ! . 
The violin school named after him was famous the world lightness and grace Mendeles: s “S-inning Sone Louis, ts a brother of t decea 
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BaARMRITON ® TENOR rd 
Sante sa R. Authesions Pet of SEAR de 43 
Thorough instruction in Yocai Culture ] 
503 West cy Street 
"Phone. 6008 Mornings: d W. 22 BAST 224 STREET. NEW YORK 


























e . ENGLISH DRAMATIC 

4 COST ANTINO Cone FT Be Core Gilbert Shorter wrsiiusr ti 

Booms saretn Cornea teat]| gunett, By Mme. LILLIAN ADAMS o;'ivcsi"sa'st2s20", y. 

ROYAL CONSERVATORIUM of MUSIC in LEIPSIC = w. HIERSEMANN, ookseller and Publisher, 3 Kénigsstrasse, LEIPZIG 
| OFFER 





Se ak. Solio eiskuan tg> dpiecte-<t ak ehemtee LUDWIG VAN BEETHOVEN | 


Students received at Easter and Michacimas each year, but foreigners received at any time, in ac 


cordance with page 9 of the regulations. Original Manuscript of op. 96, Sonata for violin and pianoforte entirely 
The course of tuition includes every branch of musical instruction, namely: Piano, all stringed in the handwriting of Beethoven and signed by himself 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or Price é = $10,625 
, , | 


chestra,-and sacred music, theory, composition history of music, literature and esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH | | MARL W. HIERSEMANN, Bookseller and Publisher. Kénigsstrasse, LEIPZIG 


CONCERT DIRECTION DANIEL MAYER 


THE LEADING AGENCY IN GREAT BRITAIN 


Cable Address: KEYNOTE. LONDON 


Chatham House, GEORGE STREET, Hanover Square, London 


Prospectus in English and German sent upon application i 
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Lhevinne Triumph in Montreal. 
Monrtreat, April 4, 1907. 

évinne, the Russian pianist, made his first appearance 

Stanley Hall, on Tuesday evening last, playing com- 

Beethoven, Mendelssohn, Schumann, Chopin, 








ing effect. Standing room only was attainable. On Easter 
Sunday evening after the regular service Stainer’s “Daugh- 
ter of Jairus” was also presented at the same church. 

tt 


Dr. Hans Harthan, one of the best all round musicians 


The loss to Montreal 


Donalda will also give on the same even- 
Enid Martin, 


Harry B. Conn. 


Bowman's Choir Gave Macfarlane’s Cantata. 


The hundred singers composing the choir of Calvary 
Baptist Church, on West Fifty-seventh street, gave Will 
C. Macfarlane’s new passion cantata, “The Message from 
the Cross,” on Good Friday night. Edward Morris Bow- 
man, the regular organist and choirmaster, directed the 
presentation, and in all things the choir showed the fine 
results of his training. Power, variety in tone quality, 
dramatic expression, and clean cut articulation charac- 
terized the singing of this remarkable choir. The solo 
parts were admirably sustained by the regular quartet— 
Myrta French-Kursteiner, Bessie Bowman-Estey, E. Theo- 
dore Martin and C, Judson Bushnell. The handsome 
auditorium was crowded to the doors. 


Lillia Snelling with Boston Symphony in Cambridge. 


Lillia Snelling, the contralto, was very successful at her 
appearance last week with the Boston Symphony Orches- 
tra, in Cambridge, Mass. A big audience was presented 
and the young singer had numerous recalls. Miss Snell- 


Grieg, Poldini, Scriabine, Balakireff, Borodine and that ever resided in this city, left for Philadelphia, where 
Lhévinne scored a positive triumph with the press he is going to make his future home, and where he hailed 
li He is indeed a pianist of brilliant attainment, from before he came to this city. Dr. Harthan, before 
vith a wealth of artistic conception and stupen- leaving, was presented with an address and a set of gold 
facility \ more intelligent and dignified stud links by his pupils as a token of affection, and Mrs. 
f Beethoven’s “Moonlight Sonata” I have never Harthan was presented with a pin set with pearls. Dr. 
lis performance of the toccata by Schumann took Harthan will doubtless get recognition in the Quaker City, 
by storm, and he was called out five times the same as he had before he left it. 
ipelled to play an encore. His interpretation will be a gain to Philadelphia. 
ir polonaise in A flat by Chopin was not a re Gt eS 
but a creation. In the other compositions he oni = é 2 
se s Emil Taranto, the popular violinist, will give a recital 
distinguished himself gloriously He was called ‘ 
: ; on the 22d inst 
ier ten time nd played two encores, The audi a . 
: ing a concert for the benefit of the hospital. 
ic of the most fashionable and enthusiastic that ‘ ? 
soprano, will give a recital on the 23d. 
red at any entertainment this season The event was . 
e management of Mrs, Frank Murphy 
, St et 
Seven Last Words of Christ,” the cantata by Du Concert by the Cantata Club. 
is presented in St. Paul’s Church on Good Friday rhe Cantata Club, Albert Gerard-Thiers, musical direc- on April 9. 
nder t direction of Frederick | 
hurch. The choir of sixty mixed voices was Seventy-second street, on the evening of April 29. Con- 
uid sang effectively, Rachel Daws, soprano, certed music will be played by the Richard Arnold Sextet, 
ed herself, as she always does. The other solo- and these soloists will be heard: Mr. Gerard:Thiers, tenor; mer. 
Pedford and Dugan, likewise sang with pleas- Hans Kronold, cello, and Richard, violin 


ing sang in New York on April 6; in Washington, D. C., 
Tomorrow, she will have another concert 


!. Blair, organ- tor, will give its second concert at Duryea’s, 200 West in New York, and on Friday, will be heard in Brooklyn. 


On April 25 she will sing at Perth Amboy, N. J. Miss 
Snelling has bright prospects for May and the early sum 
This young artist is a pupil of Laura E. Morrill, 


of New York. 








ADOLF GLOSE, 
CONCERT PIANIST, 
PIANO INSTRUCTION. 
Address: 141s K St., N. W., Washington, D. C. 


JENS: SINCLAIR 


INSTRUCTION Ie PIANO a THEORY 
Special classes in Theory and Rar Training for 
. Piano and Vocai Students. 
Studios: Careegie Hall, New York, 564 Hancock St., Brookiya 
Pupil of MacDowell, Engene Heffiey, Alex. Lambert. 
Theory Certificstes from Columbia University. 








LAURA LOUISE 


SOPRANO 
eagemest: WOLFSOHN BUREAU 


J, LOUIS von der MEHDEN, Jr. 


Musical Director, Composer and 
Arranger. Teacher of Harmony, 
"Cello and Piano. 


RESIDENCE: 
1838 Steiner St., San Francisco, Cal. 


OMAHA. 


THOMAS J. KELLY, 
TEACHER OF CINGING, 


CHRISTINE MILL 
GEORGE S. MADDEN 


31 Deeatar Street BROOKLYN, N. Y- 





ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS’,” 


TORONTO 














ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 





PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, Friday, Saturday afternoon, 414 Sixth 

Ave. Monday, Jednesday, Thursday and Satur- 

nd — 217 Wallace Block, E. E., Pitts 

urg, Pa 


JAMES STEPHEN MARTIN, 


Studios: 6201 Walnut St., s00 Penn Ave., 
Pittsburg, Pa. 
THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
so: South itaphand Ave., East End, 
Pittsburg, Pa. 


CONTRALTO 


PITTSBURG ACADEMY 
PITTSBURG, PA. 








BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 


Telephone: 2742 J] Bedford 





Ne ZW 


mex WHEEL 


BARBOU 


SOPRANO 
Management 
Sibert B. Pattou 


Phos e,5789Gramercy 


Ba 321 St. Nicholas Avenue 
S$- Tel., $500 Morningside 


Baritone or WOLFSOHN BUREAU 





PA 


AIS. 





LLEWELLYN RENWICK 


Organist of the American Church 


(Rue de Berri.) 


PIANO, ORGAN AND HARMONY 
6 Villa Michon (Rue Boissiére), Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE GPERATIC REPERTOIRE, 
Tweedays, o-1t a. uw. and Saturdays, a-5 Ff. u. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS 


m BALDELLI 
Of Principal Buropean Opera Houses. 
alien Baritone Reeaeet et See. 





6 Rue Buler (Champa Elyaéas). 





DBLLE SEDIE, Paris, 


sretion Weteas feria ee Sean, See oe 
Est poms, Terms moderate. 


See eee 








VOICE CULTURE AND ARTISTIC SINGING } 
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 TURNER-MALEY 22° 
Mme. ETTA EDWARDS, -~.2:=-~- 
LOUISE ORMSBY =. 


HAENSEL & JONES 
SOPRANO 542 Fifth Avenge, New York 


5 MUNSON: ee 
ae SEEBOLD FES ae 
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= NATIONAL ASSOCIATION OF TEACHERS OF SINGING 
268 Went 29th Street. 
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160 West 106th Street 
J. Management ALBERT 6. PATTOU 
CHAPMAN G00 
H Telephone 4988) Riverside 
A 
U 
L 
> SNELLING 228252 
Wena. Se. “hoes 0 Owhen a 
& East 16th Street, New York 
A. E, EIEGLER., Free't.” "AY DE GUICHARD, Vice-Prev't. M. MNITEL-TREUMANN, Treas. 
TENOR 
JOHN YOUNG «=~ 
biveasicinies 
131 East 17th Street 
SHERWOOD ~222%2 
"Phone 1875 River 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 











D. Hi. 





PRIX. 








267-269 Wabash Avenue, 





BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
















1900. 











INSTITUTE 


WELL & Pp 


MUSICAL 


915 President Street, Boro Brooklyn, New York 


Po 


ALMA WEBSTER -POWELL, Author of 
GUGENIO DiI PIRANI, Author of “ High Schoo! 
A. JUDSON POWELL, Business Director 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical 
Germany; Berlin and Flottwclistrasse 1 
Cabic Address: Mesikwollfl, Ber lia 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Halil, Berlin. 


Repre 


‘Advanced School of Vocal Art,” 


of Piano Playing,” 
Telephone, 616 Prospect. 


ITALIAN VOCAL 6PECIALIST. 
Especially recommended by 
Caruso, Sembrich, De Reszke 
and greatest artists. 

Circular on application By mail only 
33 West 67th Street 


ATELIER BUILDING® 


The MONTREAL CONSERVATORY of MUSIC 


; Musical Directors 





Bureau 





sentative < than 40¢ 


Ing j acn 





im, d’Albert, Yeaye, Ansorge, Th 
ee Snes See, Sen Bee nas (Founded 1893 by C. E. Survsnt.) 
manager of the Berlin Philharmonic Orchestra pe & 940@ Dorchester Street, Montreal, Canada. 
and of Arthur Nikisch or prospectus apply to 
Principal Agency for Music Teachers Cc. B. SEIPERT, the Musical Director 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrecrors: Cart Hein, AuGust FRAEMCKE. 


Special Departments for Beginners, Amateurs and 
Professionals. 

Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE. 


Instruction given in all branches of music from 
first La ry to highest perfection. 

Thirty-eight. of the most known and enpertenaed 
professors. 


TERMS, $10 UP PER QUARTER 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 





416 Instructors 


Full courses or single branches. Principal 
Admission granted also at other times. 


Education from beginning to finish. 
admission times begin April and Septem ber. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W 
Royel Professor GUSTAV HOLLAENDER, Director 


CON SE RV ATORY: OPERATIC AND DRAMATIC 
Cc S¢ -HOOL ing ) 


ange mg ent in all branches of music. SCHOO! 
aero arte mt ne (compr and 











lete rair g or the Stage ising all & all rt 

chestral instri nts) SEMINARY: Special training for teachers 

Principal Foashens "Hl ARMONY AND COMPOSITION —Wilhelm Klatte, Hans Pfitzner, Prof. Philipp 
Ri sefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner PIANO—Georg Bertram, Theodor Bol 
mar Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Brun« 
Hinze Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Ly lia Hol ihm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmuehl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno j slav Sei 
demann. OPER A ric CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 
bes 's. Max Gaveeete, &e., &« HARP—Franz Poenitz = Bernhard Irrgang, Royal Music 

ector ELLO—Joseph Malkin, Eugen Sandow, & 
yinc IL PIANO SCHOO! ar snexed to the STERN CONSERV ATORY, 8-o Kant St., Berlin-Charlot 


tenburg. Special courses for training teachers. Exceptional advantages for ac« juiring a broad and 


artistic repertoire. . 
Prospectuses may be obtained through the Cx 
time. Consultation hours from 11 a. m 


mservatory and the Virgil School. Pupils received at any 


to 1 m. 


} 





A LiNDWORTH-SCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy f Arts: ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS—Pienc: X. Scuarwenxa, P. Scmagwenxa, M. Maveer-Maue, Awtow 
Foerster, W. Lerrnorz, ALsee Jowas, M. ve Zavorna, Avoust Sranutu, R. Hausmann, S. von 
Barrxiewicz, K. Kesster, R. Ever, A. Scuumann, H. Larour, 5S. Niawsrem, R. Kuascn, Dra. A 
Starx, W. Scuarwenxa, Exvsa von Grave, Martua Sissorp, E. Kottserc, Evcente Hiasce 
MaAarTHa Pick. Kiara Kvsxe, Isotope SCHARWEN KA, Eawa Kies Violin Florian 
Zajic, Isaay Barmas, J. M. vaw Veex, J. Retmew, G. Zimmermann, J. Hurr, W. Deriers. Mux 
Scmarwenka-Stresow, Exsa Dacttwc. Vocal: Mux. Maata Sreer, Maate Brance-Perens, Marre Beno, 
Leontine ve Anwa, Exctsaserx ARN up, Sytvtia Mevexseerc, Awtow Stsreemans, H. B. Pasmorr. 
Composition: P. Scuarwenka, R. Rosrrscurx, E. N. vow Reszwiczex, Huco Kavuw (in English). ‘Cello: 
acoues vaw Lier. Organ: Franz Gauwicxe. History of Music: Orr. Lessmawn, Da. W. Kieerexo, 


under Director RosiTscnuex. 


ivco Leicwentartr (in English) Operatic Class: 
Purits Recetveo at any Time. 


Catacocug Fare on Arriication. 








A. B. CHASE 


IANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererencs: The Editor-in-Chief of Taz Musicat Covnime 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussele 





WRITE FOR TERMS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 4% 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West. 
Elocution. MUSIC. Opera. Modern Languages 
The Guest and most compictely equipped building devoted to music in America. 


catalogue sent free 
EDGAR M. CAWLEY, Director 
480 North Meridian St. 


New 'Phone: 2910 Indianapolis, ind 















GRAND CONSERVATORY OF MUSIC) jQ°=< = 
“And we ill write the MUSIC; A'HIT’ will make you ou OCT 
Special Course tor METROPOLITAN MUSIC CO. St. James Bidig New 





Teachers and Protessionais 
THOROUGH COURSE FOR BEGINNERS, 
Pull term leads te Mus. Bach. degree 
DR. B. EBERHARD, Pres't 
352 Central Park West, Cor. 96th St. (Thirty-second Tear) 


Manhattan College of Music 


o 
COMPLETE Musical Education. A!) branches under 
Duseriwevrsnep Faouuty 
Director: LEON M. KRAMER 


FLORENCE 


AUSTIN 


Violin Soloist 











The CHAS. F. ALBERT 
Violins, Violas, Cellos, Bows and Cases 


jolinmaker 











receive a 212 EAST 20th STREWT 
Prize at 
Parts NEW YORK 
CHAS. F, ALBE , South Ninth Street 
porguanatuana PA. 
Sole Importer of Alberti Violins, Bows and 
Strings. Sole Manufacturer of the ( F 
Albert Patented Specialties and Celebrated PIANIST 
Cc. & G. vin = 
Used and endorsed by al) great Artists Teacher of Virgil Method at Virgil Piane Scheel 
Send postal for catalogue 
Recital and Concert Soloist 
udio at Virgil Piano School, 19 W. 16th St. 





Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appesl to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
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STEINW AY ||MASON & HAMLIN 


. GRAND AND UPRIGHT GRAND PIANOS 
_ P| A N OS ‘MANUFACTURED ON THE 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 


ae of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 
wean : k . 5 


of the full metal frames), in their own factories. 


Se NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 

at Nos. 107, 109 and 111 East 14th Street oa A 

Te CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
< No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





BUROPEAN BRANCH FACTORY; STEINWAY & SONS 


: =) ' St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 


Pe FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
Le} Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BO Ss TON. 
Bisa Long Island City, opposite 120th Street, New York City. 


|“ KIMBALE" 


CHICAGO, ILL., U. S. A. 


De World's Best Piano 
THE 
BE_ fer 


WEKNABE & CO. 


NEW YORK BALTIMORE VASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
S 0 H Mv E R in the SOHMER PIANO of today 


It is built to satisfy the most 























































cultivated tastes : : 2:33:23: ere appeal to the most critical musical taste, and are 
— receiving more favorable comment today than any other 
The advantage of such a piano if of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading 
ertiote sesssssssseesessess 


Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO a 3 WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING 1|/V/ose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 


























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, Pew Pork 











